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Maccosas MHGOPMaLMA U KOMMYHUKALMA;

.
.
.
® UCTOPUA HaYKK.
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e Bl 3ATNAHYTb 3A TOPU3OHT: DYHAAMEHTAJIbHAA HAYKA
" KAK BO3SMOXHOCTb NPEAYTAAATb BYAYLLEE

B.B. HoBuKos
ORCID https://orcid.org/0000-0003-1712-0263

PedaKyus Hay4HO-NPAKMUYECK020 J#ypHana «Mdeu u Hosayuu», Mockea, Poccus

Pestome: OyepedHoli Homep XcypHana «Mdeu u Hosayuu» umeem KOHMPAcCMHyto cmpykmypy. Mamepuasisl Mosno0bix U CaGMOY8EPEHHbIX a8mo-
o8 8 YemM-mo KOHMPACMUPYIOM € OMKPOBEHUAMU nampuapxos poccutickoli HayKu, naypeamos Jemudosckoli npemuu. Mosodsle asmopbl, You
Mamepuanbl npedcmaeneHsl 8 pybpukax «Hayka» u «103uyus», 8ecbMa MOMOHUMESbHO OUEeHUBAHM HOBble B03MOXCHOCMU, KOMOPLIE OMKPbI-
AU 0718 HUX U 0018 ecex Hac XXI eek u yughposas IKOHOMUKaA. B npedcmassieHHbIx Mamepuasax noopobHO onuckleaomcs geHomeH Haubosee
nonyAspHo20 ce200HA 2adxema — cMapm@oHa KaK Ho8ol moyku medurnompebaeHus Moa00ex (U, yCrewHas npususKka Ha pocculickuti acmpad-
HbIli nodeoli 3apybexcHo20 MI3UKA, 0COBEHHOCMU UCMONb308GHUA COBPEMEHHBIMU MEOUA MAKUX HOBbIX HYPHAMUCMCKUX hopMamos, KaK
/I0H2PUO U CMopumensuHe, heHOMeHaNbHbIe 803MOXHOCMU Telegram-KaHan08 u mopecmeo coyuanbHbix cemeli. B pybpuke «/Iodu HayKu.
Jlaypeamel [emudosckol npemuu» uzgecmueili nybauyucm u nposauk B.C. Tybapes npedcmaensem Ham akademukoe H.K. Kouyemkosa,
B.U. MonoduHa u B.A. Pybakosa, Komopble MpuHaoaemam K pasHeiM MOKOAEHUAM y4eHbIX U UCCIe008amenam pasHelix ompacneli Hayku. OOHaKo
Yy HUX ecmb obujee: UMEHHO UX Uccied08aHUSA U OMKPLIMUS N0360/510M Haweli HayKe He MOsbKO yOepXusams Mo3uyuu Ha Cambix nepedossix
pybexcax Muposoll HayKu, HO U OMKPbIBAMb ee HoBble CMPAHUYbI. VX Uccied08aHUSA 8 pasHbix 061aCMAX XUMUL, aPXeono2uu U acmpogu3suku
10380/1510M 10 0CMOUHCMBY OUEeHUBAaMb MPOWIOe YUBUAU3AYUU U 832/1AHYMb 8 HeKomopble ocobeHHocmu 6ydyuie20. B ux uHmMepsbio 38y4yam
mpegoaa U coxcaneHue no nogody mozo, Ymo cosemcKas HayKka 00s120e spems 3aHUMana nepedosble Mo3uyuu 8 mMupe. Pocculickumu yveHbIMu u
KoHcmpykmopamu bbina paspabomaHa u eHeopeHa 6ecrnposodHas menedoHHAsA C8A3b, 00 KoHUa 80-x 20008 HAWU KOMIbIOMEPHbIe paspabom-
Ku 6blU Ha ypOBHe AMePUKAHCKUX, HO pa3san hyHOaMeHmManbHOU HayKu, Nocaedcmsus KOmopoz2o OWYWaoMcA U Ce200Hs, npusenu K momy,
4mo cospemeHHble ucciedosamenu cocpedomoyunuCs Ha MoM, YMo U3y4arm B03MOMHOCMU U 0CObeHHOCMU 3anadHeIX MOOApPKO8 8 eude
MHmepHema u coyuanbHbix cemeli, KOMMbIOMepos, CMAPME@OHO8 U MPoYUX 2a0xemos. AKAOeMUKU Npu3bieaom omoame 00/XHOe (yHOa-
MeHMAsnbHOU HAaYKe U KaK MOX(HO CKOpee Haeepcmams yryujeHHoe, 4mobbl OKOHYAMesbHO He CMamb 3KOHOMUYECKUM npudamkom 3anaoa.
Apxeonoe ¢ Muposoli uzgecmHocmbto akademuk B.W. MoaoduH obpawjaem eHUMaHue yumameneli Ha Mo, Ymo Ha naaHeme 3eMns CyUecmeso-
80710 HEMQ/10 8bICOKOPA38UMbIX YUBUAU3AYUL, Komopble 8 umoae npakmu4ecku becciedHo ucyesasnu. Cpedu 2nasHbIX 3a0aY cospemeHHol Hay-
Ku B.W. MonoduH Hasbieaem Heobxo0umMocme packpeimus npuyuH eubenu yusuausayul, Ymobbl 3a2a5HyMb 3a 20pU30HM bydyweli ucmopuu
Haweli cmpaHb! U 8ce20 Yenoseyecmea.

Knovesble cnoea: naypeamel [emudosckoll npemuu, 302a5HymMb 30 20pU30HM, (PyHOaMeHMQsIbHAA HAYKA, COuUanbHble cemu, cMapmegoH,
2a0xemel.

Ana yumupoearus: Hosukos B.B. 3a2nsHymb 3a 20pU30HM: (PYHOGMEHMAsbHAA HAYKA KaK 803MoxHocmb npedyzadame 6ydywee // Udeu u
Hosayuu. 2020.T. 8, Ne 1. C. 6-12.

TO SEE WHAT IS OVER THE HORIZON:
FUNDAMENTAL SCIENCE AS A MEANS OF PREDICTING FUTURE

Valeriy V. Novikov
ORCID https://orcid.org/0000-0003-1712-0263

Editorial office, «Ideas and Innovations» scientific and practical journal, Moscow, Russia

Abstract: The following issue of "Idei i Novatsii" ("Ideas and Innovations") journal is controversial in character. The works of young ambitious au-
thors somehow contradict the views and opinions of the pillars of Russian science, Demidov Prize winners. Young researchers whose works are
presented in such rubrics as "Science" and "Position" have a fairly positive attitude to new opportunities which have recently been provided by the
21" century and digital economy. The materials suggested below give a detailed description of the phenomenon of the most popular gadget — the
smartphone — as a new pivot of media consumption by younger generations. Moreover, these articles make a special emphasis on the successful
process of adaptation of foreign musicals on the Russian stage, the peculiarities of using such new journalistic formats as long read and storytelling
by contemporary mass media, amazing opportunities of Telegram-channels, and the triumph of social networks. In the rubric "People in Science.
Demidov Prize Winners" the famous publicist and writer Vladimir S. Gubarev familiarizes the reader with academicians N.K. Kochetkov, V.I. Molodin,
and V.A. Rubakov who represent various generations of scholars and various fields of science. However, they all have one thing in common: it is their
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research and discoveries that enable our science not only to retain top positions in world science but also to write new pages of its history. Their
research in various spheres of chemistry, archaeology, and astrophysics gives an opportunity to pay tribute to the past of our civilization and to
foresee some particularities of the future. Their interviews express a certain amount of concern and regret about the following: Soviet science had
been the leader of world science for a long time, Russian scientists and inventors succeeded in developing and introducing wireless telephone con-
nection, Russian research in the field of computing was equal to that of American. However, the decline and destruction of fundamental science, the
consequences of which can still be witnessed at present, have resulted in modern researchers' concentration on studying the options of achieve-
ments of Western civilization, such as the Internet, social nets, computers, smartphones, and other gadgets. The academicians call for paying more
attention to fundamantal science and the necessity of catching up with the other countries as soon as possible in order not to become the economic
appendage of the West. The archaeologist with worldwide recognition, academician V. I. Molodin, draws the readers' attention to the fact that on
planet Earth there used to exist quite a few highly-developed civilizations which ultimately disappeared forever. Among the primary tasks of con-
temporary science Molodin highlights the necessity of disclosing the causes of the death of these civilizations in order to peep over the horizon of the

future of the history of this country and humanity in general.

Key words: Demidov Prize winners, to see what is over the horizon, fundamental science, social networks, smartphone, gadgets.

For citations: Novikov V.V. To See What is Over the Horizon: Fundamental Science as a Means of Predicting Future. Ideas and Innovations, 2020,

vol. 8 no. 1, pp. 6-12.

NcTopua pasBMBaeTca MO CNUPaaU, U e€ BUTKU
NOBTOPAOTCA BHOBb M BHOBb Ha H60/iee BbICOKOM
ypoBHe — 3T0 ¢punocodckoe m3peyeHue obuie-
M3BECTHO. TO/IbKO KTO-TO MO MPOLUECTBUU A0-
TUX NET KMU3HU, KOTOPble BKAOYAIOT B cebA Ha-
NPAXKEHHYIO HAaY4YHYIO PaboTy M BAYMUYMBOE MMU-
poco3sepLiaHMe, 0OCO3HaHHO ybexaaeTca B 3TOM,
a KTO-TO MO MOJIOAOCTU NIET U HEAOCTAaTOYHOCTH
YKM3HEHHOrO OMbITa MOXET /Wb BblyYnTb 3Ty
¢dpasy, 4Tobbl HNECHYTb Ha K3aMEHEe U B X04e
HENPUHYXKAEHHOW beceabl MHTENIEKTYa0B.

OuepenHoit Homep XKypHana «Maen n HoBaunm»
COAEepPXUT B cebe pAfn MPOPbLIBHbIX, 33a40PHbIX
cTaTeil MONOAbIX aBTOPOB, KOTOpbIe YNMBAOTCA
BPEMEHEM, B KOTOPOM OHM KUBYT, N UMEIOLM-
MWCSA Y HUX BO3MOXKHOCTAMM, KOTOPble UM AapAT
umdpoBan SKOHOMMKA M FPaHANO3HbIE BO3MOXK-
HocTM XXI BeKa. A pAAOM C HUMMK MOMELLEHDI
maTepuanbl O JfaypeaTax [JemuaoBCKOW npe-
MWK, KOTOpble, NO OB6pPa3sHOMY BbIpPaXKEHUIO
Bnagnmunpa lybapesa, Npoao/iKaloT PasroHATb
NTULY-TPOMKY Pycb B ee cTpemuTtenbHom bere.

AKagemnkn Hukonaii KoueTtkos, Bauyecnas Mo-
noavH v Banepuit PybaKkos, npeactaBieHHble B
3TOM HOMepe KypHana, NpUHaANeXaT He To/b-
KO K pa3HbIM NOKOJIEHUAM Y4YeHbIX, HO U K WUC-
CnepoBaTenaM pasHbIX OTpac/ier Hayku, — nu-
WweT B cBOEeW cTaTbe B.N'ybapeB, — O4HAKO Yy HUX
ecTb obuiee: MMEHHO WX WUcCNefoBaHWA U OT-
KPbITUA MNO3BONAIOT Hallel HayKe He TOJNbKO
YOEPKMBATb MO3MLUMM HA CaMbIX MepesoBbIX
pybexax MUPOBOI HayKW, HO M OTKPbIBATb ee
HOBble CcTpaHuubl. Nx nccnegoBaHMA B pasHbIX
061acTAX XMMUK, apxeonorum u acTpoPusnkm
NMO3BONAIOT HE TONIbKO MO AOCTOMHCTBY OLLEHMU-

BaTb MpoLuIoe UMBUAN3ALUN, HO U B3FNAHYTb B
HeKoTopble ocobeHHoCTM byayuiero. A ans Toro,
YTObbl NPOHMUKHYTb B HUX U CO34alOTCA HOBbIE
martepuanbi» [7].

Ham KaxeTcs, 4To Hale Bpemsa, Hall COBpeMeH-
HbIl MUP — YHUKaNEeH. M HawKM AOCTUXKEHUA Ha-
CTOJIbKO FPaHAMO3HbI, YTO BCKOPE YE/I0BEYECTBO
CMOXET pPeaHMMMpPOBaTb MNPOEKT MNOCTPOEHUA
BaBuioHCKOlM 6alHK, YTo6bI CBEprHyTb Bora ¢
Hebec n cammm NpaBuTb Mupom. TosIbKO NPOpPo-
YEeCKMIM roNoC y4eHoro-apxeosiora roBOPUT Cypo-
BO O TOM, 4TO b6blAN Ha 3emne UMBMAM3ALMMU, NO
YPOBHIO PasBUTUA B YEM-TO [axKe NpeBoCXoas-
LMe CoOBpeEMEHHOE Ye0BEeYECTBO, HO OHU B CUANY
Pa3/IMYHBIX NPUYUH UCHE3NN, U Cneabl UX Tenepb
MOYHO OOHAPYXUTb TO/IbKO rNyOOKO noj, 3emsien
B XOA€ TLLaTe/IbHbIX PACKOMOK.

OfHa 13 3TUX UMBMAM3ALMIA Haxoamnach Ha Tep-
pUTOPUM Hallel CTpaHbl HeJaNeKo OT COBpemeH-
Horo Hosocnbupcka. LeHTpom ee 6b110 apeBHee
noceneHve Ymyabypr, KOTOpoe B HayYHOM MUpe
M3BECTHO KaK «HoBocubupckasa Tpos». OTKpbIA
€e COBETCKUMN M POCCUMCKUIA apXeonor akagemumk
B.N. MonoauH [1]. Ana Toro, 4Tobbl €ro oTKpbI-
TME KaK MOMHO BbICTpee cTasio MMPOBbLIM [0C-
TOAHMEM, OH NPUrNacUA K UCCeaoBaTeNbCKOM
paboTe repmaHCKMX Cneuuanmuctos n3 MIoHXeH-
CKOro ueHTtpa reooumsmkn PaccbmnHaepa. Korga
CTeHbl APEeBHEro ropoAuiia OTKPbIAUCL U 6blNo
cobpaHO OrpoMHOE KOAMYEeCTBO apTedaKTos,
NpubbIIM HemelKne reodU3nKN U CTann MaKkeTu-
poBaTb Mo b NoceneHus.

BOT Kak BCMOMWHAET nepBble pe3y/bTaTbl 3TOM
paboTbl akagemnk MonoauH: «HuKorga He 3a-
byay: npuberaer Wopr daccbuHpep c okpyr-
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JIMBLUMMMCA T/1a3aMM U 30BET HAc K KoMnbloTe-
Py, C 3KpaHa KOTOPOro BbIN/bIBAET yANLA APEB-
Hero ropoga C AOMaMW U NepeysKaMu, MOLL-
Helwwune cuctembl o60poHbl. OKasbiBaeTcs, or-
pPOMHas naowadb pagom C uutagensito bbina
3aHATA KPYMNHOM ToproBon ¢aKkTopuen IX—
VIl BEKa A0 H. 3., BHE3AMNHO MOKUHYTOM XKUTena-
MU — TO /N U3-3a CTUXMIAHOTrO 6eacTBus, TO /U
n3-3a Habera BOMHCTBEHHbIX COCEZEN, @ MOMKET,
u3-3a anugemun» [1. C. 108-109].

B xo4e AanbHeMWnxX nccieaoBaHnil yueHble Bbl-
ACHWAK, YTO B PalioH HoBocMbMpCKoM Tpou cTe-
Ka/IUCb /IOAM C CEBEPA U t0ra, MOKMHYB HACUMKeH-
Hble MeCTa M3-3a MOLLHENLIEro nNoxoao4aHusa B
3anagHoit Cubupu, KoTopoe reosorn Haseaau
AarKe ManblM NeAHUKOBbIM nepurogom. Ynyabypr
CTa/l MOLLHbIM 3KOHOMMUYECKUM M TOProBbIM LiEH-
TPOM M roToB 6bl1 NOAAPUTL MUPY MOLLHEMLLIYIO
UMBMAN3ALMIO, POXKAEHME KOTOPOW He coctos-
N10Cb M0 HEU3BECTHbIM MOKa MPUUYMHAM.

AKageMnk MonoanH BCel CBOEW MU3HblO B
HayKe MbITaeTcA NoKasaTb M A0Kas3aTb, YTo Hesy-
OEeprKHasA roHKa yenoBe4yecTBa Bnepes 6e3 or-
NAQKM Ha npowsioe — He umeeT byaywero. Hago
PacKpbITb TaliHbl UCYE3HOBEHUS BENNKUX LUBU-
n3aunii, 4Tobbl 3TM KaTacTpodbl BCENEHCKOrO
macwTtaba He MOBTOPWINCL BHOBb W YTOObLI Y
yenoseyectBa Obln LWAHC NpeaoTBPATUTb UX U
COXPaHWUTb KM3Hb Ha 3emJie.

«HayKa — 370 owyLuieHme cBoboabl», — BOCKANLA-
eT akagemuk Kouetkos [8]. Ans ¢ppoHTOBMKA Be-
Nnkoit OTeyecTBEHHOW BOWHbI, KOTOPbINA, MO €ro
COBCTBEHHOMY BbIPAXKEHWIO, BbIXWA pagu Hay-
KM — 3TO He nycTble cnosBa. OH C ynoeHuem pac-
CKasblBaeT O TOM, YTO MoJieKynspHasa 6uonorusa
poauaacb us GU3NKM U XMMUKU. N poxkaeHne Ho-
BOrO HanpaB/ieHMS B HayKe B MTOre NpuBENO K
06beaMHEHUIO CaMbIX PasHbIX Hay4yHbIX OTpac-
JIelA, N ero HbIHEeLHME NHTEPECDHI KaK pa3 CBA3aHbI
C XMMMWMYECKMMW UCCNEA0BaHUAMM BaXKHENLINX
Nno/sIMMepoB — MOJIMCAaXapuaoB, BOKPYr KOTOPbIX
CceroaHa HacrtoAwmi bym, NnoToMy 4YTO NeKapct-
BEHHble NpenapaTbl HA OCHOBE 3TUX COeAMHEHU
MOTYT NepeBepHyTb BClOo GapMaLLEBTUKY.

TO/IbKO POCCUNCKME XMMUKN CKOpee BCero byayT
YYKMMW Ha 3TOM MpPasgHUKe XKU3HM U HayKwy,
cynTaeT akagemuk KouetoB — garke B ero HekKo-
roa Beaylien nabopatopum cerogHs HeT Heob-

XogMmoro o6opyaoBaHusA, HET A0CTaTOYHbIX
cpeacTs ANA 3aKyMKM pPeakTMBOB W BbiNAaATbl
OOCTOMHbIX 3apnaaT COTpyAHMKam. B wutore —
Nyywime u Hambosiee nNepcnekTUBHblE Yy4YeHble
ye3katoT paboTaTb 3a rpaHuUy M C ycrnexom
peanusyioT Tam uaeu, npeanoxeHHble akage-
MUKOM KOYETKOBbIM.

Hayka B Poccum racHeT u ymupaeTt, cuuTaer
H.K. KoueTKoB, a BMecTe C Hel U3 Hac yxoauT u
ouwyuieHme cBoboapl. [Mouemy e coBpemeHHas
MONOAENKDb He pasfensAer 3TOro MHEHWs 3aciy-
KEHHOro aKagemuka? OTBET MOMKHO HaWTuM B
ctaTbe Cepres EpodeeBa «CMapTdOH Kak HoBas
TOYKa MmeananoTpebneHna MONOLEXKM», B KOTO-
PO U3N0XEH COBEPLUEHHO MHOM B3rNAg, Ha To,
yTo ABNAeTcA cBob0OAOM B COBPEMEHHOM MUpe
[8]. CoBpemeHHbIN MOMOAOWN YENOBEK OLLYLLAEeT
cebsa cBoboOgHbIM, KOrga y HEro ectb MOLLHbIN
cMmapTdoH ¢ 6onblWOoM NamATblo U BecnnaTHbIN
Wi-Fi.

Mocne MHOroNeTHUX MCCAefoBaHUM Ha OCHoBe
NONYYeHHbIX AaHHbIX EpodeeB pgenaetr Tpwu
rNaBHbIX BbIBOAA:

1) cmapTPoH B MosI0AEKHOWN (CTyaeHYecKomn)
cpefie cTan HeEOTbEMIEMOMN M 3HAYMMOW HYacCTbio
06pasa KuUsHu;

2) monoAeKb TPaTUT co cmapTdoHom bonblie
BPEMEHMU, YEM C APYTUMU MEeANa;

3) cmapTdoH cnocobeTByeT AanbHelwemy CABU-
ry B CTOPOHY ayAMOBWM3YyasbHOMN KyabTypbl. 3TO
NpoAo/iKeHWe npoLiecca, Hayaswerocs B XX Be-
Ke C NosB/IEHMEM PaaNOBELLAHUA, TENEBUAEHMSA
n UHTtepHeTa [8. C. 31].

MpUHMMAA BO BHUMaHWE BCE CKa3aHHOE, MOXKHO
cOenatb ewe OAMH BbIBOA — CTYAEHTOB HYXHO
Y4YUTb HOBbIM KOMMETeHLMAM B yyebe, paboTe m
KM3HM B HOBOW MObWAbHOM LMdpoBO cpeae.
To ecTb npowal TMwWKnHa bubnmotek n nabopa-
Topuit. OHNAaNH-0B6YyYEeHME U NONYYEHNE TOTOBbIX
OTBETOB U COMHWUTENbHON MHbOPMauumn nU3 UH-
TepHeTa — BOT 4YTO AaeT olyllieHne cBoboabl
coBpeMeHHbIM cTyaeHTam. Kctatu, npodeccopa
BEAYLUMX €BPOMENCKUX U aMePUKAHCKUX YHU-
BEPCUTETOB BECbMA CKENTUYECKM OTHOCATCH K
CTYAEHTaM, KOTOpble Yy4yaTcs AMCTAaHUMOHHO U
CYMTAIOT MX NYCTbIWKaMKW. TaK 4YTO CTyAeHTam,
KOTOpble npeHebperatoT y4eboit U TpyaHON Ha-
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y4HOM paboToi, cMapTPOH AENCTBUTENIbHO AaeT
cBoboAy OT /ieKuuii B By3e, OT N1abopaTopHbIX
paboT U MccnepgoBaHUA, M camoe FnaBHOe, KakK
MoKasblBaeT NpaKTUKa — cBob6oAy OT ryboKMX U
NPaKTUYHbIX 3HAHWUIA.

N Bce-Taku, ecnnm ObiTb OTKPOBEHHbIM, HAAO
NPWU3HaTb, YTO B YEM-TO NO3ULMA MONOAEKMN, ee
CTWU/Ib COBPEMEHHOW OHIAaNH-}KU3HW ONpaBAaH U
NPOAMKTOBaH CaMMM HOBbIM BelleHbIM pUTMOM
uMdppoBOI AEUCTBUTENLHOCTN U el TPYAHO MNo-
HATb YYEHbIX-TEOPETUKOB, KOTOPble MOTYT Aecs-
TMneTuamm pabotatb Hag ¢yHAAMEHTA/IbHOM
npobaemoii, paspelleHne KoTopolh noTpebyet
elle o4YeHb MHOFO BPEMEHW, a BO3MOXKHOCTU
ONA NPAKTUYECKOro NPUMEHEHUS MOTYT He Nos-
BUTbCA elle CTo feT. BoT 4yto roBOpuT Ha 3TOT
CYeT OAMH M3 BeayLMX MUPOBbIX CNeuManncToB
B 06/1aCTM KBAHTOBOM TEOPUMN MOAA, SNEMEHTAP-
HbIX YacTWUL, U KOCMOJIOTMK akagemuk PAH Ba-
Nepuii PybakoB, KOMMEHTMPYA pPe3ybTaTbl OA-
HOM M3 cBoMXx paboT: «EC/N e o4YeHb CU/IbHO
no¢paHTasMpoBaTb U NPeaCcTaBUTb, YTO MOHOMO-
JIN HAYUYUIUCb POXKAATb HA YCKOPUTENAX, TO OHMU
Moram 6bl OblTb KaTanusaTopamu npolecca
rPOMaZHOro BblAE/NIEHUA SHEPrnn, a UX HaKon-
NieHne cnocobcTBoBano bl peLeHno SHepreTm-
yeckon npobnembl 4yenoseyecTBa. Ho Takoe
MOXKET C/YYUTbCA Yepes TbICAYY JIET, @ MOXKET U
He cayunTbca Boobuwe. TeopeTnyeckaa ¢M3MKa,
Kak M BcA dyHAAMEHTANIbHAA HAYKa, *KMBOMMUCD,
My3blKa, inTepaTypa — 3TO YacTb oblwedvyenose-
YECKOW Ky/nbTypbl, 3aroHATb €€ [OO0CTUMKEHMUA
B KOHKPETHble NnaHbl 6eccmbiciieHHO» [6. C. 42].

Mbl, KOHEYHO *Ke, MOHMMaeM, YTo ¢yHAAMEH-
TaNbHaA HayKa HamomuHaeT Tuxoe 6e3goHHoe
03epo, KOTOPOE AAET HaYaNo MHOMECTBY pyyen-
KOB, PEK 1 AaKe BOAONALO0B Hay4YHbIX OTKPbLITUI U
NPaKTUYeCKnX pa3paboTok. Ho BMecTe ¢ Tem Haao
MOHMMATb, YTO YYEHbIM, 3aHMMatoWMMcA byHOa-
MEHTaNbHOM HAyKOM, NOPOI NPOCTO YyKAbl MAEN
MOWCKOB HEMEZ/IEHHbIX PELUEHUI ANA NpaKTUye-
CKOrO MPUMEHEHUA, oA U3BAEYEHUS KOMMepYe-
CKOW BbIrogbl 1 ycnexa. CoBpemMeHHbIM MOI0AbIM
NOAAM 3TO TPYAHO MOHATb. BOABLWWMHCTBO M3 HUX
X04eT yBMAETb pe3ynbTaT HeMed/ieHHO B Buae
pacTyLiei ayautopuMmn nosib3oBaTesnien U Konude-
CTBA KOMMEHTaPMEB, 1AMKOB, PEMNOCTOB U T.A.

3HauyuTeNbHAA YacTb MONOAENKHbIX MAaTEPUANOB,
npeacrtaBsEHHbIX B 3TOM HOMepeE KypHana, Tak

WAWN MHaye NOCBALLEHA MoucKam Gopmynbl yc-
nexa Ha npoctopax Cetn. na nogen, He ocse-
OOM/IEHHbBIX BO BCEX MEPUNETUAX MKU3HU U
60pbbbl B NAEHY MUPOBOM MAyTWUHbI, NOPOM Ka-
JKeTcA, YTo BCe 3TM NPOABUHYTble Meguache-
LUMANnCTbl, NOJOOHO CpeaHEBEKOBbLIM aNXMMMU-
Kam, 1wyt ¢onaocodCcKkuii KameHb, npespatLato-
WM BCE B 30/10TO, M NO HBONbLIOMY CYETy — 3a-
HUMatoTCA epyHAon. Ho ecnn obpaTuTbCs K Uc-
TOPUM CPeAHUX BEKOB, TO MOXHO YBUAETb, YTO
ANXMMUKN  NPONOXKUAN [OPOry COBPEMEHHOM
XMMUW, U TO, YTO CEroaHA AenatoT NoKopuTenm
CeTn — 3acnyKMBaeT yBaXKeHUA N NOBbILWEHHOTO
BHMMaHMA, NOTOMY YTO OHM 3aKNALbIBAIOT OC-
HOBY ANA PAa3BUTUA KYPHANUCTUKU, NUTEPATYpPbI
M WCKyCCTBAa B HOBbIX LUPPOBBIX YC/NOBUAX.
N noyemy?

Jaxe npocTto ¢ nosuumm H6aHaNbHOrO YyesoBeye-
CKoro ntobonbITCTBA pasBe He MHTEPECHO Y3HaTb
CTpallHyO TalHy M3 0bnacTu raaHua: AeWUCTBU-
TeNbHO A KypHan «Cosmopolitan» B BymarkHom
BUAE M B COUMANbHbLIX CETAX — 3TO ABe b6osblune
pasHMUbI? Kak MOKasblBaloT MCCen0BaHuA, cero-
[OHA [LOBO/NIbHO MHOTMX YMTaTene U nosb3osaTe-
Net BOMIHYET 3TOT, Ka3anocb Obl, NPOCTON, HO BMe-
CTe C TeM Ype3Bbl4allHO CAOXKHbIA Bomnpoc: «Tak
e rnamypHo 6nectut rnsHey, «Cosmopolitan» B
Instagram v B Apyrnx coumanbHbIX CETAX, KaK U B
OopurMHane Ha Bymare?» — UAKN BCe-TaKU ANAa Tex,
KTO Kynun bymaxkHyto Bepcuto 3a 3-5 eBpo, 60/1b-
Wwe 6/ecka M 3Be34HbIX HOBOCTEM, Yem ansa bea-
HbIX POACTBEHHWKOB, MLLYLLMX NoBctogy becnnat-
Hbin WI-FI? — npu 3TOM aBTOp WCCNEen0BaHUA
E. ConomKa AaeTt NonHbIN U 06CToATENbHBIN OTBET
Ha 3TOT BOMPOC, U 03BY4YEHHbIE BbIBOAbI AOBO/IbHO
yausutesnbHbi [13].

Nnn noHATb, € Yem cBA3aH ¢daHTaCTUYECKUIA yC-
nex POCCUMCKOro MIO3MKAa, NpeBpaTMBLLErocs
Ha HalUMX riasax 3a KOPOTKUI CPOK U3 MHOPOA-
HOrO SIBNEHMA [N POCCUIMNCKOM KyNbTypbl B
OAMH M3 CaMbIX NHOBUMbBIX NMYBANKON KaHPOB.
AsTopbl T.C. AnekceeBa n K.A. PasuHa B xoae
TLWATENbHOrO aHanu3a BOCCTaHOBMAW NOApPO6-
HYIO KapTUHY M3MEHEHWUI 0bLLEeCTBEHHOro MHe-
HUA U KYNbTYPHOM XKYPHANIUCTUKU K POCCUNCKO-
MYy MIO3UKAY, U 3TO UCC/Ie0BaHNe 3ac/y»KMBaeT
ocoboro BHMMaHus [3].

M HaBepHAKa BCEX 3aMHTepecyeT martepuan,
B KOTOPOM pacKpbiBaeTcs oauH U3 GbeHoOMeHOoB
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COBPEMEHHOM MeANauHAYCTPUM, a WUMEHHO:
noyemy Telegram-kaHanbl CTann OCHOBHbIMMU
cnaraembiMM ycnexa mecceHaxkepa Telegram.
A BeApb 3TO TallHa CPOAHM TalHe 30/10TOrO K/to-
UYMKa U3 CKasKu npo BbypatmHo. Ecim nomuuTe,
Tam B HebONbWOM MWTANIbAHCKOM ropoae Bce
MECTHbIE aKTepbl BbIHYXAeHbl 6binnM paboTaTtb
Ha 3/10r0 M MOTYLLEeCTBEHHOrO Kykiosoga — Ka-
pabaca-bapabaca. Ho ganHHoHOCHIM BypatnHo
OTKPbIN 30/10TbIM K/OYOM MOTaMHyl0 ABepb U
yepes Nog3eMHbIli NPoxXod NPUBEN KYKoa B HO-
Bblil TEaTp, r4e OHWU CTa/In HE3aBUCUMbIMU U Ne-
pecTanu HyXaaTbCA B OMeKe AO0KTopa KyKoJib-
HbIX HayK. KyKabl camu cTanm nucaTb U CTaBUTb
Ha CLEeHe CBOero TeaTpa HOBbIe Mbeckl U C ycne-
XOM UX npoatocupoBaTtb. Euwe Buepa Kapabac-
Bapabac nocne cneKkTakna Bewan Ux Ha rsosgu-
KM M B6Un nnetkon, a B UTOre OH B NpPAMOM
CMbIC/Ie CNOBa Cen B AYXKY W 3apblaan, noTomy
yTo ero TeaTp O0OAHKPOTWMICA M BCE apPTUCTbI
pasberkanmceb.

Bam 3TO HMYero He HanoMuHaeT? BcnomHuTe Te
BPeMeHa, Korga TaNaHT/IMBble }KYPHAAUCTbI Obl-
N B MOJIHOM BNAcTM pPernoHanbHbIX U deae-
panbHbix CMMW, NOCTOAHHO COM3MEPANN CBOM
MbIC/IN U TBOPYECKUE 3aMbIC/bl C PeAaKLMOHHOM
NONUTUKOM, 4YTOObI NMOTOM Obl/la BO3MOMKHOCTb
NPWIUTN B Kaccy 3a roHopapom. A cerogHsa MHo-
rme U3 HUX BeayT cBou Telegram-kaHanbl, KOTO-
pble 6narogaps 3KCKAO3MBHOM Mogaye mate-
pUanoB U CMeNo aBTOPCKOM NO3NLMKN NO CBOEMN
NonNynspHOCTU 3HAUYUTENbHO ONepexalT pAaAg
cepbesHbIX U34aHUA U, KaK cneacTsve, NMpPUHO-
CAT Hensioxyto npubbinb. N BOT y»Ke Bce yBa-
»Kawouwpe cebs CMWU ctanm ToxKe BecCcTU CBOU
Telegram-kaHanbl, 4Tobbl ObITb B TPEHAE U He
pacTepATb YnTaTenen-nonbL3oBaTeNnen.

Mo MHeHWIO aBTOpa [AaHHOFO WCCNefOBaHMA
B. PybuHoli, ycnex mecceHarkepa Telegram 6bin
obycnosneH pagom GakTopos U, Npexae BCero,
3TO0 — «cneundmryeckas nnatbopma ana obluue-
HWA YenoBeKa C AaBTOPOM KaHa/ja, KoTopas no-
3BO/IMNA KYPHANUCTaM, Nuapwukam u 6nore-
pam BepHYTbCA B 3MOXYy MOHOBELLAHWA BpPeMEH
«Xusoro MypHana». BepoATHO, Takum ApKUm
MHoroobpasvem, MHGoOpMUPYOLLMM U passie-
KaloLWMM N0Nb30BaTeNA, K TOMY e, LOCTYMHbIM
B O4HOM OKHe, 06bAcHAeTCA N1060Bb N0/Ib30Ba-
Tenen Kk atomy mecceHgepy. CBoeBpemeHHas
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NnoACTPOMKa NoA peanum meauacpenpl aBnaeTca
Ba’KHbIM CBOMCTBOM JKYPHa/NUCTUKKU. TaK Kak
XYPHANMCTMKa sBnsetca chepoit coumanbHbIX
KOMMYHUMKaLMA, OHa MOXEeT U3MeHATbCA, B 3a-
BMCMMOCTU OT TpaHchopmaLmii cpeabl, B KOTO-
poit oHa HaxoguTca» [12].

BOT MMeHHO 3TOI NOACTPONKe NoA, peannun meau-
acpeabl NOCBSALLEHbI eLle ABa MaTepuana Homepa:
H. AnucrtpaTtoBa noapobHO pacnucbiBaeT Bce npe-
MMYLLLECTBA TaKOrO HOBOFO MoAHOro GopmaTa, Kak
JIOHTPUA, U 0CO6EHHOCTN ero NPUMEHEHMA Komna-
Huen «TenekaHan 360» B coumanbHbIX ceTax [2],
a B. TammHaapoBa nsyyaet peHOMEH CTOPUTENNH-
ra B MegMiHbIX TEKCTax Ha NpUMepe MHTEepPHEeT-
nnatpopmeol «Takme Oena» [14].

Yto KacaeTtca fnoHrpuaa (4ocnoBHO — Aonaroe
yTeHue, aHen. longread; long read), To aTo gein-
CTBUTE/IbHO COBEPLUEHHO HOBbIN PopmaT, KoTo-
pbI OYeHb N06AT coBpeMeHHble Meana 3a ero
HeobblYaliHyO MONYAAPHOCTb Y NONb30OBaTe/NEelN
CcouManbHbIX ceTen. ABTOpPblI UCCNea0BaHUA Bbl-
OenatoT rnaBHyto0 0cobeHHOCTb AaHHOro ¢opma-
Ta: «OcobeHHOCTbIO /IOHrpUaa ABnserca 60b-
LLOe KO/IMYECTBO TeKCTa, pa3butoro Ha CMbICIO-
Bble OTPE3KM NPU MOMOLWM MYIbTUMEOUNHbIX
afiemeHToB: d¢oTorpaduii, BMAELO, aHUMaUUSA,
nHdorpaduku u 1.4.» [5], — B LLeSIOM, KOr4a NOH-
rpua caenaH npodpeccMoHanbHO U B HEM Npwu-
CYTCTBYIOT ApPaMaTyprMa U BHYTPEHHUW Apaiis,
TO 3TO 3axBaTblBalollee AeNCTBME, KOTOPOE Ma-
J10 KOO OCTaB/IAET PaBHOAYLWHbIM.

A ecan rosoputb 0 «beHOMeHe CTOPUTENSTUNH-
ra», To XOo4yeTca CKasaTb OaHanbHyl ¢pasy —
«BCE HOBOE — Xopowo 3abbiToe cTtapoe». ABTOP
uccnegosaHua B. TamMHZapoBa MOKasbiBaeT
CTOPUTENNIMHT (paccKasbiBaHWE WCTOPUIA, ecau
nepeBoAUTb AOC/IOBHO C aHTM/IMACKOrO) Kak Ho-
Bblii TPEHA, «B BbICTPAMBAHUU BHELHUX WU
BHYTPEHHUX KOMMYHUKaLmMi»: «DeHoMeH CcTo-
pPUTENNIMHTA B MeAMIHbIX TEKCTax Ha npumepe
WMHTepHeT-nnathopmbl “Takme [ena” aKrtyaneH
TEM, YTO, BO-MEPBbIX, AAHHbIN UHGOPMALIMOH-
Hbl pecypc npeactaBnseTr coboit cOOpPHUK uc-
TOPUIA OBbIYHBIX NOAEN, NONABLUMX B TAXKENYHO
KU3HEHHYIO CUTYaUMIO M HYXKAAMOLWMXCA B MO-
Mowu. Bo-BTOpbIX, 4TOObI AOHECTM BaXKHOCTb
yenoBe4Yecknx npobnem aBTOpbl BbICTPaMBatoT
CBOM MaTepuasibl C HAMEPEHHbIM NPUMEHEHNEM
CTOPUTE/NINHIA, UCMO/Ib3YA BECb CMEKTP NCUXO-
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3MOLMOHANbHbIX BO3MOMXKHOCTEN OAHHOIO *KaH-
pa. JTOT MeToh, KaK MHCTPYMEHT COLMabHOM
KOMMYHMKaLMW, NOPOXKAAET B UMTaTeie Henoa-
OeNbHbIN MHTEPEeC, UCKPEHHIo 3MNaTUI0 K re-
poamM u nobyxaaeT K AelcTBUIO (MOMOYb, NOCO-
BEeTOBaTb, cobpaTb AeHbru)» [14. C. 85].

Ecan mbl 06patmcs K pycckon nutepatype XIX—
XX BEKOB, TO YBUAMM, YTO XKaHP CTOPUTENNMHIA
6bl1 6e3yMmHO nonynsapeH B TO Bpemsd, TOJIbKO
Ha3blBaZIUCb TaKWe Mpou3BeAeHUA paccKkaszamu
AW OYEepPKaMU U CIYKUAN OHW, KaK NPaBuio, He
[O1A TOro Ytobbl BbI3BATb *KAMOCTb K KOHKPETHOMY
YyesIoBEKY U HayaTb cHOp MoXKepTBOBAHMUMI, a ANs
TOro, 4YtoObl 0OHAMKUTL COLMAsIbHbIE MPOb6AEMbI
06LLecTBa M HaNpPaBUTb BCE YCUANA O1A UX UCKO-
peHeHuA. BcnomHMM xoTa 6bl odepk «[eTn noa-
3emenbsa» B. KoponeHko [10. C. 48-63] u apyrue
ero npoussefeHun, KOTOpble MEeHANN CO3HaHue
NpaBALMX KAcCOB WM 3aCTaBAAAN 3AUTY NoBep-
HYTbCA NNLOM K NHOAAM, KOTOPblEe He MO CBOEM
BOJIE XKMUBYT HUXKeE YepTbl begHOCTH.

Bce mbl NporpeccuBHble 1041, U HUKTO He npo-
TUB HOBU3HbI BO BCem. [pocTo Hago HacTopo-
YKEHHO OTHOCUTBLCA K TaKUM Belllam, Korga bepyT
Hall nWeHWYHbIK xneb, ob)KapuBaloT C ABYX
CTOPOH U NPEnoAHOCAT HamM KaK OPUTUHAaNbHbIN
330KEaHCKUI NPOAYKT NoA, Ha3BaHUEM «TOCTbI».
Ho, cnaea 6ory, y Hac ele A0CTaTOYHO aBTOPU-
TETHbIX YYEHbIX, KOTOpPble MPOMYyCKaloT BCE HO-
BOe Yyepes ceba U AatoT CBOK OLLEHKY, C KOTOPOW
TPYAHO He COrnacuTcA.

N ecnn BHMMaATeNbHO MNOCMOTPETb MaTepuan
H.B. YypunoBon, TO MOXHO OTKpbITb ANA cebs,

YTO KaXKAblil MHOCTPAHHbIN A3bIK CEroAHA MNbiTa-
eTca 3alWnTnTb ceba ot wabaoHOB MU HOBOMOA-
HbIX 3aMMCTBOBaHWM, HO MPU 3TOM E€CTb TaKoe
NMOHATUE, KaK «NPOdEeCcCUOHaNbHbBIA A3bIK», KO-
TOpbIN npeacTaBnsaeT cobol «COBOKYMHOCTb
BCEX A3bIKOBbIX CPeACTB, WMCMOJb3YHOLWUXCS B
OrpaHUYeHHOW NpPodecCUoHaNbHbIMU PaMKamMu
KOMMYHMKaLMOHHON 0bnactn ana obecneyeHus
B3aMMOMNOHUMAHNA MeXKAY NH0AbMU, OCYLLECTB-
NAWMMKN CBOKO NPOGECCUOHANbHYIO AeAaTesNb-
HOCTb B AaHHOM cheper [15].

N Hago HaKOHEeLU-TO MPUCAYLATbCA K MyApOCTU
akagemuka B.U. MonoaunHa, KoTopbli BCen CBO-
el Hay4yHon paboToit roBopuT Ham ogHo: «Hazo
NnpeKkpaTUTb becuenbHble MeTaHusa n 6er B Heus-
BECTHOM HanpasfeHuu. [laBailTe OCTaHOBMMCS
XOTb Ha MFHOBEHMWE, 4YTODObl MOHATb — Mo4Yyemy
ncyesna c nmua 3eMam HoeocubupcKkasa Tpos?».
Penakums KypHana «/lgen n HoBaLMU» UCKPEH-
He HafeeTcA, YTO 3TOT HOMEP MOMOMKET HalIMM
YMTATENSAM YTO-TO MOMEHSTb B CBOEM CO3HAHUM,
yToObl OLEHWTb 3HAYEeHWEe HOBbIX ABAEHWUIN B
HALLEN }KN3HU B CBETE UCTUHHbBIX HEMpPEXoAALLMX
LLeHHOCTeM HayKK, InTepaTypbl U UCKYCCTBA.

C yBaxeHuem,
peaakTop Homepa
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Pestome: [JaHHaA ucciedosamenbckas paboma noceaweHa UHOYCmpuU pocculickozo MIO3UKAG, a MaKx#e npedcmasaeHuto 3moli memsl pazauy-
HbIMU cpedcmeamu maccosoli uHgopmayuu. Aemops! Aarom XapakmepucmuKy Kao4essimM acnekmam *aHpa, d maxkxe paccmMampusaom uc-
moputo e20 3apoxdeHus e CLUA u dpyaux cmpaHax, nocse 4e20 APUCMYNam K nodpobHOMY GHAU3Y MOCKOBCKUX MOCMAHOBOK U comym-
cmeyrowux um mamepuanos 8 CMU 3a nepuod ¢ 1999 no 2019 200. Bce ysenuyusarowjeecs konuyecmso nybaukayuli u ux pasHoobpasue A6/5-
tomcs Hazn90HbIM G0KA3aMenbCcMeom Paseumus 6 cghepax My3bIKaabHO20 Meampa U KyabmypHOU HypHAAUCMUKU.

naeHas yesnb uccaedo8aHus u 21y6oKo20 aHaU3a — POCCULICKUG MIO3UK/T 80 8CEM CBOEM MOCMAHOB0YHOM PA3HO06PA3UU, MpedcmaeseHHbill 8
PA3HOAHPOBLIX MaMepuanax ne4amroli npeccol, menegudeHus, paduo U CoYUanbHbIX cemsx. [AasHas yenab U 3a0a4u Uccaedo8aHus — Usy4ums
MEHSIUWUECA C meyveHUeM epemeHu npedcmassieHus 0 POCCULiCKOM MIO3UKAE, OEMOHCMPAUUID KOMOPbIX MOXHO Hab/1Il00aMb 8 Pa3audHbIX
cpedcmeax maccosoli UHhoOpMayuL, U Ha OCHOBAHUU MOMYYEHHBIX Pe3ynbmamos 00Ka3amb Usu OrposepeHymbe passumue 0aHHO20 CUHMemu-
YecK020 aHpa 8 Haweli cmpaHe.

BacHO MOHUMAMb, YMO CMAHOB/IeHUEe MIO3UKAA KK HAHPA — 0COBeHHO ecriu peyb udem 0 MIo3UKAE POCCULICKOM — ele He 30KOHYeHO, a 803-
MOMHO, HI060POM — MO/ILKO HAYUHAemcA. be3ycno8Ho 8 OGHHOM Cay4ae /UWb Mo, YMO MO APUHUUMUGALHO HOBbII mun UCKyccmea, ro-
c8oemMy UHmeprpemupyrousuli onbim npedwecmeeHHUK08 (onepbl, banema, onepemmel, 3cmpaobi).

MeyamHas npecca, menegudeHue, paduo u IHmepHem 8 HEKOMOPOM pPode ABAAKMCA Pyropamu obwecmseHHol Mbicau, a momomy npedcmas-
/I9eMCA 102U4YHBIM CyOUMb O PA3BUMUU COBPEMEHHO20 POCCULICKO20 MHO3UK/A, OCHOBLIBAACH HA €20 0CBeWeHUU PA3AUYHbIMU Medua Ha Mpoms-
#eHuu nocaedHux 20 nem. B cmamee cOenaHa nonsimka npocnedums UsMeHeHUs 8 OMHOWeHUU K 3momy My3bIKasbHOMY HaHpy 8 obuecmee
yepes nosuyuro CMU. B xo0e mujamesnbHo20 GHAAU3A #ypPHAAUCMCKUX Mamepuanos yoanoce Hapucosams KapmuHy usmeHeHuli obuiecmeae-
HO20 MHEHUS 110 OMHOWEHUIO K MI03UKY. M ecau 6 90-e 20061 MOXHO 8UOEMb, YMO MHO3UK/ MPenodHOCUMCA KaK HeYmo UHOPOOHOe, Hec8oli-
cmeeHHoe U Yyxooe 0715 pocculickoli Kynemypsl, Mo yoa4Hble MOCMAHOBKU 8 nocaedyroujue 200bl 3a80e8anu cumnamuu 3pumeneli no eceli
cmpaHe, u moH nybaukayuli 8 CMM nocmeneHHO MeHACS C OMKPOBEHHO NpeHebpexLimensHo20 00 HECKPbIBaemMo 80CMopHeHHo20. Bee nepe-
yucseHHoe ceudemesnbcmeyem o0 PA3BUMUU He MOsIbKO MIO3UKA0BOU UHOYCMPUL, HO U GpM-X(YPHAAUCMUKU KGK MaKogoU.

Kntoyesble cnoea: pocculickuli MIO3UKs, MeampasnsHas KpUmuKa, cuHmemudeckuli akmep, npoekm «Mempo», mio3ukn «Hopd-Ocm», Stage
Entertainment.

Ana yumupoearus: Anexceesa T.C,, Pazura K.A. Pocculickuti Mio3ukna 8 ompaxceHuu cpedcme maccosoli uHgopmayuu // Mdeu u Hosayuu. 2020.
T.8 Ne 1. C 13-26.

BseaeHue npeTtepnen HemMano U3MeHeHUI, KoTopble byaTo
6bl NeXKanu Ha NOBEPXHOCTU, O4HAKO A0 CUX NOP
cTonb AetanbHO M Tem 6onee ¢ nNosvumm
CpeAcTB maccoBon MHGopmauum He cucTtemaTm-

AKTYyanbHOCTb UCCNeAoBaHUA. POCCUNCKUIA MiO-
3UKN — fABNIeHMEe CPaBHUTENbHO HOBOE, XOTb U
umerolee 3a cobolt He TONIbKO COBETCKUIN, HO U

MeXAyHapoaHbIA onbIT. KynbTypHbIA NyTb, Mo 31pOBannce.

KOTOPOMY MIO3MKA cnefoBan cHavana B CLUA, a HapacTatolwan Kommepumanmsaumsa camoro cio-
3aTem B EBpone, He BNo/sHE NPUMEHMM K TOMY, Ba «MIO3UK/I», YBEIMYMBAIOLLMIACA MHTepec ny6-
4YTO NpuxogMTCA HabAoAaTb Ha OTEeYEeCTBEHHOM JIMKM N BMECTe C TeM OTCYTCTBME eanHO0bpasmsa
CueHe My3blKanbHOro TeaTpa. 3aHOBO pPOAMB- B OLEHOYHOCTU CYKOEHWIN — BCE 3TO HArNAgHO
wucob B 1999 rogy nytem agantauuu 3apybexk- OEMOHCTPUPYETCA Ham B COBPEMEHHbIX Meaua,

Horo «MeTpo», POCCUMCKMUIA MIO3UK/ C TeX nop AB/IAIOLLNMXCA B JAaHHOM KOHTEKCTe pyrnopom 06-
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LLLEeCTBEHHOM MbICc/IM. 3epKano nybanKauuii ob-
Ha*KaeT He TO/IbKO OTHOLUEHWe 3puTesiei K KOH-
KPETHbIM CMEKTaKAAM, HO BpeMeHaMK Mpo/iMBa-
€T CBeT Ha [AOCTOMHCTBA WM *Ke, HaobopoT, He-
[OO0CTaTKN CamMol apT-3KYPHAZIMCTUKM.

CneuunduKka mosmkna
M UCTOpPUA €ro 3BoNOLUU

My3blKanbHaAa sHUMKnoneana 1976 roga paer
MIO3UKNY cneaylouiee onpegeneHue: «Mysbl-
Ka/IbHO-CLLEHMYECKUI  KaHpP, WCMOJb3YHOLLNIA
Bblpa3uTesibHble CpeacTBa My3blKM, ApamaTunye-
CKOro, xopeorpapuyeckoro Wu OMNEepHOoro uc-
KyccTB. MX coyeTaHMe M B3aMMOCBA3b Npuaanu
MIO3UKNY 0COBYI0 AMHAMMYHOCTb; XapaKTepHOM
YepToO MHOFMX MIO3MKIOB CTAsI0 peLleHne
CepbesHblX ApaMaTypruyeckmx 3agaydy Hec/oXK-
HbIMM  A/1A  BOCNPUATUA  XYL0XKECTBEHHbIMU
cpeactBamum» [16]. N xoTa OaHHYIO TPaKTOBKY
Henb3A Ha3BaTb OWMOOYHON, COBPEMEHHDIN
MIO3UK/1 TEM HE MEHEE 3TUM HEe NCYepnbiBaeTCs,
Aa n cam TepmunH co BpemeH Cosetckoro Cotosa
HACTO/NIbKO «06KMUACA», YTO OBLLENPUHATBIM ero
HanMcaHWem Tenepb ABASETCA KMH3UKA» (B 3H-
UMKAONeAnn onpeaeneHne fAeTCa KMbIO3UKAM).

Camo CNoBO «MIO3MKN» noapasymesaeT noj
coboii cumburos AByx aHIN0A3bIYHbIX CA0BOCO-
yeTaHUN-ABNEHUI: musical comedy (My3blKanb-
Haa KomegmAa) M musical play (my3sblkanbHas
nbeca, NOCTPoeHHasa, HaobopoT, Ha Hekome-
AVIAHOWN, ApamaTMyeckon ocHoBse). B cuny ceoeit
OTHOCUTENbHOM HOBWU3HbI AAHHbLIA YKaHP HEKO-
TOPbIMU UCTOPUKAMM MUCKYCCTB HE BOCMPUHUMA-
€TCA KaK CaMOoCTOATEe/bHbIM, a npenogHocuTca
KaK MOAEPHU3INPOBAHHAA Ha aMEepPUKAHCKUI
MaHep onepeTTa.

Ha MOMEHT noABaeHUA MIO3MK/A B HALLEN CTpaHe
YETKOro npeacTaBAeHMs O *KaHPOBbIX O0COBEeHHOo-
CTAX He b6blno. Bonee Toro, B yc/i0BMAX, OTBEPraB-
LWMX BCE aMEPUKAHCKOE, COBETCKOMY 4esioBeKy
HeobxoaMmMo 6blI0 MCKaTb CBOM TEPMMUHbI WU
npuaaBaTb MHOE 3HaYeHWe YrKe CYLLLeCTBYIOLNM.
M3-3a 3TOro MHOrMe 3HauyMmble 06pasupbl «KUCKOH-
HO PYCCKMX» MIO3MKIOB, KOMMM, K NPUMEPY, AB-
naTca paboTbl Komnosutopa Anekces PbiOHMKO-
Ba «3Be34a 1 cmepTb XoaknHa MypbeTbi» 1 bonee
nssectHaa «tOHOHa u ABoCb», B 06LLECTBEHHOM
CO3HAHMM HAaBEKM 3aKPENU/IUCL KaK «POK-OMepbl»,
X0TA no ¢opme p[aHHble MNOCTAaHOBKM COOTBET-
CTBYIOT KPUTEPUAM MMEHHO MIO3UKAA.
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Tak, Hanpumep, ana npodeccopa CaHKT-lNeTep-
Oyprckon akagemumm TeaTpasibHOro MCKYCCTBa U
perknccepa-nocTaHOBLLMKA My3blKa/ibHOIO TeaT-
pa Bnagumupa MNoAropoAnHCKOro MH3MKA B
nepBylo O4YeHb ABASET COHON XOpOoLyl MNbecy,
roe «KOHQAMKT paspellaeTca cpeacTBamu Apa-
MaTypruu, a My3blka MOMOraeT pPacKpbiTb Te
KOH)IMKTHbIE KONAM3UKM, KOTOpble npeanaraet
apamatypr» [17. C. 29]. Komnosutop MeHHaaui
lNagKoBs cnpaBegiMBO OTMETU, YTO B MIO3UKNE
«MNO3BO/IUTE/IbHO CoYeTaTb Ntobble KOMBUHaLMK
MY3bIKW, APaMbl U TeaTPaNbHO-TEXHUYECKMX 3¢-
dekToBY» [17. C. 23].

Ba)HO MOHMMaTb, YTO CTaHOB/AEHWE MIO3UKAA
KaK XaHpa — ocobeHHO ecnu pedb UAET O MIo-
3MK/Ie POCCUINCKOM — ellle He 3aKOHYEHO, a BO3-
MOHO, Ha0bOPOT — TONbKO HauMHaeTcA. besyc-
NIOBHO B A@aHHOM C/y4Yae NULLb TO, YTO 3TO MPUH-
LUMNManAbHO HOBbIA TUM WMCKYCCTBA, MO-CBOEMY
WMHTEPNPETUPYIOWMUIA ONbIT NpeAaLlecTBeHHUKOB
(onepbl, baneTa, onepeTThbl, 3CTPaAbI).

YTo KacaeTcsa npeAnocbi/IoK K MOABJEHUID MIO-
3nknos B Poccumn, a paHee u 8 CCCP, HeCOMHeH-
HO, 6ONbLIYIO POJIb 34€Chb CbIrPano My3blKasb-
Hoe KuHo. COBETCKMI 4enosek C noaobHow
¢dopmoli noBecTBOBAaHUA — cCloXKeT, pa3basneH-
HbI My3blKa/lbHbIMW BCTaBKaMu — Bblan XOPOLLO
3HaKoM: yXe B 1934 roay pexxkuccep puropuii
AneKcaHApOB Npu yyacTum komnosutopa Wcaa-
Ka [lyHaeBCKOro CHs/N NepBYH My3blKaJbHYHO
KMHOKOMeauto «Becenble pebata». duabm Ten-
/10 NPUHANM He TOJIbKO Y Hac, HO 1 3a rpaHuLen.
Mo3ke 3TOT e TBOPYECKMM COK3 Co34an He
MEHEee KayecTBEHHble U 0bUMble 3pUTENIMU
KapTuHbl «Lnpk» (1936), «Bonra-Bonra» (1938).
TaK ronnmMByaCcKME NErKoCTb CHOXKETa M 3pe/nLLL-
HOCTb MAcCCOBbIX TaHLEBA/IbHbIX CLUEH NOCTeNneH-
HO YKOPEHANNCb B PYCCKOM CO3HAHMUWU, B COBEpP-
LWEHHO MHOW MEHTa/IbHOCTH.

M3 3TOro MOMKHO 3akauuTb, Yto Gnarogaps
KyNbType NpOCMOTPa KMHOMIO3MKIOB U MPOCTO
dMNbMOB C My3blKasibHbIMU BCTaBKaMu BAPYr
3aneBlWMWI Ha 3KpaHe repoi BpAL M CMOXKeT
NOBEPrHYTb KOro-1nMbo B LIOK, @ 3HAYUT, U B Te-
aTpe COBPEeMeHHbIN 3puTenb byaeTt 6onee wnum
MeHee rotos K popmaTy MIO3nKAa.

Yto e 40 camoro TE€aTpa/sbHOINro WCKYCCTBa,
MIO3UKA «3aCTUM» OTeYeCTBeHHbIN TEeaTp B ne-
pnoa nepeoueHKU YCTOoABLUUXCA npexae LUeH-
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HOCTell, B npoLecce MOUCKA HOBbIX XyAoMKe-
CTBEHHbIX BO3MOMHOCTEW. «MccnepoBaTb MuUp
N YenoBeKa, MaKCMMaibHO MCNONb3YA BCe cpes-
CTBa CLUEHWYECKOW BbIPA3UTENbHOCTW, BO3A4EWN-
CTBOBaTb Ha 3pUTENA BCEM XY[AOXECTBEHHbLIM
KOMM/IEKCOM — TaKoBa 6Obla Uaena HOBOrO CUH-
TETUYECKOro TeaTpa, MOCTEMEHHO MNpPOKAa4bl-
BaBLWasA cebe [Opory Kak Ha ApamaTuyecKol,
TaK M Ha My3blkanbHOM cueHe» [19], — cnpasea-
INBO OTMeYaeT cueHapuct AHaTtomn OpenoBuy.

MocTaHoBWMKamu ¢opma MI03UKIa 6blna Bbl-
6paHa B Hagexae «HaWTWU HOBOe TeaTpasibHoe
npucnocobaeHne ANns PYyCcCKOM IMPUYECKOM Tpa-
anumm» [2. C. 57], a notomy nosBieHue nocTa-
HOBOK [aHHOTO }KaHpa Ha COBETCKOM cueHe bbino
BMOJ/IHE 3aKOHOMEPHO M OTBEYAsSI0 ECTECTBEHHO-
MY npoLeccy pa3BMTUA TeaTpa/ibHOro UCKYCCTBA.

N3 paga Bbllegwmnx B COBETCKUE rogbl My3bl-
KaNbHbIX CMeKTakNen nocTtapaemca BblAeAUTb
Hanbonee 3HauMmble M OKasaBwWe b6onbliee
B/MSHME HA COBPEMEHHbIN MIO3MKA. ITO, besyc-
JIOBHO, NocTaBieHHble B JIEHMHIPaACKOM TeaTpe
My3blKanbHOM Komeann «Csagbba KpeumHcKo-
ro» (1973) u «eno» (1977), yxe B Te roapl cpa-
3y 3aAB/IEHHble KaK MIO3UK/bl. My3blKasibHas
bopMa, BONPEKN BO3MOMKHBIM OXKUAAHUAM One-
peTo4YHON Nyb6AMKKM, ApamaTypruto He obseryu-
Jla U COXpaHWNa cepbe3HOCTb TEMbl, CBONCTBEH-
Ho 6o/ible KnaccMyeckomy TeaTpy.

Cnepyowmm ApKMUM 3Tanom B YKOPEHEHUU MIO-
3MK/IOB CTa/IM NOCTaBJ/IEHHbIE MO3Xe POK-0oMepbl
«Opodeit u 3Ispuauka» (1975, KomnosuTop
AnekcaHap HRypbuH, anbpettuct tOpuin Anmnt-
puH), «tOHoHa M ABocb» (1981, KomnosuTop
Anexkcelt PbibHUKOB, nnbpetTucT AHgpei BosHe-
CEHCKWIA), a TaKKe aganTauus COYMHeHUs DHA-
pto /lnoiaa Yabbepa n Tuma Paiica «Uncyc Xpu-
CTOC — cynep3Be3ga», A40/roe Bpemsa Haxo4mB-
LIeroca nog, 3anpeTom KenesHoro 3aHaBeca.

Bce 370 c034an0 ANA OTEYECTBEHHOIO MHO3MK/A
XXI Beka 6naroTBOpPHYH MOYBY: 3apyberkHble
MOCTAHOBLLMKM YyrKe ycnenu paspaboTatb cobcT-
BEHHbIe CXeMbl ycnexa, 0bHapyXuTb HEKOTOpblE
3aKOHOMEPHOCTM N AaKe Kaulle B «BbICTPean-
BatoWMx» cnekTaknsax. CobCTBEHHbIN Ke onbIT,
ewe He 06/s1a4alOWNI KOHKPETHBIMWU YepTamu
YKaHpa, TeM He MeHee cymesi NOArOTOBUTbL 3pU-
Tena K HoBbIM GOpMam Ha My3blKajbHO-
TeaTpanbHOW CLEHe.
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OTeuecTBEHHbI MIO3UKN
rnasamm poCCUMCKUX XKYPHANIUCTOB

MNeyaTHaA npecca, TenesngeHue, pagmo n WUH-
TEPHET B HEKOTOPOM poje ABAAIOTCA pynopamm
0bLEecTBEHHOW MbIC/KX, @ MOTOMY MpeacTaBAs-
€TCA NOTMUYHbIM CYAUTb O PasBUTUWN COBPEMEH-
HOFO POCCUIMACKOro MIO3UK/IA, OCHOBbIBAACb Ha
€ro OCBeLleHNN Pas3ANYHbIMKU Meana Ha nNpoTA-
*KeHuun nocnegHumx 20 ner.

Moyemy umeHHo 20 net? 3a TOYKY OTcyeTa AnA
HOBeWLWEeN UCTOPUM PYCCKOTO MIO3MKAA B AaH-
HOM W APYruX COBPEMEHHbIX WCCAef0BaHUAX
npuHATo 6paTtb «MeTpoy.

OT npeaLwecTBeHHNKOB Bpoae «Mucyc Xpucroc —
cynepssesga» mio3mka «MeTpo» oTauyan npe-
XKAe BCEero OTKPbLITbIN KAaCTUHI, 06bABAEHUE O
KOTOpPOM ObIJI0 A@aHO MO Paamo U B 4pYruX cpea-
CTBax MaccoBon MHpopmaLmu.

Opyrum otanunem «MeTpo» CTano 3Ha4yUTENbHO
6onbllee BHUMAHUE K AETANAM B PeneTULMNOH-
HOM npougecce. HMKoraa npexae oT my3blKajb-
Horo TeaTpa He TpeboBanucb NogobHas OTTO-
YEHHOCTb [ABWXEHWA, CTPOroCTb MMU3aAHCLEH.
Mpn NPoABUMMKEHUN MIO3MKAA UMEHHO Ha 3TOM
«bpoaBeNCKOM KadyecTBe» fienanca akueHT: «Ha
KaXKOYyl0 MWHYTY CLEHWYECKOro AencTBUA npwu-
waock no 16 yacos penetnuymin» [20], — BO MHO-
rTMX npegnpemMbepHbIX MaTepuanax MOXKHO
BCTPETUTb HPa3y NOXOXKEro CMbICAa.

Momnmo npoyero, B HOBMHKY Oblna cuctema
6104YHOrO exenHeBHOro MpoOKaTa: Kagblit me-
CAL, Ha NPOTAXEHUN AecATU aHel noapas adu-
Wa TeaTpa bblna nNpeacTaBAeHa UCKAKOYUTENBHO
Mio3nMknom «MeTtpo».

OaHako OT 60A3/1MBOrO OMaceHUss K camomy
TEPMUHY «MIO3UKN» MOCTAHOBLLMKAM [0 cTapTa
npokaTa OTOUTU He yaanocb. ANa NpoaBUNKEHMUSA
6blN0 BbIOpPAHO onpeaeneHne «ToTajlbHbIA My-
3blKa/ibHbIA NPOEKT», KOTOPOE, MO MPU3HAHUIO
aBTOPOB, A0 KOHLA 6blI0 HEMOHATHO Aa)Ke UM
CaMUM.

Mocne rpaHAMO3HOM npembepbl 22 OKTAGPA
1999 roga B MOCKOBCKOM onepeTTe 0 MIO3UK/E
3aroBopunun bykBanbHO BCce. MaccoBoi ayauTo-
pUM NPOEKT cpasy noatobuaca, u 3To BO MHOTOM
onpenennno ero AajbHenLWy ycnewHy npo-
KaTHylO cyabby: TaK Ha3biBaemoe «capadaHHoe
paguo» cpaboTano 3aech Bo baaro.
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OueHKK B cpeacTBax MaccoBon MHbOpmaLMKn, Ha-
NPOTUB, HE CMNELWWIN C NONOKUTENbHBIMU OT3bl-
BaMM M K MOI0A0MY aMOULMO3HOMY NPOEKTY OT-
HOCUANCb HACTOPOXKEHHO. TaK, Hanpumep, Xyp-
Han «OroHek», pasgasaa npemun 3a 1999 rog,
XOTb W HasblBaeT «MeTpo» «OTKPbITUEM FoAa»,
KOMMEHTapUin B CTaTbe OCTaB/SAET ABYCMbIC/IEH-
HblIl, ByATO 6bl AaXKe Pa3oyapoOBaHHbIN: «...NOYTH
OETCKUIA MIO3UK/, C COBCEM He AETCKOMN rpycTbio
NnoBeAaBLLMIA O HaLLEM HblHELIHEM KUTbe-bbiTbe,
HEe BMHOBAT, YTO CcTan B 1999-m oTKpoBeHnem gns
TeaTpanbHo Mocksbi» [18].

PeliMTenbHO HeraTMBHbLIN OT3bIB O MPOEKTE Obin
npeactaBneH B HAy4YHO-KYAbTypOAOrMYECKOM
XypHane «Relga». B pybpuke «O6pasoBaHue»
nyb6AnKyeTca Auanor AByX aBTOPOB O Nepcrek-
TMBAx My3blKa/IbHOTO OOyYeHUsA, B KOHTEKCTe
KoToporo ycnex «MeTpo» npeactaBnseTca Ha-
Tanbe CMUPHOBOM efBa Nu He Tpareguen: «Ta-
Koe /MKOBaHMe WAET, YTO Mbl CnoAobUUCH,
C/IU3aN1 eBPOMENCKUIA KCIKOHA X3HA» ANA CTy-
AeH4YecKkoro Bo3pacta. A B MO/MHOM Heaoyme-
HWUM: COBCEM, YTO /1M, PaA3y4yUINCb OT/INYATL Ca-
MOeATe/IbHOCTb OT HacTosLWwero Teatpa?» [14].

OaHUM M3 GUHANbHbLIX ee Te3UCOB CTaHOBMUTCA
HenpuHATUE MIO3UKNA KaK OTe4yeCcTBeHHOro
aHpa, TO ecTb NPOAYKT 3TOT MCKAKYUTENbHO
6poABENCKMIA, «He HaW», Aa U B LUEe/OM He 3a-
CNY}KMUBAIOLWMI OKa3biBaEMOro eMy BHUMaHMUs.

B npecce 6onee No3gHUX 4aT BbINyCKa Yalle Ha-
UYMHAIOT OTMEYaTb MONIOKMUTENbHbIE MOMEHTbI. K
npumepy, sHBapckuii Boinyck 2000 roaa «Metep-
6yprckoro TeaTpasibHOro ypHana» 6bln1 NosHO-
CTblo noceAweH MockBe, U ogHa M3 onybanko-
BaHHbIX B HEM CTaTel pacCcKasblBaeT O MIO3UK/E
«MeTpo». 34ecb yKe aMepuKaHCKOMY XKaHpy B
POCCUMIACKUX peanunax AaeTcs CoBepLUIeHHO apyras
OLeHKa. ABTOpP KOPPEKTHO oTmeyaeT: «/ BHOBb
BbIAICHW/IOCb, YTO BpPeMsA OCBOWUTb NAACT Ky/bTy-
pbl, KOTOPbIN OLLYLLANCA YyKUM (paHbLue bbl CKa-
33711 YYKABIM) M Aanekum, npuwnoy [22]. Aanee
B MaTepuasie roBOpuUTCA O TOM, YTO aZaNTUPO-
BaHHOW MOCTaHOBKEe y/[asocb co34aTb Brnevat/e-
HWe yero-to 6/IM3KOro U MoHATHOro. He meHee
BbICOKO OLLEHMBAETCA U Urpa aKTepoB, KOTOpble
ele HegaBHO HUKOMY He 6blin M3BeCTHbl: «OHU
BCE MrpaloT TaK, 6yaTo cobupaloTcs KUTb BEYHO.
B 3TOM 4TO-TO €cTb...» [22].

3HaumMTenbHO No3xe, yxe 8 2002 rogy, Korga Ha
MOCKOBCKOW CLieHe MoABWUIUCL Apyrue noaob-
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Hble MPOEKTbl, C KOTOPbIMW MOXHO 6bl0 Obl
CpaBHUTb «MeTpo», B KypHane «Baw pgocyr»
O HEeOXMAAHHOM ycrexe MOCTaHOBKM HanuwyT
TaK: «HakoHeL-TO npoAtocepbl He CTanu M3o-
bpetaTb MapoBOM MallMHbI BMECTO BCEM W3-
BECTHOrO Benocunesa u cobpanuv MIO3UKA Mo
HOPManbHOWM KnaccMyeckom TexHonoruu. Loy
KYNWAW LENIMKOM, KaK U NMPUHATO BO BCEM MUpE:
NNBPETTo, NapTUTYPY, PEXKUCCYPY U aBTOPCKUM
NPUCMOTP HaZ TeM, YTO noaydunTcs» [8].

MNepBbiit poccuiickuii mo3ukn «Hopa-Oct»
M napannesbHble eMy UMNOPTUPOBAHHbIE
NOCTaHOBKM

Cnepyrowmm 3HauYMMbIM 3TAanNnom B Pa3BUTUM
MIO3UKNOB B Hawen cTtpaHe ctan «Hopa-OcT».
TpagMUMOHHO B MegMa MPOEeKT OCBELLaNnca Kak
KUCTUHHO PYCCKUIM», «NEpPBbIN POCCUNCKUIAY,
MOCKO/IbKY, PaBHAACb Ha 3anafHble 06pasLbl,
6bl1 TEM He MeHee OPUIMHAJMIbHbIM, @ HEe UM-
NOPTUPOBAHHBLIM MNPOAYKTOM. TaK, B OCHOBY
ctoXKeTa Obln MOMOXKEH MPUKNIOYEHYECKUIA po-
MaH «[lBa KanuTaHa», HaMMCaHHbIA COBETCKMM
nucatenem BeHnammHom KasepuHbiMm, nnbpert-
TO W My3blKy CO34anM POCCUICKME aBTOpbI
Anekcelr MBaweHKo n leoprun Bacunbes, us-
BECTHbIE TaK}Ke Kak AyaT «MBacuy.

[ns oueHOK, BbICKa3aHHbIX B Mpecce B Te AHM,
6bln1a XapakTepHa NONAPHOCTb MHeHWR. K npu-
mepy, Komnosuntop Aasug TyxmaHOB B WHTep-
Bblo «/IUTepaTypHOW rasete» My3blKa/ibHYH CO-
cTasnsowyto «Hopa-OcTa» ouEHWMA HEBbLICOKO:
«My3blKa M BOBCE HOCUT MPUKAALHON XapaKTep
M CaMOCTOATE/IbHOIO 3HaYeHUs He umeeT» [21].
A BOT B MaTepuane xypHana «McKyccTBo» 3By-
UYMT YXKe NPOTUBOMOJOXKHAA nosuuma: «“Hopa-
OcTt” oKasasica HeCOMHeHHOM yaadel. TyT aaxke
napy pa3s cMaxmBaelllb UCKPEHHIOO csiesy» [9].

YTO KacaeTcs OTHOLIEHWA CAMMUX XKYPHASINCTOB,
3HAUYMTENbHbIX «NOABUMEK» Ha AaHHOM 3Tane
MoKa He HabnloaaeTca: MIO3MK/ BCE TaKKe npe-
NogHOCUTCA KaK HeYTo WHOPOAHOEe, HEeCBOMCT-
BEHHOE U YyXKAoe. Bo MHOrMx matepuanax noa-
HUMaeTcA BONpoc 06 YMEeCTHOCTU ¥KaHpa, O TOM,
NPUXKUBETCA N OH. BaHanbHOe Nto6oNbITCTBO U
BMo/iHe ymecTHoe ¢unocodpcTBoBaHNE MHOrAa
MEeLLAoTCA C NpeayberaeHnsammu, rpaHnYalLMmm
C HEYMECTHbIM HaBA3bIBAHWMEM, C HAPYLUEHMEM
npuHUMna 6e30LEeHOUYHOCTHU KYPHANUCTUKMN.
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XOoTA, KOHEYHO, He BCe TaK OAHO3HAYHO, U creay-
€T NPU3HaTb, YTO a*KMOTaXK BOKPYr HOBOrO B Te
[OHM XaHpa Aan CBOM NAoAbl, 3 MMEHHO — NPOBEN
TeMaTUKy MIO3MK/Ia B M3A4aHuAa, byato Obl He
0c060 K MIO3MKY pacnonoxeHHble. B cneunanu-
3MpoBaHHOM ypHane «Co-ObuweHune», nocsa-
LWeHHOM BU3HeCy M r'yMaHUTapHbIM TEXHOIOMUAM
(PR, bpeHaupoBaHME, MEHEOKMEHT U T.4.), B
2002 ropy nossnAeTca CTaTbA, aHANU3MPYHOLWLAA
ycrex NpoeKTa C TOYKN 3peHMA ero UAeosiormm u
NPOABUKEHNS B MACChbl.

OfHaKo, K COXaneHuto, CTOMUT NPU3HaTb, YTO Ha
OaHHbIN MOMEHT NO-HacToAlWeMYy OOBEKTUBHO
OLLEHUTb BAMAHWE CaMOWN NOCTAaHOBKM Ha MHAY-
CTPUIO He NpeacTaBAAeTcA BO3MOMHbIM, MO-
CKOJ/IbKY C HEW Hepa3pbIBHO CBSA3aHO APYroe co-
bblTe — TeppPoOPUCTUYECKUIA aKT Ha [ybpoBkKe,
HayaBLwwuiica 23 oKktabpa 2002 roga (npakTuye-
CKM POBHO 4epes rog nocse npembepsl) U 3a-
KOHUMBLUMICA 26 OKTABpPA.

Tparnuyeckoe cobbiThe HaBceraa BbiBeno «Hopa-
OcT» M3 MmaTepuanoB KaTeropumm «KyabTypa».
KoHeyHo, Mto3MKA Bbln BOCCTAHOB/IEH Yepes rof,
nocsne TepakTa, HO Mo O6BbEKTUBHbIM NMPUYMHAM
obpeueH bbia Ha CKopoe 3akpbiTe. He cnacna u
racTponbHas BEPCUA NPOEKTA, yBUAEBLLAA CBET B
2004 rogy, HO MoOCeTMBLUAA NnWb ABa ropoaa —
HuxkHuit Hosropoga v TiomeHb. MNMocne nogobHo-
ro ¢uHaHCOBOro NpoBasia CNOHCOPbl B OAHOCTO-
POHHEM NopAgKe PacTOPrin AOroBopbl, U Aab-
HeWWmM NpoKaT cTan 6aHaIbHO HEBO3MOMKEH.

Ownb0oYHO BblN10 bl PeLnTb, YTO NOC/E TePAKTa
OT aHpa B Poccumn fob6poBONbHO OTKaXKyTCcA U
MY3bIKa/IbHbIA TeaTp BePHeTCA K npexHum, 6o-
Nlee  pasroBOpHO-ApamMaTMyeckum  dpopmam.
CBOEl «KMBYYECTBIO» POCCUWCKMIA, a TouHee
MOCKOBCKWUIM, MIO3WKA B HyneBble roabl 0bsA3aH
CKOpee NepcoHanAM, APKUM WU YBNEYEHHbIM
JNINYHOCTAM, HacToAWMM npodeccnmoHanam cBo-
ero gena, UCKpeHHe 3auHTEepPecoBaHHbIM B pas-
BUTUWN «UYXKEpPOAHbIX» BpoaBENCKUX TPaaULMA.
MopobHo Teatpy CLUA, 3apoxaatowasncs B Te
rogbl KynbTypa MIO3MK/IOB CTAaHOBUTCA Mpexae
BCEro AeTullem NpoAICepOoB: Ha CueHe TeaTpa
MoOCKOBCKOM onepeTTbl CTaBAT «Pomeo w
[KynbeTTy, OT HEHaBUCTM A0 NtobBMY», a B TeaT-
pe MM Bce TaKXe 3KCNepuMeHTUPYIOT C exe-
OHEeBHbIM MPOKAaTOM — CHayana npogrocepckan
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KOMNaHUA «PyCCKMIA MIO3MKA» C NOCTAaHOBKOIA
«12 cTtynbeB».

CoopmupoBanoce b6onee 4eTkoe npeacTasie-
HMEe O CaMOM XaHpe, O YeM CBUAETEeNbCTBYeT
maTtepuan B rasete «KommepcaHTb», obospe-
BatoOWMn «12 CTyNbeB»: aBTOP CTATbWU HE CTECHA-
eTCA YKasbiBaTb HA HEAOCTAaTKM MOCTAHOBKM,
a noA KOHeuw cnpaseasMBO  pes3tomupyert:
«be3 HacTosAwero rnaBHoro repos, 6e3 BHATHO
paccKa3aHHOW MCTOPUKN CMEeKTaK/b NpeBpaLlaeT-
CA B TeMaTMYeCKMA KOHLEepT WA LOoy-peBto.
OAHW unTaThbl, JaXKe camble Nt0b6UMble, — eLLe He
KHWra, a oTAenbHble My3blKasibHble HOMepa —
ewe He mio3uka» [23]. U aTo aencTBUTENbHO
COOTHOCUTCH C KPUTEPUAMM KaHpa, 0603HaYeH-
HbIMU ellle B HaYane AaHHOro UccnefoBaHmA.

OpyrMm goka3aTeNlbCTBOM MEHSIOLLMXCS B obLue-
CTBE HaCTPOEHUIN MOXKET CTaTb MOUCTUHE OrPOM-
Has peLeH3na Ha MIO3UKA B KypHane «Relga»,
BCEro napy NeT Hasazg KpUTMKoBaBliem «MeTpo».
Toraa aBTOp PasrpoOMHON CTaTbM Aaxe He yao-
CY}KUACA ero NocMoTpeTb. Tenepb e K aHanuay
noAow/m Kyaa npodeccmoHanbHee: aBTop mare-
puvana Naga bpacnasey, Kak MUHMMYM noceTuna
MIO3MKAN ABaXK4bl M B CAMOM Hadane cTaTbu npe-
aynpexgaet: «He XauTe OT MeHA XaHMKeCKux
B3J,0X0B M MPUTBOPHO-THEBHbIX TMpaZ B agpec
“obneryeHHoro” xaHpa» [3]. lanee B TeKkcre 06-
CTOATE/NIbHO PacCMaTpPUBAETCA MUrpa aKTepos,
aHa/IM3UPYIOTCA CHOMKETHbIE JIMHUU, OTANYMA OT
LUEKCNUPOBCKNX XapaKTepoB, OTAE/NbHO O6CY -
[aloTca KadecTBeHHaa paborta aHcambna v npo-
CKanb3blBaloWas B nNepeBeAeHHOM MBpeTTo
NOLW/IOCTb BKYNe C NajeKHbIM HecornacosaHnem
(MmeeTca B BMAy cTpouka M3 apuu rpada Kany-
nettn: «Bnageetr mHoi oAHa MWL CTpacTb (...)
[004b, aHren Mo, He AaTb YKPacTb»).

HakoHeLl, BaXKHOW 0COBEHHOCTbIO MIO3UK/I0BOrO
MMUpa «BTOPOK BO/IHbI» CTaHOBMUTCA $HOPMUPO-
BaHMe cBOe0obpasHoM «NpodeccCMoHanbHOMN 31u-
Tbi», anbTEPHATUBHOW 3CTPaApl, COCTOAWEN M3
aKTEPOB, MMEIOLMX B CBOEM PE3IOME YKEe He
OAMH MPOEKT AAHHOro KaHpa, a 3HauyuT, npu-
B6AVMKEHHBIX K MOHATUMAM «CMHTETUMYECKOro ap-
TUCTa» W «YHMUBEPCA/IbHOW  OAAPEHHOCTU»
6onble, yem KTo-1Mb60 Apyron. [aHHbin deHo-
MeH OTMeuYyeH B maTtepuane «PoccuiicKkoi rase-
Tbi»: paccKasblBaa O npeseHTaumm «Pomeo
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n [KynbeTTbl», aBTOPbl OTMeYaloT: «Jlydwmnm
BbICTyNnAeHueM (...) bblna apua otua Kanynettn B
ncnonHeHnn 6aputoHa AnekcaHgpa MapaKyau-
Ha, KOTOpPOro noAAeprkMBasa HEMOHATHO Kak
NpocoYMBLUAACA B 3a1 rpynna NoAAEepPXKKK B Nu-
Le toHbIX ¢paHaTok. Hn y ogHoro m3 Tpex Pomeo
MX He oKasanocb» [15].

Ha BonHe mio3uknosoro «byma» cmeneetr Mo-
conepetra U 1 okTabpa 2008 roga nokasbiBaeT
COBCTBEHHbIN OPUTMHA/bHBIA NPOAYKT — MIO-
3MKN «MoHTe-Kpucto», mMmeBLWKNIt Koaoccanb-
HbIi ycnex. B 2009 roay cunamu ero npogtoce-
pos — Anekcea bonoHnHa n Bnagumupa TapTta-
KOBCKOro — npasfaHyeTcA nepBbli «[eHb Mio-
3MKna B Poccumn». Meponpuatme no cyt cBoem
npeactasnano  cmecb  nNpodeccUoHanbHOro
npasgHuKa € N0KanbHbIM KOPNOPaTUBOM, OAHA-
KO B nocneayiouwme roabl MNOAY4YUNO COAepKa-
TeNbHOe pa3BUTUE, Y4Ypeansio COBCTBEHHble
npemmn gns paboTHUKoB cdepbl («/Ttobumble
apTUCTbl apTUCTOBY», «JlereHabl Mo3nkna», «llo-
YeTHble Apy3bsA MIO3MKAa»). PasymeeTcs, 4Tobbl
npueaeYb BHMMaAHME K MofZobHomy cobbiTuto,
HeobxogMmbl 6blIM MHGOPMALMOHHbIE NapT-
HepcTBa. Tak, Hanpumep, UMW CTaaN XKypHasbl
«OK!» wn «TeneHepena», OPUEHTUPOBAHHbIE
Ha MaccoBOro YMTaTens.

CeroaHA npembepbl HOBbIX MIO3UKI0B TpaanLm-
OHHO OCBELLATCA FaBHEMWUMN MHPOPMaLM-
OHHbIMM TenekaHanamu (Mepsbii, Poccus-1,
HTB), B peneTUUMOHHbIA Nepuoa Hepeaku pas-
B/IeKaTeNibHble CloXeTbl Ha «[llaTHUUe» wau
«My3-TB».

CornacHo pe3ynbTaTamM MHTEpPHeT-onpoca, npo-
BEAEHHOrO CrneuuanbHO Ana AaHHOW uccneno-
BaTe/IbCKOM paboTbl, 6onee 70% pecnoHAeHTOB
BMAENM MaTepuasbl O POCCUNCKUX MIO3MKAAX B
Hawmnx CMW. CpeaM KOHKpeTHbIXx meauna 6binu
Ha3BaHbl KypHanbl «Hello», «Ok!», «7 gHel»,
«KapaBaH wucTopuii», «TeneHegena», rasetbl
«MeTpo», «KomcomonbcKkasa npasaa», paguo-
cTaHumm «Pycckoe pagmo», «Comedy», «EBpona
naC».

BosBpallasacb K cnocobam meamapacnpocTtpa-
HeHuAa TeaTpa, Heobxoaumo p[06aBUTb, YTO
Ba*KHbIM KaHaioOM /1A nonyyeHusa nHdopmaumm
B HallM AHWM CTanu coluanbHble ceTn. MNouTu
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Y KarKOoro MI3uK/Ia ecTb eClM He CBOM CaiT, TO
XOTA 6bl CTpaHWYKa B Instagram, a BCAKWIA yBa-
Kaowmn  ceba aKTep HeNnpemMeHHO UMeeT
«BKOHTaKTe» rpynny (MHOrga Aaske 3aKpbiTyto),
0b6beAMHSAOWY NOKNOHHMKOB. MogobHble co-
obuiecTBa 3a4acTyto H6biBatloT HaMHOro yaobHee,
BeAb B OTAMYME OT MOCBALWEHHbIX Ky/abType
CMW B HMX cobupatoTcs HOBOCTU siMwwb 06 oa-
HOM KOHKPETHO B3ATOM Ye/l0OBEKe, a MNoTomy
MHGOPMALMOHHbIN LWYM CBOAUTCS K MUHUMYMY.

Takum 06pasom, Tema POCCUIMCKOro MIO3MKNa
K 2019 roay oKasanacb pacnpocTpaHeHa OyK-
Ba/ibHO BO Bcex Buaax CMMW, yero Henb3sa 6bI10
cKkasatb B 1999 rogy, Korga mio3smkn «MeTtpo»
TONIbKO-TO/IbKO HA4YMHan CBOM NyTb K cepauy
3putenent. O3HayaeT /AU 3TO, YTO MIO3UKA
3a npowegwmne 20 neT NoAy4na CTpeEMUTENbHOE
pas3BuTME M pacnpocTpaHeHue? Ha Haw B3rnag,
6e3ycnioBHO.

3aKknoueHune

3a cBoto 20-NeTHIO UCTOPUIO B COBPEMEHHOM
Poccum aHp MIO3MKNA nNpogenian OrpOMHbIN
nyTb. OTTONKHYBWWCb OT TPaguUUIA TeaTpoB
bpoagesa n EBponbl, OH chGOPMMUPOBASICA B HEYTO
COBepLlUeHHO 0cobeHHoe, MNpUYyAAMBO COYe-
Talouwee B cebe 4yepTbl NMPAKTUYECKU BCEX Ha-
LMOHA/IbHbIX LUKOA MIO3UKAA.

HoBble NOCTAaHOBKU NOABAAIOTCA He TOJIbKO
8 Mockse. [lpyrum «MecTOM CU/bl» POCCUMNCKO-
ro mrosukna cran, 6esycnosHo, CaHkT-lMNeTep-
6ypr (noctaBneHHble No AMLEH3UKN B TeaTpe My-
3blKa/IbHOM KOomeauun Mmio3uKabl «ban Bamnu-
poB», «[xekmnn u Xang», «YanauH» u T1.4.;
OeTcKMe  MIo3MKAbl  Teatpa «Kapambonby).
B meHbLUEN CTENeHU, HO TaKKe aKTUBHO Pa3BU-
BAlOTCA B XaHpe MIO3MKNA pernoHbl: EkaTepuH-
6ypr (MI0O3MKAbI «XpaHU MeHAa, Nbuman»,
«MepTBble AyWN», «WWW.CUWIMKOHOBaA Ay-
pa.net», «EkatepuHa Benukasa» u gp.), KpacHo-
APCK (MHO3MKAbI KpacHOAPCKOro My3blKa/ibHOMO
Teatpa «BuHun», «Ffonybas kamea», «OObIKHO-
BEHHOEe 4yao»). B Kaxaom m3 nogobHbIX ropo-
[O0B MOXHO OTAEeNbHO aHanAu3MpoBaTb maTe-
puansl CMW, ocselatouine HoBble NOCTAHOBKN.

3a rogpl, npouweawne ¢ npembepbl «MeTpoy,
MIO3VK/I MpeTepnesasn Kak B3/eTbl, TaK MU nage-
HUsA, obpactan npeaybexaeHUsMU U 3aHOBO OT
HUX nsbasnsanca. HarnagHee Bcero 3ToT npouecc
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OKa3asics 3anevaTt/ieH B Meaua: TOH nybamkauuii
NOCTENEHHO MEHSA/ICA C OTKPOBEHHO npeHebpe-
KUTENIbHOTO A0 HECKPbIBa€MO BOCTOPXKEHHOTO.
TemaTMKa MIO3UKNA HE TONbKO Hallna oTpake-
HME Ha «KY/IbTYPHbIX CTPaHMYKax» neyvyaTHOM
npeccbl, HO U NPOYHO 3aKpenunacb B BeAyLMX
TENEBU3NOHHbIX MNPOrpammax, PerynapHo noa-
HMMaeTCA Ha pPagmo B CBA3M C NpeMbepamu Bce
HOBbIX MOCTAHOBOK.

Bce nepeuncneHHoe cBmaeTenbCTByeT O pa3Bu-
TUM He TOJIbKO MIO3UKNOBOM MHAYCTPUKU, HO U
KY/IbTYPHOW KYPHA/IMCTUKN KaK TaKoBOMW. XOTA,
KOHEYHO, He BCe TaK OAHO3HA4HO, U ecAu B oA-
Hom CMW nosenatoTca HOBble KBaAMPULMPOBAH-
Hble Kaapbl, B ApPYrom OAHOBPEMEHHO C 3TUM
MOFyT BblAaTb MOCTbIAHYIO OLWMBKY (Bpoae xa-
PaKTePUCTUKKM ApamaTUyecKoro cnektakna «Lloy

nowno He Tak» C10BOM «My3bIKa}'IbeIl7I» B HOBO-
CTHOM oTaene paguo «Opdeli»). OaHaKo obwMit
YpOBEHb OPUEHTUPOBAHHOCTM B TEME C TEHEHMEM
BPEMEHM, Ha HaL B3N, BCE e BblpOC.

CoBpeMeHHbI MIO3MKA HE CTOMT Ha MecTe U
NpoAoNKaeT Pa3BMBATbCA, aKTUBHO Y4acTBYsA B
KY/IbTYPHOWM W3HWU roporKaH. 80% onpoLeHHbIX
B pamKax OaHHOro mcciegoBaHUA A04en XoTa
Obl pa3 B CBOEM KM3HM ObIAM HA NOCTAaHOBKe B
KaHpe «MI3UKA» U 0K0N0 47% C yBEPEHHOCTbLHO
3aABAAIOT, 4YTO MIO3MKN B Poccum He npocto
NPUKUBETCA, @ YXKE NPUKUICA.

BHe 3aBMCMMOCTM OT TOrO, Kakoe HarnpasneHue
NPUMeT UCTOPUA XKaHpa B Halel cTpaHe B by-
Ayliem, MOXKHO CMEN0o PaccynTbiBaTb Ha TO, YTO
Jaxe maneillee U3MeHeHUe HaWAaeT cBoe OT-
paxeHue B cpeacTBax MaccoBoi MHGopmaumu.
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Abstract: The following research is devoted to the industry of Russian musicals and to how this topic is presented by various mass media. The author
gives characteristics of the key aspects of the genre and also traces the history of its emergence in the USA and in other countries of the world, after
which proceeds to the thorough analysis of Moscow performances and their corresponding coverage in the media during the period of 1999-2019.
The increasing number of materials and their variety may serve as a sound proof of development in the spheres of musical theatre and culture jour-
nalism.

The main goal of the research and profound analysis is to investigate the Russian musical in all its stage diversity presented in multi-genre print
medlia publications, on television, on the radio, and in social networks. The key target as well as the objectives of the investigation is to study percep-
tions of the Russian musical which keep changing in the course of time: the manifestation of these changes can be witnessed in different mass me-
dia. It is also relevant to prove or disprove the evolution of this synthetic genre in this country on the basis of the received data.

It is crucial to understand that the formation of musical as a genre, in particular, when it concerns the Russian musical, is incomplete yet, or, proba-
bly, quite on the contrary, is only starting its evolution. In this case, there is no denying the fact that it is an absolutely new form of art interpreting
the experience of its predecessors (opera, ballet, operetta, bandstand) in its own peculiar way.

Print media, television, radio, and the Internet are, to some extent, the mouthpieces of public opinion, hence, it is logical to make judgments on the
evolution of contemporary Russian musical basing assumptions on its coverage in the media during the past twenty years. The article attempts to
trace changes in attitudes to this musical genre in society through the prism of the media stance. In the course of a thorough journalistic analysis of
materials it became possible to draw the picture of changes in public attitude regarding musical. If in the 90s musical was presented as something
foreign and alien, not typical of the Russian culture, successful performances of further years managed to win the hearts of the audience throughout
the country, and the tone of media publications is gradually changing from overtly contemptuous to absolutely rapturous. All the above mentioned
factors account not only for the development of the industry of musical but of cultural journalism as well.

Key words: Russian musical, theatrical reviews, synthetic actor, “Metro” project, “Nord-Ost” musical, Stage Entertainment.
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Introduction judgments — all of these features are demon-
strated by contemporary media which serve as a
mouthpiece of public opinion in the given con-
text. The mirror of publications reveals not only
the audience attitude to particular performanc-
es, but at times, throws light on some ad-
vantages and disadvantages of art journalism as
itis.

Research topicality. Russian musical is a com-
paratively new phenomenon, although it is
based not only on the Soviet but on internation-
al experience as well. The cultural way which
musical followed first in the USA and then in
Europe is not fully applicable to what can be
seen on the Russian musical theatre stage. Hav-
ing been born anew with the adaptation of the The peculiarity of musical and the history
foreign version of “Metro”, the Russian musical of its evolution

since then has undergone numerous changes
which seemed to be lying on the surface, but so
far have not been carefully systematized, more-
over, in terms of mass media.

The Encyclopedia of Music of 1976 gives the fol-
lowing definition of a musical: “A musical-
theatrical genre which uses the expressive
means of music, drama, choreography, and
The growing commercialization of the mere opera. Their combination and interaction have
word “musical”, an increasing public interest attached special dynamics to a musical; the
and also absence of homogeneity in evaluative characteristic feature of many musicals is the
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solution of serious dramatic tasks by simply per-
ceived artistic means” [16]. Although this inter-
pretation may not be called erroneous, contem-
porary musical is a lot wider that that, moreo-
ver, the term itself since the Soviet Union period
has become so “assimilated” that the commonly
accepted form of spelling this word in Russian is
«Mmio3uKkn» (in the encyclopedia the definition is
given as «MblO3UKNY).

I”

The word “musical” itself implies the combina-
tion of two English word combinations and
terms: musical comedy and musical play. Due to
its relative novelty, this genre is not perceived
by some historians of art as independent but
presented as operetta modernized in an Ameri-
can style.

At the time of emergence of musical in this
country there was no definite understanding of
genre peculiarities. Moreover, in the time when
everything that came from the USA was denied,
Soviet people had to look for new terms or to
give the existing terms new meanings. Because
of this many outstanding examples of “native
Russian” musicals, for instance, “The Star and
Death of Joaquin Murieta” and a more popular
“Juno and Avos” composed by Alexei Rybnikov
are considered to be rock-operas and this belief
is deeply ingrained in public consciousness, alt-
hough the style of these performances more
corresponds to the criteria of a musical.

Thus, for example, for Vladimir Podgorodinsky,
the Professor of St. Petersburg Academy of The-
atrical Art and the stage director of the musical
theatre, musical is first and foremost a very
good play where “conflict is settled by means of
drama and music helps disclose the conflict col-
lisions suggested by the playwright” [17, p. 29].
Composer Gennady Gladkov justly stated that “it
is allowed to mix any combinations of music,
drama, and special theatrical effects in a musi-
cal” [17, p. 23].

It is relevant to understand that the formation
of musical, especially the Russian musical as a
genre is not yet accomplished, it is probably only
on its initial stage. It is only true that this is a
completely new form of art which interprets the
experience of its predecessors (opera, ballet,
operetta, and bandstand) in its own way.
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As far as the prerequisites for the emergence of
musical in Russia and earlier in the USSR are
concerned, undoubtedly, musical cinema played
a great role in this process. This form of narra-
tion — a plot diluted by musical pieces — was
well-known to Soviet people: as early as 1934
director Georgiy Aleksandrov with the participa-
tion of Isaak Dunaevsky made the first musical
comedy “Merry Guys”. The film was positively
accepted not only in the Soviet Union but
abroad, too. Later the same creative alliance
made viewers’ favorite comedies of high quality:
“Circus” (1936), “Volga-Volga” (1938). In this
way, the Hollywood plot lightness and staginess
of mass dance scenes gradually ingrained in the
Russian mentality.

It may be inferred that due to the culture of
watching cinema musicals or just films with mu-
sical pieces a character that starts singing on the
screen is not likely to make the audience
shocked, which means that contemporary audi-
ence will be more or less ready for the musical
format in a theatre.

As for the theatrical art itself, musical has “cap-
tured” the Russian theatre at the moment of re-
estimation of well-established values, in the
process of looking for new art opportunities. “To
explore the world and man by maximally em-
ploying all the means of theatrical expressive-
ness, to impact the audience by all the massive
art complex — that was the concept of a new
synthetic theatre which gradually made its way
both on the drama and music stage” [19] - this
is what playwright Anatoly Orelovich reasonably
states.

Stage directors chose musical as they hoped “to
find a new theatrical adaptation for the Russian
lyrical tradition” [2, p. 57], that is why the ap-
pearance of such performances on the Soviet
stage was absolutely predictable and corre-
sponded to the natural process of development
of the theatre.

Let us try to distinguish the most prominent mu-
sical plays that exercised a huge influence on
contemporary musical out of a great number of
those which were staged in the Soviet period. It
goes without saying that these are “Krechinsky’s
Wedding” (1973) and “The Case” (1977) staged
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in the Theatre of Musical Comedy in Leningrad.
Even back then they were defined as musicals.
The musical form, unlike probable expectations
of the operetta audience, did not facilitate the
perception of the plot and drama and retained a
serious approach to the plot more typical of a
classical theatre.

Next prominent phase of musical establishment
was the staging of rock-opera “Orpheus and Eu-
rydice” (1975, composer — Alexander Zhurbin,
librettist — Yuri Dimitrin), “Juno and Avos” (1981,
composer — Alexei Rybnikov, librettist — Andre;j
Voznesensky), and also the adaptation of An-
drew Lloyd Webber and Tim Rice’s “Jesus
Christ — Superstar” which had long been prohib-
ited due to the Iron Curtain.

All these factors created a fertile ground for the
21* century Russian musical: foreign directors
had already developed their own schemes of
success, detected certain regularities and even
clichés of successful performances. Their own
experience that did not yet possess the particu-
lar features of the genre, nevertheless, enabled
preparing the audience for new forms on theat-
rical stage.

Russian musical in the eyes
of Russian journalists

Print media, television, radio, and the Internet
are, to some extent, the mouthpieces of public
opinion, hence, it is logical to make judgments
on the evolution of contemporary Russian musi-
cal basing assumptions on its coverage in the
media during the past twenty years.

Why precisely twenty years? “Metro” is consid-
ered to be the countdown point for the new era
of history of the Russian musical in this particu-
lar research and in all the other papers with a
similar topic.

“Metro” musical was different from its prede-
cessors, for example, “Jesus Christ — Superstar”,
mostly in the fact that open casting was an-
nounced on the radio and in other mass media.

Another difference of “Metro” was a bigger
amount of attention to details during the pro-
cess of rehearsal. Never before was a musical
theatre required to show such a precision of
movements and accuracy of mise en scenes. It
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was this Broadway quality that was emphasized
when the musical was promoted: “Every minute
of stage performance was equal to sixteen hours
of rehearsal” [20], — in many pre-premiere pub-
lications a similar phrase could be seen.

Apart from this, the system of block everyday
hire was new: every month for ten days running
the theatrical poster was only represented by
“Metro”.

However, the directors did not manage to avoid
prejudiced fear of the term “musical” before the
hire. To promote the musical product the defini-
tion “total musical project” was chosen which,
as the authors confessed, was not exactly com-
prehensible to themselves, either.

After the grand premiere on the 22" of October,
1999 in Moscow Operetta Hall practically every-
body started to discuss the musical. Mass audi-
ence liked the project right from the start and it
mainly predetermined its further hire success:
the so-called “word of mouth marketing” in this
particular case benefited the musical promotion.

Reviews in the media, on the contrary, were not
so positive and treated a young ambitious pro-
ject with suspicion. Thus, for example,
“Ogonyok” magazine despite calling “Metro” the
“discovery of the year” when giving awards for
the year 1999 still makes an ambiguous disap-
pointing comment in the article: “...almost a mu-
sical for kids which tells us about our life with
not childish sadness, it is not to blame for be-
coming a revelation for theatrical Moscow” [18].

A totally negative review of the project was
made by a science-culture magazine «Relga». In
the section “Education” they published the dia-
logue of two authors on the prospects of musi-
cal education in the context of which the suc-
cess of “Metro” is perceived by Natalia Smirnova
as something close to a tragedy: “There is so
much joy and delight at the fact that we have
finally managed to copy the European “second
hand” for young audience. | am totally confused:
have we failed to distinguish amateur perfor-
mance from real theatre?” [14].

One of her final statements is rejection of musi-
cal as a native genre, in other words, it is a pure-
ly Broadway product, “not our native” and it
does not deserve any attention paid to it.
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In later publications some positive aspects are
beginning to be mentioned. For example, the
January edition of St. Petersburg Theatre maga-
zine of 2000 was fully devoted to Moscow and
one of the published articles tells about “Metro”
musical. Here an absolutely different evaluation
is given to this American genre on the Russian
stage. The author tactfully states: “It again
turned out that time has come to perceive a cul-
tural layer that used to be thought alien and re-
mote” [22]. Then the article states that the
adapted version managed to create an impres-
sion of something close and comprehensible.
The performance of actors who used to be un-
known until recently is also highly praised: “They
all play as if they are going to live forever. There
is something special about it...” [22].

A lot later, already in 2002, when similar pro-
jects comparable in success to “Metro” ap-
peared on Moscow stage the magazine “Vash
Dosug” (“Your Leisure”) writes about the unex-
pected success of the performance: “Eventually
the producers decided not to invent a steam
engine instead of a familiar bicycle and staged
the musical according to a traditional classical
principle. The whole show was purchased in a
complex following the universally accepted
practice: libretto, music score, director’s and
author’s supervision of the final outcome” [8].

The first Russian musical “Nord-Ost”
and similar imported staging

Another crucial stage in the evolution of musi-
cals in this country was “Nord-Ost”. Traditionally
this project was covered as “natively Russian” by
the media as despite following Western musical
traditions, it was still original, not imported
product. Thus, the plot was based on the adven-
ture novel of the Soviet writer Veniamin Kaverin
“The Two Captains”, the libretto and the music
were created by the Russian authors Alexei
Ivashchenko and Georgiy Vasiliev also known as
the duet “Ivasi”.

Media comments on the musical made at that
period were characterized by total difference
and polarity of opinions. For example, composer
David Tukhmanov in the interview to “Litera-
turnaya Gazeta” did not highly estimate the mu-
sical component of “Nord-Ost”: “the music is of
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applied character and does not have its peculiar
meaning” [21]. But the publication of
“Iskusstvo”  (“Art”) magazine characterizes
“Nord-Ost” in an opposite way: “’Nord-Ost”
proved to have been one hundred percent suc-
cess. You even literally wipe out tears a couple
of times” [9],

As for the attitude of journalists themselves,
there are no special changes in it at this particu-
lar stage: musical is still presented as something
foreign, alien, unfamiliar. Many materials raise
the question of appropriateness of this genre, of
its adaptability. Mere curiosity and fairly rele-
vant digression are, at times, mixed with preju-
dices close to inappropriate imposition, violating
the principle of journalistic impartiality.

However, not everything is so unambiguous: it is
worth admitting that booming about that rela-
tively new at that period genre paid off: to be
more precise, it introduced the topic of musical
in the media which did not even completely fa-
vor the genre. Magazine “So-Obshceniye” (“Co-
Communication”) specializing in business and
humanitarian technologies (PR, branding, man-
agement, etc.) in 2002 published an article ana-
lyzing the success of the project in terms of its
ideology and promotion to the audience.

On the other hand, unfortunately, it is necessary
to admit that nowadays it is impossible to objec-
tively estimate the impact of this musical on the
industry as it is inextricably connected with an-
other event — a terrorist attack in Dubrovka
which started on the 23™ of October 2003 (al-
most a year after the premiere) and lasted till
the 26" of October.

For that reason “Nord-Ost” ceased to be associ-
ated with cultural events in media publications
any more. Of course, the musical was restored a
year after the terrorist attack but due to objec-
tive reasons it was doomed to prompt closure.
The touring version of the project released in
2004 and performed only in two cities — Nizhny
Novgorod and Tyumen — did not improve the
situation. After such a financial fiasco the spon-
sors annulled the contracts unilaterally and fur-
ther hire was no longer viable.

It would be erroneous to assume that after the
terrorist attack the genre would be voluntarily
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abandoned in Russia and the musical theatre
would return to previous conversational-
dramatic forms. Russian, rather Moscow musical
of the 00s, is indebted in its survivability to
prominent and flamboyant personalities, real
professionals interested in developing “alien”
Broadway traditions. Like in American theatre,
the culture of musicals emerging at that period,
was first and foremost the pet project of pro-
ducers: “Romeo and Juliet: from Love to Hatred”
was staged in Moscow Operetta and the MDM
Theatre still experimented with daily hire —
company “Russian Musical” presented the stag-
ing “12 Chairs”.

A more definite understanding of the genre it-
self began to be formed, which is proved by the
article in “Kommersant” where the author
writes a critical review of “12 Chairs” and does
not hesitate to point out the drawbacks of the
staging and finally justly concludes: “Without
the real main character, without a clearly-
narrated story the performance turns into a
thematic concert or revue. Quotations only,
even favorite ones are not the book itself, and
separate musical pieces are not yet a musical”
[23]. It, indeed, correlates with the genre criteria
stated at the beginning of the given research.

Another proof of changing attitudes in society is a
really large critical review of the musical in
«Relga» magazine which only a couple of years
ago sharply criticized “Metro” without even
bothering to watch it. This time the review was
made a lot more professionally: at least Lada
Braslavets, the author of the article, saw the mu-
sical twice and warns right at the beginning of the
publication: “Do not expect from me sanctimoni-
ous sighs and pretended wrathful comments on
the “exposed” genre” [3]. Further on, the article
dwells in detail on the actors’ performance ana-
lyzing the plot, differences from Shakespeare’s
characters, a special emphasis is made on the job
done by the ensemble and banality slightly no-
ticeable in the libretto together with case gram-
mar inaccuracies (the line of Count Capulet’s aria:
«Bnageetr mMHoW ogHa AuWb cTpacTb (...) Aoub,
aHren Mow, He AaTb YKpacTb»).

What is more, a peculiar feature of the world of
musical of the “second wave” is the formation of
a certain “professional elite”, alternative band-
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stand consisting of actors who may include a
number of such projects in their CVs, which
means they meet the requirements of a “syn-
thetic artist” and correspond to the concept of
“universal talent” more than anyone else. The
article in “Rossiyskaya Gazeta” highlights this
phenomenon: describing the presentation of
“Romeo and Juliet” the authors state: “The best
performance (...) was the aria of Capulet’s father
sung by baritone Alexander Marakulin who was
supported by a group of young fans who got into
the hall without permission. None of the three
Romeos had fans” [15].

On the wave of the musical “boom” Moscow
Operetta is getting more daring and on the 1% of
October 2008 shows its own original product —
musical “Monte Cristo” which was an amazing
success. In 2009 thanks to its producers — Alexei
Bolonin and Vladimir Tartakovsky — the first
“Day of Musical in Russia” is celebrated. The
event was a mixture of a professional holiday
and a local corporate party, however, in conse-
guent years it was considerably enhanced, es-
tablished its own awards for professionals in this
sphere (“Artists’ Favorite Artists”, “The Musical
Legend”, “Musical’s Honorable Friends”). It goes
without saying that in order to draw attention to
the event information partnerships were re-
quired. Thus, for instance, magazines “Ok!” and
“Telenedelya” (“TV Week”) appealing to mass
audience became such partners.

These days premieres of new musicals are tradi-
tionally covered by the main information TV
channels (the First Channel, Rossiya-1, NTV), and
“Pyatnitsa” and “Muz-TV” traditionally cover
rehearsals in their entertainment reports.

According to the results of the Internet survey
conducted especially for this research, more
than 70% of the respondents saw the materials
on Russian musicals in mass media. Among the-
se media were named magazines «Hello»,
«Ok!», «7 Dney» (“7 Days”), «Caravan Istoriy»
(“Stories Caravan”), «Telenedelya» (“TV Week”),
newspapers «Metro», «Komsomolskaya Prav-
da», radio stations «Russkoye Radio», «Come-
dy», «Europa Plus».

Coming back to the means of media distribution
of the theatre it is relevant to add that social
networks have become a significant channel of
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obtaining information. Almost every musical
has, if not its own site, then at least an In-
stagram page and every self-respecting actor
has a group in “VKontakte” (sometimes a closed
one) which unites fans. Such communities are
frequently a lot more convenient as unlike mass
media covering culture news they collect only
the news about a particular person: that is why
the information clamor is minimal.

Thus, the topic of Russian musical had by 2019
become widespread in practically all the types of
mass media, which is not true speaking of the
year 1999 when musical “Metro” was only be-
ginning to make its way to the hearts of the au-
dience. Does this mean that during the past 20
years musical has become widespread and rap-
idly developing? The answer to this question is
definitely positive.

Conclusion

During its 20-year history in modern Russia musi-
cal has come a long way. Having taken the tradi-
tions of Broadway and European theatres as its
starting point, it was shaped into something ab-
solutely special elaborately combining the fea-
tures of practically all national schools of musical.

New performances do not only arise in Moscow.
St. Petersburg has undoubtedly become another
“place of force” (crucial point) for the Russian
musical (musicals “Vampire Ball”, “Jekyll and
Hyde”, “Chaplin” license-staged in the Theatre
of Musical Comedy, children’s musicals of the
“Carom” Theatre). Regions of Russia to a smaller
extent, but also actively develop in the musical
genre: Ekaterinburg (“Save me, my love”, “The
Dead Souls”, “www.sylicone fool. net”, “Cathe-
rine the Great” and others), Krasnoyarsk (musi-
cals of the Krasnoyarsk Musical Theatre “Vinyl”,
“Blue Cameo”, “An Ordinary Miracle”). It is pos-

sible to analyze the media publications covering
new staging in each of these cities separately.

During the time which elapsed since “Metro”,
musical has undergone both, success and failures,
it incurred prejudices and got rid of them. The
most vivid example of these processes is shown
in the media: the tone of publications was gradu-
ally changing from overtly contemptuous to abso-
lutely exalted. The topic of musicals was not only
covered on the “culture pages” of print media but
deeply ingrained in popular television programs
and was regularly raised on the radio in connec-
tion with new performance premieres.

All the above mentioned factors account not
only for the development of the industry of mu-
sical but of culture journalism as well. At the
same time, not everything is so unambiguous: if
in one type of mass media new highly-qualified
staff are employed, in another simultaneously
shameful mistakes can be made (like when the
dramatic play “The Show Went Wrong” was
characterized by the word “musical” in the news
desk of “Orpheus” radio channel). However, the
general level of awareness of the topic has in-
creased with time.

Contemporary musical does not remain stable
and keeps changing by being actively involved
with the cultural life of city dwellers. 80% of the
respondents who participated in this research
have at least once in their lives seen the perfor-
mance in the genre of musical and about 47%
confidently state that musical in Russia is not
just undergoing a period of adaptation: it has
already been adapted.

No matter what direction the history of the gen-
re in this country is going to take in the future, it
is possible to assume that even the slightest
change will be widely covered in the media.
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CMapmaoHsl.

Y cmydeHmos MTPa u HUY BLLI3 Hanu4yue cmapmeoHos — 100%. Mccnedosamenu 8biACHUAU, YMO cmydeHmbl UCrosb3ytom no meHswel
mepe YyembIpHadyame yHKyul cmapmeoHa (Hanpumep, mesnegoHHbIE 360HKU, 0Mnpaska SMS-coobuwieHuli, mpocmomp 3A1eKmpPoHHOU
no4Ymel, gudeo u np.).

Tak#e 8bIACHUAOCL, YMO 8 cpedHem cmydeHm [UTPa nposodus ¢ menegoHom bonee 6 4acos 8 Cymku, U3 KOMopbIX 53 MUHymel mpamusn
Ha npocmompsl MobUbHO20 BUEO.

B cmameoe 0enaromca mpu NpoMexcymoYHbIX 8618000

1. CmapmepoH 8 monodexcHol (cmydeHyeckoli) cpede cman Heomvemaemoli u 3HaYUMOU Yacmbro 06PA3a HCU3HU.

2. Monodextb mpamum Ha cMapmOH Kak HO8Yto mo4Ky meduanompebseHus bonbuie spemeHu, Yem Ha dpyaue medua.

3. CmapmegoH cnocobcmeayem dasnbHeliwemy cosuzy 8 CMopoHy ayduosusyansHoli Kyasmypel. Imo npodonxceHue npoyecca, Ha4yaswe-
20cA 8 XX 8eKe ¢ noseneHuem paduosewaHus, menesudeHus u HmepHema.

lpuHUMaZA 80 BHUMQOHUE 8Ce CKA3AHHOE 8bilUe, MOXHO COenamb 861800 — CMYOEHMOB HYMCHO y4UMb HOBbIM KOMIeMmeHUusam 6 y4ebe,
pabome u xu3HuU 8 HOB0U MobunbHoll yugposoli cpede.

Cmamebs AenfemcA npu3bieom K uccnedosamenam medua 06pamume 60sbue BHUMAHUA HA 8GXHOCMb UccaedosaHuli meduanompebse-
Hus cospemeHHoli MonooexH .

Knroueable cnoea: mosodess, cmydeHmsl, MoBUsbHAA C8A3b, MOBUsbHBIL menedoH, cmapmepoH, MHmepHem.

Ana yumupoeaHus: Epogpees C.B. CmapmepoH Kak Hosas moyka meduanompebnerus mosnodexcu // deu u Hosayuu. 2020. T. 8, Ne 1. C. 27-39.

HactoAawaa crtatba npoAonxkaer uccienosa- npouvcxogalime UaMeHeHua Tak: «TOIbKO noAay-
TENbCKYO IMHUIO, HayaTyto asTopom B 2010 ro- MaliTe, KaKol 3aypsaAHOM BELLbiO CEFOAHA CYUTaA-
ay B nybamkauum B «BectHuke PITY» [5], a 3a- erca cmapTooH. A Beb elle bykBasbHO BYEpa B
Tem npogoskeHHyto B 2018 roay B cTaTtbe, HaWMX KapMaHax No3BAKMBasa Menoyvb, Mbl UC-
onybnvKkoBaHHOM B «M3BecTuAxX Ypanbckoro de- Kanu TenedoHHyto 6yaKy, NbiTascb 4OrOBOPUTLCA
AepanbHOro yHusepcuteta» [23], 0 meHAoLWEeN- O MecCTe BCTPEeYM, U He BCeraa y4aBanocb TOYHO
cA megmacpene n, COOTBETCTBEHHO, U3MEHEHMU- COCTbIKOBaTbCA. CMapThOHbI NPoU3BEIN HacToA-
AX MegmanoTpebneHus HaceneHwWsa, B MEpPBYIO LYIO PEBOMIOLMIO B Hallel KOMMYHMKAUWMK, a
oyepeab MOIOAENKM. Tenepb 3TO HOBOE BbICOKOTEXHONOMMYHOE YCT-

poWicTBO MpeBpaTMNOCL B 6a3oBoe, yHMBepCcaslb-

MN3BeCcTHbI amepUKaHCKUIA Helipobuonor u no-
HOE, M Mbl €r0 MPAKTUYECKN He 3ameyaemy [6].

nynnpusatop Hayku . UrnmeH chopmynmposan
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JTa CTaTbA B KAKOW-TO Mepe ABAAETCA NPU3bIBOM
KO BCEM MccieaoBaTeIiM COBPEMEHHOMO Meaun-
anpocTpaHCTBa NPUCOEANHUTLCA K aBTOPY U ero
noctosHHomy coasTopy A.B. LLlapmKkoBy nposec-
™ 6onee rnyboKuMe 1 WNPOKME UcCNen0BaHNA B
meguanotpebneHun monoaexkn. OHO 3a no-
cnepgHue roAbl NPeTepneno 3HauyuTesbHble U3-
MEHEHMSA, N 3TOT GaKTOP Y:Ke HauMHaEeT BAUATb
Ha MeAMauMHAYCTPpUI0 B LLeIOM, HO elle 60b-
Wwee BAMAHME ByaeT OKasbiBaTb Ha Hee B byay-
wem. Bpag M HyXKHO AOKasbiBaTb $aKT, uTo
MMEHHO MOIOAEXb M3 TeXHWYECKUX U TBOpYe-
CKMX BYy30B ByAeT onpeaenatb Yepes HeCKO/bKO
NeT NoAUTUKY B obnactm meama.

Kak TenedoH ctan Toukoit megmuanorpebneHums:
MUCTOPUYECKUIA IKCKYPC

Bnepsble 0 MOHBWUILHOW CBA3M YYEHble N UHMKEHE-
pbl 3aroBopunun B KoHue 1940-x ropos. NMoHATME
«COTOBaA CBA3b» BBe/AU amepuKaHubl [. PuHr n
P. Aur B 1949 roay, Korga paspaboTtanm npuHUMN
TaK Ha3blBAaEMbIX «LIECTUYFONIbHbIX AYEEK»
nprvemonepesaowmnx yCTPOUCTB ANa YCTONYMBOM
pagnoTteniepoOHHOM CBA3N BO BPEMA ABUMKEHMA.
Nx dopma HanommHana nyenunHole cotbl [20].

B 1957 roay coseTckmii HxeHep J1.U. Kynpnano-
BMY pa3paboTan nepeHocHol TenedoH, pasmep
KOTOPOro OH CMOr AO0BECTM A0 pasmepa Nayvku
curapet [cm., Hanp., 7]. A yxe B 1960-e roabl
B CCCP nosBunacb BeAOMCTBEHHAs Ciy*Kba mo-
6UNbHOM CcBA3U «ANnTali».

BaXHO OTMETUTb, YTO B TO Bpems He 6blno ean-
HOro cTaHAaapTa MOBU/IbHOW CBA3M — KaK BHYTPM
OAHOM CTpaHbl, TaK U MexayHapoaHoro. U BcA
cBA3b paboTana TONbKO B aHA/IOrOBOM peXRMUMe.

HoBblli 3Tan MOOWALHOW CBA3W HAcTynuAa B
1980-1990 roapl, Koraa noABMAUCb LMdpPOBbIE
CMUCTEMbI — Tak HasblBaemoe «[oKoneHne 2G».
MMeHHO B 3TOT nepuog CTaBUTCA BOMPOC O
CTaHAapTM3auUnumM MmobuabHon cBA3u B riobasnb-
HOM MacluTabe, a 3aTem MoABAAETCA CTaHAapT
GSM (Global System for Mobile) [8].

Ba)KHO OTMETUTb, YTO MMeEHHO Toraa B Tenedo-
Hax nosBuAucb SMS (cokpaleHue oT aHra. Short
Message Service), To ecTb cepBUC BbICTPbIX CO-
oblweHnit, napannenbHbli aygMOKOMMYHMKa-
uun. Yytb nosxke nosasuamce MMS (oT aHra.
Multi Media Messages — mynbTumeaniiHbie co-
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obuieHns), no3sonaWMe nepeaasatb nsobpa-
eHuA. B TenedoHbl Hayanu BcTpameaTb MUHMA-
TIOpHblE Kamepbl, NO3BOAAOLLME CHUMATb GOTO-
rpadumn u BMAEO U cpasy nepechbiiatb UX 4PYrUm
aboHeHTam.

TenedoH ctan MHOropyHKUMOHANbHbIM YCTPOIA-
CTBOM.

OTO AacT BO3MOXKHOCTb noasnaeHua B 1994 roay
nepsBoro cmaptdoHa, To ecTb N0 CYTU MUHUKOM-
NnbloTepa, BCTPOEHHOTO B MOBU/IbHbLIN TenedoH.
K coaneHuto, nponyckHaa cnocobHOCTb CTaH-
AapTa 2G 6bina HeBenMKa M nossonsna obuie-
HUE TONbKO Hebo/blIoOMY 4Yucny abOHEHTOB —
OT HECKOIbKMUX COT /10 HECKOJIbKUX ThbICAY.

3Ta cuTyauma cnocobcTBoBafa CO34aHNI0 HOBO-
ro cTaHgapTa MobWAbHOWM CBA3M, TaK Ha3sblBae-
MO0 «LMPOKOMOJIOCHOIO MHTEPHET-A40CTYyna»
(broadband Internet access). CtaHgapt 3G no-
3BO/INA PE3KO YyBEAMYUTb 0b6bembl nepepaBae-
MbIX AaHHbIX, B NepByl0 ouyepeab U3obparkeHui
(doTo ¥ BMAEO) U MCNONb30BAHWIO TN06aNBbHOM
cetn NHTepHeT.

OTOT CTAaHAAPT CTa/N aKTMBHO BHeApPATbCA B pPas-
HbIX CTpaHax B cpeauHe 2000-x rogos. MNepsbim
B8 Poccum 3TOT cTaHAApT Havyan UCNosb30BaTbCA
onepatopom ceasn MTC 8 2008 rogy B HECKO/b-
Kux 6onbinx ropoaax [7].

MocTeneHHO ycayru MoOOBWUbHBIX ONepaTopoB
AeleBeloT U CTaHOBATCA AOCTYNHbIMW MUIANO-
Ham ftogen (Yacto He MMetowmx aarke obblYHO-
ro tenedoHa).

C cepeanHbl 2000-x roaoB HavyanoCb BHeAPEHME
euwie b6osiee coBeplIEHHOro cTaHAapTa Mobub-
HOoM cBA3M — 4G. OH NO3BONW/ CYLLECTBEHHO
YBEAMUUTD PAL TEXHUYECKMX NapamMeTpoB — CKO-
pocTb U 0bbembl nNepegaBaemon MHGopmMaLuu,
KonnyecTBo abOHEHTOB, OAHOBPEMEHHO MOJib-
3yloWMXca ceTamu, nepegasatb bonee Kauect-
BEHHOe BMAEeO U T.4. MNoABUANCD BO3MOMXKHOCTU
npoBeAeHNs HaUMOHaNbHbIX N MeXAYHAPOAHbIX
BUOEOKOHbepeHuui [7].

Ceityac BO MHOMMX cTpaHax (B Tom uncne B Poc-
CUM) HauMHaeTca TecTUpoBaHue elle 6onee co-
BEpLUIEHHOro CTaHAapTa MOBUNLHOM CBA3KU C UC-
No/sb30BaHMEM WCKYCCTBEHHOIO WHTENEKTa
5G. 3TOT cTaHAapT OTKpbiBaeT abCcoNOTHO HO-
Bble BO3MOXHOCTM ANA UCMNO/Ib30BaHUA CMapT-
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$OHOB Kak TOYKM noTpebsieHns abcontoTHO Jito-
60ro meagmakoHTeHTa, NpeXKae BCero Aaa MoJio-
OEeXXHOW ayaAuTopuUn.

KpaTkuit ucropnueckuii 063op uccnegoBaHui
MONOAEKHOro meaunanorpebieHuns

MocnepHwe ABaAuATb AeT aBTOPY 3TON CTaTbM
HapA4y C NpakTuyYeckoi paboTon B megma (Te-
nesBuaeHue, nHtepHet-CMU) npuwnocb napan-
NenbHO Npenojasatb B pasHbix Bysax (MY,
PITY, WHCTUTYT KMHO M TeneBuAeHUs u ap.),
a TaKXe 3aHMMaTbCA UCCNefoBaHUMAMU COBpe-
MeHHoro meguanaHawadTa (B ocHoBHOm B Me-
KAYHAPOAHOM aKafemMuu TeneBuAeHWs u pa-
Amno). 3a 3To Bpemsi aBTOp Ha CBOeMm onbiTe ybe-
Aunca B cnpaseanmsoctu cnos . UrameHa.

B nccnepoBaHmax megma CTyAEHYECTBO KaK 0CO-
6an coumanbHana rpynna BblAeNNeTCa CpaBHUTENb-
HO peaKo (elle pexe — CTyAEHYECTBO TBOPUYECKUX
By30B). [0pa3fo yvallle UccneayeTcs oHoLIecKas U
MONOAEKHAA ayanTopma. PasHble LWKOAbI U aBTO-
pbl MO-pasHOMY OMNpeaesAlT 3TOT BO3pacT [cm.,
Hanp., 9, 15, 24, 25]. B Hawem uccneaoBaHUK BO3-
pPacTHOM UHTEpPBaN ayanToOpuUM onpeaeneH Kak 12—
24 ropa, NOCKONbKY TEPMWHbI «MOAPOCTKM U
FOHOLWINY, «NOAPOCTKOBbLIA M HOHOLWECKUA BO3-
pacT» CBA3bIBAOTCA C STUMW BO3PACTHLIMM FPaHU-
Lamn. Bo3pacT CTyAeHTOB TaKMKe accoummpyeTcs
C YKa3aHHbIM HaMM BO3PACTOM, XOTA, KOHEYHO,
B BY3aX y4aTCsA M CTYAEHTbl APYrMX BO3PACTHbIX
rpynn, U ecTb CTYAEHTbl, MoJiydalowme cpeaHee
npodeccmoHanbHoe obpasoBaHMe — y4almecs
KONNeAMKelh N TeXHUKYMOB.

MoBOPOT K HOBOW MeAnapeasibHOCTM HaMeTucA
Ha pybexke XX n XXI Bekos, u yxe B 1990-e roay
MHOrMe uccnegoBaTeiM Havyaan nNpoABAATb WH-
Tepec K atol npobnemaTtuke [cm. 1, 3]. YTo Ka-
caeTcA MOJIOAENKWU, TO UCCNenoBaHUA B OCHOB-
HOM Kaca/iMCb TEM MCMOJIb30BAHUA HOBOW Cpe-
Abl B 06pa3oBaHMK, HEraTUBHOIO BAMAHUA UH-
TepHeTa U «30H pucka» [cm. 33, 34].

B uncne nepBbix NOYYBCTBOBA/A HOBble TEHAEH-
UMM OfHa W3 KPYyNHEeMWux B MuUpe uccienosa-
TenbCknx KomnaHuit Nielsen. B 2009 roay oHa
nposena nepsoe rnobanbHOE wccnegoBaHue
megmanotpebneHns nogpocTkos. OKasanocs,
4yTO y¥Ke Torga MobubHbIM MHTEPHETOM MOAb-
30Basock 30% poccuicknx nogpoctkos, B CLUA —
37%, B Kutae — 50% [9, 41].
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3auem Xe monogexun cmaptpoH? ITMm BONpo-
COM OOHMMM U3 NEepPBbIX 3aHANUCb UCCNenOBa-
Tenn  MwuunraHckoro yHuBepcuTeTa (CLLA).
B TeueHMe ogHOro cemecTpa OHU OTCAEXKMBAIU
MOBUNbHBLIA TpaduK 84 cTyaeHTOB-A06POBO/Ib-
ueB. BoiacHunocb, 4to 40% BpemeHW OHWU «uUC-
nonb3oBann WHTepHeT Ana uenein, HUKAK He
CBA3aHHbIX C 0by4YeHWem, — cMaenm B coumasb-
HbIX CETAX, NPOBEPANN INEKTPOHHYIO NOYTY, CO-
BEPLIANN OHNAAMH-MOKYNKK, 3HAKOMMU/IUCb C HO-
BOCTAMM, OOLLANMCb B YaTax, CMOTPean BUAEO
WUAn urpanu B Bugeounrpbi» [14. C. 194].

HoBaa mepunapeanbHOCTb CTaBUT HOBble BOMPO-
Cbl U3y4YeHUs GbITOBaHMA CMApTGOHOB B MONO-
OEXHOM W CTyAeHYecKoM cpefe, MOCKONbKY
CMapThOHbI NpPeacTaBaatoT coboi aBTOHOMHOE
YCTPOWCTBO HOBOrO TWMa, UCMO/Ib30BaHUE KOTO-
pOro BO3MOMHO B sitoboe Bpems B /10601 TouKe
MMpa U KOTOpoe AaeT BO3MOMKHOCTb NOyYeHUs
Mob0oro KoHTeHTa u/mam apyrux smaos uHobop-
MaLMOHHO-KOMMYHUKALMOHHOW aKTUBHOCTU.

B poKyce — cTyaeHYeckme cMapTOHbI:
aMnupuuyecKkne uccneaoBaHuna

B aTol1 cTaTbe — 0AHa M3 NOMbITOK OTBETUTbL Ha
BONPOC, KaKOBbl MacwTabbl MCNOAb30BaHMUA
CTyAeHTaMn cmapTooHos B Poccmmn?

Ana noucka oTBeTOB MCMNO/b30BaJNUCL TPU OC-
HOBHbIX UCTOYHMKA — UcCeaoBaHMa odnumanb-
HOro meguamameputenda PO komnaHumn «Me-
AuacKkon», NUOTHbIA ONpocC, NPOBEAEHHbIN aB-
Topom B MHCTUTYTE KUHO 1 TeneBuaeHua (TUTP)
(317 qenosex)l, a TaKXKe AaHHble onpoca, npo-
BegeHHoro HUY «BbiCclwasa WKoNa 3KOHOMUKUY
(120 yenosek)>.

Mo paHHbIM mccnepoBaHMA Komnavum «Mepana-
ckon», Bo BTOopom nonyrognn 2018 roga 97,4%
poccuaH B Bo3pacTe oT 16 neT n ctapluie umenn ToT
AN WMHOW TWUM YCTPOMCTBA MOBMNBLHON CBA3M,
a 76,9% 13 HUX umenn cmapTdoHbl (MccnenoBa-
HWe NPOBOAMNOCH B POCCUMICKUX rOpOAax YNCNeH-
HOCTblo HaceneHusa oT 100 TbicaYy yenoBek U 60-

! ABTOP BbIPAXKaeT NPU3HATENbHOCTb CTyAeHTKe TUTPa Buktopuu
PeBOHeHKO 3a yyacTue B opraHu3auuu onpoca, NpoBefeHHoro B
nekabpe 2018 — dpespane 2019 roga.

2 ABTOp npuHOCKUTL BnarogapHoctb A.B. LlapukoBy 3a npepoc-
TaB/NeHHble AaHHble onpoca KoHua 2018 roaa.
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nee). Cpeau CTYAEHTOB M yYalLMXCA NPOLIEHT BAa-
Aenbues cMapTdoHOB elle Bbiwe —91,3%.

Y cTyaeHToB WUHCTUTYTA KUHO W TeneBuAaeHuA
n HNY «Bbicwasa WKona sKOHOMUKNY» (ganee —
HWY BLL3) Hannumne cmaptdoHos — 100%.

B onpoce cryaeHToB MTPa BbIACHWMAOCH, YTO OHU
Tpatuam npumepHo 300 MUHYT B CYTKM Ha onepa-
LMK, CBA3AHHbIE C MOBUAbHBIM UHTepHeTOoM. Pa3-
roBopbl MO MobuabHOMY TenedoHy 3aHWmanu
B cpegHeM 98 MUHYT, @ KOIMYECTBO NOCbINAaEMbIX
sms-coobuieHnin — 28 egmHuL, B CyTKU. B cpeagHem
KarKabli CTyAeHT nposogun ¢ tenepoHom bonee
6 4YacoB B CYTKM, U3 KOTOPbIX 53 MWHYTbI TpaTun
Ha NPOCMOTpPbI MOBUIBHOrO BUAEO.

UccnepoBaHue meamanoTpebneHna cTyaeHToB
HWY BLUD 6bino 6onee aetanbHbiM, HO MeHee
penpeseHTaTUBHbIM NO 4YUCAy CTyaeHToB. Wc-
cnepoBaTenu BbIACHUAM, YTO CTYAEHTbl UCNONb-
3ylOT MO MEeHbLeEN Mepe YeTbipHaAuaTb QyHK-
umnii cmapTdoHa:

1) TenedoHHbIe 3BOHKY;

2) otnpaBKa SMS-coobueHunis;

3) nonb3oBaHMe OHNAWNHOBbLIMMU

cepBucamu;

no4YTOBbIMU

4) ncnonb3oBaHME NMOMCKOBbLIX cucTem (bpayse-
pos);
5) KOMMYHMKaLMK B cOLMaNbHbIX Meauna;

6) MCnonb3oBaHWe MeCCeHIXepPoB;

7) “cnonb3oBaHMe BMAEOXOCTUHIOB (BUAEO-
NpPOCMOTpbI);
8) Mcnonb3oBaHMEe My3blKaNbHbIX MaaTGopm

(npocnywmBaHmne my3biku);

9) onnaTta TOBapoOB W yCAyr Yyepes MOBMUbHbLIN
NHTepHeT;

10) 3aKas Takcu;

11) wvcnonb3oBaHMe NPUIONKEHWUH € UHPOpPMa-
umeit 06 obwecteeHHOM TpaHcnopTe B MockBe
n NoamocKoBbe;

12) 3akKas egpl;

13) obpaboTtka ¢poTorpaduin;

14) wcnonb3oBaHMe o6pasoBaTeNbHbIX MPUNO-
KEHU.

[aHHble aMNMpPUYECKMX nccnegoBaHuii B 060mx
BY3axX KOPPEe/MpylT C AaHHbIMU MUCCNeL0BaHUSA
KomnaHun «Meamackon», NpoBeAeHHOro npu-
MEPHO B Te XKe CPOKM (cm. Tabauuy).

Wcnonb3oBaHue ycnyr UHTepHeTa B TeYeHME MecALa CTYAeHTaMM M YHaLLMMUCA,
MMeLMMM 06bIuHbIN COTOBbIN TenedoH nam cmapThoH (gaHHble KomnaHuu «Meauackon», 2018)*

Bnagenbubl 06bI4HBIX
Mokasarenb COTOBbIX TeNnepoHOB Bnap,enbl.|,_b| cmap1;— PasHocTb
(N = 136), % ¢oHos (N = 1808), %
MNoceleHne coumanbHbIx ceTen 40,6 73,8 33,2
MpocnylwmBaHne N CKaunmBaHMe My3blKK 19,3 48,6 29,3
MpocmoTp u BbiKNaapiBaHue GOTO 20,1 48,5 28,4
S/1eKTPOHHaA NoYTa 34,8 48,1 13,3
ObuweHne Ha popymax, yaTax 1 T.n. 28,2 45,3 17,1
HoBocTu, cobbiThA, cnopT, noroaa 26,5 44,3 17,8
MpocmoTp 1 ckaumMBaHMe BULEO 23,7 42,5 18,8
Monb3oBaHMe 0bpa3oBaTeIbHbIMM CEPBUCAMM 17,1 35,7 18,6
KapTbl/cocTaBneHne mapLupyToB/oTCAEXKMBaHME NPOBOK 19,5 34,3 14,8
X066u (nocelieHMe cneunanmampoBaHHbIX CalnToB) 15,9 30,8 14,9
CKaumBaHue NPUNOKEHU (Kpome UrpoBbiX) 13,7 28,6 14,9
Mounck MHGOPMALLMM O TOBAPAX A0 MX NOKYMNKK 17,3 28,1 10,8
YnpasneHve nnyYHbIMU GUHAHCaAMM, OnJiaTa CYETOB 15,9 25,5 9,6
YTeHune KHUr Yepes MIHTepHeT, cKaumMBaHue 16,6 25,3 8,7
MnaHnpoBaHMe N opraHM3aLma BpeMeHu, Noe3aoK 11,9 25,0 13,1
CeteBble Urpbl (on-line urpbi) 5,2 24,0 18,8
CoBeplLueHne NOKYNoK Yyepes MHTepHeT 10,3 22,8 12,5
CKauunBaHue urp 9,1 22,6 13,5
YteHue nspaHuii yepes MHTepHeT 14,1 20,9 6,8
Opyroe 13,7 18,0 4,3

MpumeyaHue. * Tabaunua paHKMPOBaHa MO KOMIOHKe «Biasenblbl cMapTHOHOBY.
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MpuBeaeHHble Bbllle AaHHble CTPAZAloT Tpems
601bWNMKN HEAOCTATKAMMU:

1) nHbopmaumsa nuccnenoBaHnn GbICTPO ycTape-
BaeT — MobOMAbHaA cpefa OYeHb AMHAMMYHA.
Hanpumep, c noasneHnem nporpammbl What's
App pesKo CHM3UAOCb WCnoab3oBaHWe SMS-
COOBLLEHNI N 3NEKTPOHHOM NOYTbI;

2) NpaKTMYECKW Kaxabli rog, B cmapTdoHax no-
ABNAOTCA HOBblEe QYHKLMN, @ HEKOTOpPbIE CTapble
npuvobpeTaloT BTOPUYHOE 3HAYEHWE;

3) 3TV UccnenoBaHWA He AAlOT AeTaU3MPOBaH-
HoM 1 6onee rnyboKoM KapTUHbI MeananoTpeb-
NleHnA No BUAAM KOHTEHTa — BUAEO, paano, My-
3blKa U T.4.

Tem He MeHee aBTOPY KaXeTca, YTO MOoay4YeH-
Hble pe3ynbTaTbl PacWUPAOT NpeacTaBieHue
0 cmapTdoHe Kak Touyke meguanoTpebneHus
COBPEMEHHbIX CTYAEHTOB.

MepBble BbIBOAbI U3 NOJIYYEHHbIX Pe3yNbTaToOB

ZK] NONYyYe€HHbIX AaHHbIX MOXHO CcAenatb TpuU
rNaBHbIX BbIBOAA:

1. CmapTtdoH B MoNoAOENKHOM (CTyaeHYecKomn)
cpeae ctan HeOTbeMIEMOM M 3HAYMMOM YacTbio
06pasa KU3HMU.

2. Monopgeb TPaTUT Ha cMapTOH KaK HOBYIO
TOYKY MeamanoTpebsieHnss 60/blue BpPeMEHW,
yem Ha gpyrve megma [23].

3. CmapTpoH crnocobeTByeT  AanbHenwemy
CABUIY B CTOPOHY ayAMOBM3YyasibHON KynbTypbl.
D70 NnpofoMKeHMe npoLlecca, Havyasweroca B XX

BEKe C NoABJIEHMEM paguoBeLaHua, Tenesmae-
HMA N MHTepHeTa.

MpUHUMan BO BHMMAHWE BCE CKAa3aHHOE Bbllle,
MOXHO caenaTb BbIBOL,— CTYAEHTOB HYXKHO
YYUTb HOBbIM KOMMNETeHUUAM B y4yebe, pabote
W }KU3HW B HOBOW MOBUNbHOM LundpoBoi cpese.

Yro pganbuie?

B Hauane pekabpa 2019 roga npesnaeHT Kom-
naHum Qualcomm, BbiNycKatoLLel NPOLLECCOPbI
M MOAEeMbl 418 MOOUbHBIX TaAKeToB, 3aABU
O TOM, YTO MPUBbIYHbIE HAM CMapPTOHbI HAYHYT
yXo4uTb B NPOLLOE yXKe Yepes aga roga. Mo ero
cnosam, rpagyliee pacnpoctpaHeHune 5G cpe-
naet TenedoHbl HeaKTyaNbHbIMM, @ UM HA CMEHY
npuaeT HOBOE YHWBEPCAa/IbHOE YCTPOWCTBO —
CMapT-04KM, KOTOpble ByayT BbIrNAAETb He KaK
MAaCCUBHbIE LWAEMbl, @ MPWUBbLIYHbIA MHOIUM
akceccyap.

«OHU He cTaHyT 3ameHol TenedoHy, HO y Ntoaei
NoOABUTCA COBEPLUEHHO HOBbIM TUM 3/IEKTPOHHO-
ro yctpomcresa. 3To byayT ragsketbl byayuiero,
KOTOPbIe M3MEHSAT COLMaNbHbIN OMNbIT Ye/oBeKa.
N TEXHONIOMMM AR 3TOTO y3Ke ecTby'.

Cbyaytca nu cnosa npesuaeHTa Qualcomm, no-
Ka*KeT ¥U3Hb, HO YKe ceivac y uccnegosatenei
€CTb BCE OCHOBAHWA 3aHATbCA Bosiee NpucTanb-
HbIM M3y4yeHMeM megmanoTpebneHus monoge-
XM Yepes elle CyLLecTByHOLME yCTpoOMCTBA —
CMapTOOHbI.

Mo gaHHbIM Pew Research Center, B HacTosLlee
Bpemsa BO BCeEM Mupe npumepHo 4,3 muannapaa
Ntofeit Nonb3yloTea cmapTdoHamm’,
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SMARTPHONE AS A NEW POINT OF YOUTH MEDIA CONSUMPTION
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Abstract: The article focuses its attention on peculiarities of smart phone and mobile communications usage in the youth (mainly student)
environment in the context of socio-cultural transformations taking place both in society itself and in the media and communications
sphere. This article is the continuation of the author’s previous publications on the issue of changing media consumption, and, first of all,
youth media consumption during the past 10 years. The article makes a short glimpse into the history of the evolution of mobile communi-
cations (2G, 3G, 4G) and the transformation of the phone into a multifunctional device, which, ultimately, led to the creation of the
smartphone as a new type of communication devices. The phone, in fact, has become a miniature computer built into the phone shell.

The emergence of a new generation of mobile communications using the properties of artificial intelligence — 5G is of particular concern to
the author. This mobile standard opens up new possibilities in media consumption, especially in combination with new-generation
smartphones that are already capable of working with virtual reality (VR).

The next section of the article gives a brief historical overview of studies of youth media consumption in Russia and abroad. The author
comes to an intermediate conclusion that the new media reality raises new issues concerning the existence of smart phones in the youth
and student environment.

The second part of the article presents the data obtained from actual sociological surveys on the extent of smart phone usage by Russian
students. The analyzed data received in 2018-2019 come from three sources — the research company "Media Scope”, a pilot survey con-
ducted by the author at the Institute of Cinema and Television HITR (317 people), as well as the survey data of the NRU Higher School of
Economics (120 people).

According to the Media Scope study, 97.4% of Russians aged 16 and over have a mobile phone, and 79% have smartphones.

100 % of HITR and NRU HSE students have smart phones.

The researchers have found out that students use at least fourteen smartphone options (for example, making phone calls, sending text
messages, checking e-mails, watching videos, etc.).

On average, a student of HITR proved to have spent more than 6 hours a day using a phone, of which 53 minutes was devoted to watching
mobile videos.

The article draws three intermediary conclusions:

1. The smartphone in the youth (student) environment has become an integral and significant part of their lifestyle.

2. Young people spend more time using a smartphone than any other media.

3. The smart phone promotes a further shift towards audiovisual culture. This is the continuation of the process that began in the 20" cen-
tury with the advent of radio broadcasting, television and the Internet.

Taking into account all the above mentioned points, one more conclusion suggests itself: students need to be taught new competences in
study, work and life in this new mobile digital environment.

This article is a call for media researchers to pay more attention to the significance of modern youth media consumption study.

Key words: youth, students, mobile communications, mobile phone, smart phone, the Internet.
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The following article continues a series of re-
search papers which started with the author’s
publication in the “RSHU Vestnik” in 2010 [1],
then followed by the article published in “News

of Ural Federal University” in 2018 [23] on the
changing media environment and, respectively,
on changes concerning media consumption, first
and foremost, among young people.
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The renowned American neurobiologist and sci-
ence promoter D. Eagleman formulated these cur-
rent changes like this: “Just come to think of what
an ordinary thing a smart phone is these days. And
literally only yesterday we used to have a few
coins in our pockets, we used to look for a phone
booth trying to fix the meeting point, and we
sometimes failed to find the exact place. Smart
phones have revolutionized the way we communi-
cate nowadays: this highly technological smart
device has turned into a basic universal thing that
we even take no notice of” [6].

This article is, to some extent, a call for all those
who conduct research in the sphere of contempo-
rary media space to join the author and his per-
manent co-author A.V. Sharikov and to carry out a
more profound and extended survey of youth me-
dia consumption habits. These have recently un-
dergone drastic changes and this particular factor
is already starting to impact media industry in
general and will continue to exercise even greater
influence in the near future. The mere fact that it is
the youth who graduated from technical or hu-
manitarian institutions of higher education will in a
few years determine media policy hardly needs
any special proof.

How the phone turned out to have become
a pivot of media consumption:
a short glimpse on the history of the issue

Scientists and engineers raised the issue of mobile
communication in the late 40s of the 20" century.
The concept of “cell communication” was intro-
duced by Americans D. Ring and R. Young in 1949
when they elaborated the principle of the so-
called “six-angle cells” — signal transmission devic-
es intended for stable radio communication during
the process of travelling and moving. They used to
resemble bee honeycomb cells in shape [20].

In 1957 the Soviet engineer L.I. Kuprianovich
invented the portable phone and he managed
to confine its size to the size of a pack of ciga-
rettes. [see, for example, 7]. And in the 1960s
the departmental mobile communication service
“Altai” appeared in the USSR.

It is noteworthy that back then there was no uni-
fied standard of mobile connection — neither with-
in the territory of one country nor on an interna-
tional level. All the means of mass communication
could only function in an analogue mode.

34

The advent of digital systems, so-called “2G
Generation” in the 1980s-1990s, marked a new
stage of mobile communication development. It
is during this period that the issue of mobile
communication standardization on a global scale
was raised, and after some time GSM standard
(Global System for Mobile) [8] emerged.

It is relevant to mention that at that time there
appeared SMS (an abbreviation of the English for
Short Message Service), in other words, a service
of rapid messages parallel to audio communica-
tion. A little bit later MMS came into being (an ab-
breviation of the English for Multi Media Messag-
es) which enabled image transmission. Miniature
cameras which allowed making photos and videos
and immediately sending them to other subscrib-
ers began to be installed in mobile phones.

The telephone became a multi-purpose device.

This will give rise to the emergence of the first
smart phone in 1994 — in fact, the first minicom-
puter inbuilt in a mobile phone. Unfortunately,
the put through capacities of the 2G standard
were limited, and they only provided communi-
cation to a small number of subscribers — from a
few hundred to several thousand.

This situation promoted the creation of a new
standard of mobile connection, the so-called
“broadband Internet access”. The 3G standard
provided for a sharp increase in transmitted da-
ta volume, first of all, of images (photos and vid-
eos) and it also enabled using the global net-
work, the Internet.

This standard started to be actively introduced
in many countries in the mid-2000s. MTS mobile
connection provider was the first in Russia to
have used this standard in a number of big cities
in 2008 [7].

Gradually, mobile providers’ services are getting
cheaper and more accessible to millions of peo-
ple (to those who do not even own an ordinary
telephone).

Beginning with the mid-2000s the introduction
of an even more sophisticated mobile connec-
tion standard — 4G — started on a large scale. It
enabled manufacturers to considerably increase
a few technical parameters, such as speed and
amount of transmitted information, the number
of subscribers using the nets simultaneously,
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sending videos of higher quality, etc. Opportuni-
ties for conducting national and international
videoconferences have emerged. [7].

Nowadays many countries, including Russia, are
starting to test a more perfect and complicated
standard of mobile communication with the use
of artificial intelligence — 5G. This standard pro-
vides brand new opportunities for using mobile
phones as gadgets for consuming any form of
media content, mainly by the youth audience.

Brief historical overview of studies
on youth media consumption

During the past twenty years the author of this
article has combined practical work in the sphere
of mass media, (television and Internet mass me-
dia) with teaching at various institutions of higher
education (MSU, RSHU, the Institute of Cinema
and Television, and others). What is more, the au-
thor has conducted research in the field of con-
temporary media landscape (basically, in the In-
ternational Academy of Television and Radio). That
is why, the author’s experience made him fully
agree with D. Eagleman’s words.

In media research students are relatively rarely
regarded as a separate social group (even more
seldom, students who major in creative subjects
and disciplines). Youth audience in general is
studied a lot more frequently. Various schools
and authors have a different approach to defin-
ing this age [see, for example, 9, 15, 24, 25]. In
this particular survey age gap is defined as be-
tween 12 and 24 years old because such terms
as “adolescents and youngsters”, “adolescent
and juvenile years” are closely associated with
these age groups. Student age is also associated
with the same age stated above, although, of
course, students of other age groups also attend
universities, and there are also students who
attend colleges and technical schools doing a
vocational professionally oriented course.

At the turn of the 20" and 21 centuries a
change for new media reality became obvious:
in the 1990s a lot of researchers began to take
interest in this subject. [see: 1, 3]. As for the
youth, studies mostly focused their attention on
the topics of using new environment in educa-
tion, negative impact of the Internet, and “risk
areas” [see: 33, 34].
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One of the largest research companies in the
world, Nielsen, was the first, to have noticed
these new trends. In 2009 it conducted the first
global research of adolescent media consump-
tion. It turned out that even back then 30% of
Russian teenagers used the mobile Internet, in
the USA the percentage amounted to 37, and in
China—to0 50 [9, 41].

What do young people need a smart phone for?
Researchers of Michigan University (USA) were
the first to have asked this question. They had
been watching the mobile traffic of 84 volunteer
students for the whole semester. It turned out
that 40% of the time spent on using the gadget
was devoted to “surfing the Internet for their
personal needs, not in the least connected with
the subject matter of their studies: they used
social networks, checked their e-mails, pur-
chased items on-line, read some news, commu-
nicated in chat rooms, watched videos, or
played video games” [14, p. 194].

New media reality raises new questions of stud-
ying the usage of mobile phones by students
and young people as smart phones these days
are an independent device of a completely new
mode available for usage at any time in any part
of the world, which enables receiving any kind
of content and/or other forms of informational-
communication activity.

Student smart phones in the limelight:
empirical research

The article attempts to answer the question on the
scope of student smart phone usage in Russia.

In order to get an answer, three main sources
have been used - research of “Media Scope”
company, the official media measurer of the
Russian Federation, the pilot survey carried out
by the author in the Institute of Cinema and Tel-
evision HITR (317 people)!, and also the data
from a study conducted by NRU The Higher
School of Economics (120 people) 2.

! The author would like to thank HITR student Victoria Revonenko
for participating in survey conducting in December, 2018-
February, 2019.

? The author expresses his gratitude to A.V. Sharikov for submit-
ting the data of the end of 2018 survey.
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According to “Media Scope” company research
data, in the second half of 2018 97,4% of Rus-
sians aged 16 and over had a certain kind of
mobile communication device in their posses-
sion, and 76,9% of them had smart phones (the
research was conducted in Russian cities with
the population of one hundred thousand people
and more). Among students and schoolchildren
the percentage of smart phone owners is even
higher —91,3.

100 per cent of students of the Institute of Cin-
ema and Television (HITR) and NRU The Higher
School of Economics have smart phones.

The poll of HITR students revealed that they spent
approximately 300 minutes a day on some options
connected with the mobile Internet. Talking on
mobile phones amounted to 98 minutes on aver-
age, and the number of text messages sent daily is
28. On average, every student used the phone
more than six hours a day, of which 53 minutes
was spent on watching mobile videos.

The survey of media consumption among the
students of NRU The Higher School of Economics
was more detailed but less representative in the
number of participants. Researchers found out

that students use at least fourteen smart phone
options:

1)
2)
3)
4)
5)
6)
7)
8)
9) paying for goods and services via the mobile
Internet;

phone calls;

sending text messages;

using on-line postal services;

using search engines (browsers);
communication via social media;

using messengers;

using video hosting (watching videos);
using musical platforms (listening to music);

10) taking a taxi;

11) using apps with information about public
transport in Moscow and in the Moscow Region;
12) food delivery services;

13)
14)

processing photographs;
using educational apps.

Empirical research data in both universities cor-
relate with the results of the survey conducted
at approximately the same time by the “Media
Scope” company (see Chart).

Monthly usage of Internet services by students and schoolchildren with an ordinary mobile phone
and a smart phone (data of “Media Scope” company, 2018)*

Owners Owners
of ordinary cell of smart phones | Residual
phones (N=136), in % | (N=1808), in %

Using social networks 40,6 73,8 33,2
Listening to and downloading music 19,3 48,6 29,3
Watching and posting photos 20,1 48,5 28,4
E-mail 34,8 48,1 13,3
Communicating in forums, chat rooms, and the like 28,2 45,3 17,1
News, events, sports, weather forecasts 26,5 44,3 17,8
Watching and downloading videos 23,7 42,5 18,8
Using educational services 17,1 35,7 18,6
Maps/itinerary planning/keeping track of traffic jams 19,5 34,3 14,8
Hobbies (browsing specialized sites) 15,9 30,8 14,9
Downloading apps (except for games) 13,7 28,6 14,9
Searching for pre-purchase information about products 17,3 28,1 10,8
Personal finance management/paying bills 15,9 25,5 9,6

Reading books via the Internet, downloading 16,6 25,3 8,7

Planning trips and time management 11,9 25,0 13,1
Network games (on-line games) 5,2 24,0 18,8
I-net shopping 10,3 22,8 12,5
Downloading games 9,1 22,6 13,5
Reading periodicals via the Internet 14,1 20,9 6,8

Other 13,7 18,0 4,3

* The chart is ranged on “Smart Phone Owners” column.
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The statistics given above have three crucial dis-
advantages:

1) The research information quickly becomes
outdated as the mobile environment is extreme-
ly dynamic. For instance, with the advent of
What's App program the usage of text messag-
ing services and e-mails has dramatically de-
creased.

2) New functions of smart phones appear prac-
tically every year, whereas some old ones are
starting to come secondary in importance.

3) This research does not provide a detailed and
more profound idea of media consumption ac-
cording to types of content: video, radio, music,
etc.

Nevertheless, the author believes that the re-
ceived data expand the knowledge about a
smart phone as a tool of media consumption
among modern students.

Primary conclusions inferred from obtained
results

On the basis of the data received it is possible to
make three paramount conclusions:

1. The smart phone has become an integral and
indispensable part of youth (including student)
lifestyle.

2. Young people spend more time using their
smart phones than any other media [23].

3. The smart phone promotes a further shift in
the direction of audio visual culture. This trend
continues the process initiated in the 20" centu-

ry with the advent of radio broadcasting, televi-
sion, and the Internet.

Taking all the above mentioned factors into ac-
count, another conclusion becomes absolutely
apparent: it is of vital importance to teach stu-
dents new competences in studying, working,
and living in a new mobile digital environment.

What next?

At the beginning of December, 2019, CEO of the
company Qualcomm, specializing in producing
processors and modems for mobile gadgets
claimed that smart phones most of us are accus-
tomed to at the moment will become a thing of
the past in two years’ time. According to him,
the forthcoming dissemination of 5G will make
smart phones outdated, and they will be re-
placed by a new universal device — smart glasses
that will look not like huge helmets but like a
customary accessory.

“They will not become a substitute for a phone,
but people will have a brand new type of an
electronic device. These will be the gadgets of
the future that will definitely change people’s
social experience. And we already have the
technologies to create them”".

Time will show whether Qualcomm CEO’s words
will come true, but even now researchers have
all the relevant prerequisites to study in more
detail the concept of youth media consumption
via still existing gadgets — smart phones.

According to Pew Research Center, currently,
approximately 4,3 billion people worldwide use
smart phones’.
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MPUHLNIMbI OTBOPA IEKCUMECKOTO MUHUMYMA
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Mockosckuli 2ocydapcmeeHHsili nuHesucmuyeckuli yHugepcumem, 2. Mockea, Poccus

Pestome: [JaHHaA cmamba paccmampuedem ripobsembl 06yveHus MpogpeccUoHanbHO OPUEHMUPOBAHHOMY A3bIKY HA MPUMepe HEMEUKO20 A3bIKA
cmydeHmMOo8 HeA3bIKOBbIX CrieyuanbHocmeli U crieyugpuKy obydeHus MPoMeccUoHANbHO OPUEHMUPOBAHHOMY A3bIKY KAK ONMUMAsLHOMY cpedcm-
8y KOMMYHUKaUUU creyuaaucmos 8 moli unu uHoli npogeccuoHaneHol cepe. B cmamee coOepH#amcs aHAAU3 HEKOMOPbIX HEMEUKOA3bIYHbIX
Mamepuanos U HayvHblx cmamel, MOCBAWEHHbIX nMpobaeme 0by4eHUs MPOpeccUOHANbHO OPUEHMUPOBAHHOMY HEMEUKOMY A3bIKY KaK UHO-
CMpaHHoMYy, MpeBoBaHUSA K MPUHYUNAM, npoyedype U UCMOYHUKaM ombopa npopeccloHAnbHO 0PUEHMUPOBAHHO20 eKCUYEeCKo20 MUHUMYMA,
2paMmMamuyeckue U CUHMaKCUYeckue 0cobeHHOCMU HeMeyKo20 MPOGECCUOHAbHO20 A3bIKA U OfbiM HeMeukux npernodaseameneli no naaHupo-
8AHUIO U 0P2aHU3AUUU NPaKmMu4ecKux 3aHamull. Cmamos obpawaem eHUMAHUE Ha coomeemcmeyrowue pexomeHOayuu memoducmoe Mepma-
HUU 8 OaHHOU 0610CMU OMHOCUMEsbHO LenecoobpasHOCMU BKAKYEHUS 8 MPOUect 0byveHUs He MOsbKO MPOGECCUOHANbHO OPUEHMUPOBAHHBIX
U C/IOHCHBIX C IGKCUYECKOU MOYKU 3PEHUS MEKCMOBbIX KOHMEeHMO8, HO U Ha2AA0HbIX Nocobuli (epagpuku, mabnuuybl, usobpaxceHus u m.o.), He-
MeUKOA3bIYHbIX ayOuo u sudeomamepuasnos. K yenam 0aHHoU cmameu OMHOCAMCA He06X00UMOCMb UCMONb308aHUA GYMEHMUYHbLIX KOHMEH-
mos 0114 paseumus ycmoliyugbix peyesbix HaBbIKO8 U yMeHUl ByOyuux Crneyuanucmos Hes3bIKoBbIX crieyuansHocmeli, 081a0e8aruwux UHO-
CMPAHHBIM A3bIKOM 8 mpebyemom obbeme KOMMYHUKAMUBHbIX MPOGECCUOHASbHO OPUEHMUPOBAHHBIX KoMMemeHyul. B cmamee npueodamca
MaK e peKomeHOayUU HeMeyKux Memooucmos o crnocobam ombopa, 3aKpenneHus U MPAaKMuYecKo2o UCrob308aHUA 8 ycmHoU U nuceMeHHOU
peyu HeobX00UMO20 AIEKCUYECKO20 MUHUMYMQ, €20 COOMBEemMCcmaUs NoCcmasseHHsIM Uesasam U YCo8uamM onpedeneHHo20 y4ebHo20 Kypca 8 Yac-
mu e2o 0uMesbHOCMU U KosuYecmea 4acos 8 Hedesto. Cmambs obpaujaem eHUMAHUE Ha UenecoobpasHoCMb UCMONb308aHUS aymeHMUYHbIX
Ha2AA0HbIX MaMePUaAsnos U MeKCmosbiX KOHMeHmMOo8, y4ebHUK08 U y4ebHbIx nocobull. Kpome mozo, e Heli Mpueodamcs Hekomopsle npumepbl
MPAKMUYECKUX YIPAaXCHeHU, yesb KOmopbIX — MOBbILEHUE YPOBHSA MPOpeCccUOHANbHOU KOMMYHUKAUUU CMyOeHmMOo8 HEA3bIKOBbIX CeyuasbHO-
cmeli 8 IHcmumyme mex<0yHapOOHbIX OMHoWeHul u coyuanbHo-noaumuyeckux Hayk MIJ/1Y 0ns HanpasneHul npogeccuoHanbHol nod2omos-
Ku «Mex(OyHapoOHas HypHAAUCMUKA», «COYUO02US KOMMYHUKAUUU» U «Pekaama u ceasu ¢ 00WecmeeHHOCMbIo.

Kntoyesvble cnosa: npuHyuns! om60pa GKMUBHO20 fIeKCUYECK020 MUHUMYMQ, I'lpOdJECCUOHGﬂbHO OPUEHMUPOBAHHAA NEKCUKA, aHaNu3 npodJec-
CUOHQ/1bHbIX MEKCMOo8.

Ana yumuposeanusa: Yypunosa H.B. MpuHyunsl ombopa AeKcu4ecKoao MUHUMyMa 8 0by4eHUU MpogeccuoHanbHO OPUeHMUPOBAHHOU KOMMYHU-
Kayuu cmydeHmos HeA3bIKoabIX crieyuansHocmeli // Mdeu u Hosayuu. 2020. T. 8, Ne 1. C. 40-51.

dopmupoBaHne npodeccMoHanbHO OPUEHTUPO- Notap XodpdmaHH (Lothar Hoffmann) cumtaer,
BaHHbIX KOMMYHWKaTMBHbIX KOMneTeHuMii B UMO yto «lpodeccroHanbHbIM A3bIK — 3TO COBOKYI-
n CMH MITY BxoguT B Nnporpammy oby4yeHma MHoO- HOCTb BCEX A3bIKOBbIX CPeACTB, KOTOPbIE UCMOJb-
CTpaHHbIM fA3blKam B6yayLumx 6akanaspos npodec- 3ylOTCA B OFpaHUYEHHOW NpPodecCMOHANbHBIMM
CMOHaNIbHOM NOATOTOBKKU «MexayHapoaHasa Kyp- paMKamMn  KOMMYHMKaLMOHHOM obnactn pna
Hanuctnka»,  «Coumonorms  KOMMYHMKaLUN» obecneyeHns B3aMMONOHUMAHUA MEXAY Noab-
n «Peknama u cBA3mn c obliecTBeHHOCTbIOY. Kom- MW, OCYLLECTBAAIOWMMM CBOIHO MNpodeccnoHanb-
MyHWKauusa B npodeccuoHanbHon chepe B no- HYH0 AeATeNbHOCTb B AaHHOM cdepey [3].

cnefHee BpemA MMeeT 0COBeHHO BaXHOe 3Haue-
HMe: Ha pblHKe Tpyda Bce 60MbLIMM CMPOCOM
NoONIb3yHOTCA KaHAMAATbI, BAaJetolme UHOCTPaH-
HbIMW A3bIKAMW B Ob6bEME KOMMYHUKATUBHbIX
npo¢deccMoHanbHO OPUEHTUPOBAHHBIX KOMMNETEH-
UMin. B aTOM cBA3K Lenb nonyvyeHna obpasoBaHus
Oyaywmmm cneumanmctamm npeacrasaset cobon
npodeccMoHanbHO OPUEHTUPOBAHHOE BNAAEHUE
WMHOCTPAHHbIMM A3bIKAMMU.

Cneupanmuct B 061aCTM  JIMHTBUCTUKKN  Y/IbpUX
LWraiHmionnep (Ulrich Steinmiiller) B cBoeit cTa-
Tbe, onyb/aMKoBaHHOW 6epAMHCKUM UHCTUTYTOM
A3blKa U KOMMyHMKaumu (Institut fuer Sprache und
Kommuniukation) B usgaHuu «Deutsch als Fremd-
und Fachsprache», ccblnaetca Ha onpeaeneHue
npodeccMoHanbHOro A3blka, KOTopoe chopmMyu-
poBan AuHrenct Bunbrenom Lmunar (Wilhelm
Schmidt) B8 ny6amkaumm «Charakter und gesell-
TaK 4TO e Takoe npodecCcMoHaNbHbIM A3bIK? schaftliche Bedeutung der Fachsprache» [7]:

40



Yypunosa H.B. MprHLMNbI 0TOOPa NEKCMYECKOTO MUHUMYMa B 06y4eHMM NPOdECCHOHANBHO OPUEHTUPOBAHHON KOMMYHUKALIMMN. ..

Wpen v HoBaumu. 2020. T. 8, Ne 1

«... NPOPECCMOHaNbHbIA A3bIK ABAAETCA ONTU-
Ma/lbHbIM CPeACTBOM B3aMMOMOHMMAHUA MeXAay
cneumanncTaMmn U xapaktepusyercsa cneuuouye-
CKOWM NIEKCUKOM U creumanibHbiMWU HOPpMaMK noa-
60pa, MCMONb30BaHUA W PEryasapHOCTbIO YNoT-
pebneHns o0b6LEeA3bIKOBbIX M FpammMaTUUYECKUX
cpeacts. MpodeccnoHanbHbIM A3bIK He cylue-
CTBYET KaK oTaesibHaA ¢opmMa fA3blKa, ero aKkrtya-
M3auma  ocyllectsasetrcs B npodeccrmoHanbHo
OPUEHTUPOBAHHbIX TEKCTax, KOTopble MOMUMO
NpodeccMoHanbHOro MNaacTa BK/KYAKOT TaKKe
0b6ueA3bIKoBble 31eMeHTbI» [7].

Outep MoH u Ponang MNenka (Dieter Mdhn / Ro-
land Pelka) paccmaTtpuBatoT npodeccMoHanbHbIMi
A3bIK KaK «8apuaHm obujeynompebumesnbHo20
A3bIKO», KOTOPbLIN XapaKTepusyeTtca «cneuudu-
Yecknm oT6OPOM M UCNONb30BaHMEM A3bIKOBbIX
CPEeAcTB C TOYKWN 3peHna MoOPPONOrnmn, NEKCUKU
(Hanpumep, cneunanbHble BbipaXKeHU UK
TEPMWHbI), CUHTaKcMca (Hanpumep, MaccuBHbIe
rNarofibHble KOHCTPYKLMM, NpuYacTHble obopo-
Tbl), cneumduyeckoro TekcTa» [6].

Takum 06pasom, npodeccroHanbHO OPUEHTUPO-
BaHHbIN A3bIK HE ABAAETCA M30/MPOBAHHOM A3bl-
KOBOW cuctemoit. MNMpodeccmoHanbHO OpUEHTUPO-
BaHHAA JIEKCMKA BblAenseTca 13 ob6Lei NeKCUMKU
CTAHAAPTHOrO fA3blKa, KOTOPbIN, B CBOIO o4epenp,
CNYXKUT NIeKCUYecKkor 6ason U rpammaTUyecKum
KapKacom ans npodpeccMoHanbHO OpUEHTUPOBAH-
HOro A3blKa, BK/OYasa B ceba He To/bKO npodec-
CMOHANbHBIN BOKAbynAp, HO W (OHeTUYecKUe
N mopdosorMyeckme cpeactsa A3blka, CUHTAKCKU-
Yyeckre U CTUAUCTMYECKME KOHCTPYKUuuKU. Ho cne-
AyeT 3aMeTUTb, YTO NPOodeccMoHaNbHO OPUEHTU-
pOBaHHAA /IEKCMKA MCMO/Ib3YETCA HE TOJIbKO Cre-
UMannUCTaMm B TOM MAN MHOM OTPACAK, et MoJb-
3yHOTCA TAKXKE U APYrMe CNoN HaceneHus, Hanpu-
Mep, NPV MOCELEeHMN Bpaya, TO eCTb HEBOJIbHO
BCTyMasA ¢ HUM B Beceay Ha MegUUMHCKUE TeMbl,
YnTas Pa3HOro PoAa MHCTPYKLMWM MO 3KchayaTa-
UMW OMALLHEN TEXHWUKU U T.4,.

Cneundurka e 06LLEA3BIKOBON JIEKCMKU KaK
acnekta npenogasaHuA onpeaensetca Heobo-
3PUMOCTbIO, HeMcYepnaemocTblo eAuHUL, CNo-
Baps, HEBO3MOXHOCTbIO OrpPaHW4YUTb M TOYHO
npeactasuTb 06beM /IEKCMYECKOro maTtepuana,
HeobxoaMmMoro ANs OBMAfEHUA MHOCTPAHHbLIM
A3bIKOM. Bce Ko/iMyecTBeHHble U KayecTBEeHHbIe
napameTpbl 4OCTaTOYHO HeonpeaeneHHbI.

41

B copeprkaHue obyyeHUs nekCcUYecKon CTopoHe
NA BXOOAT TPM KOMMOHEHTA: JIMHIBUCTUYECKUN,
NCUXOJIOTUYECKUIM U METOA0N0TNYECcKni [2].

MeToA0N0rMYEeCKUn KOMMOHEHT BKIOYaeT He-
06Xx04MMble Pa3bACHEHWUA, NAMATKM U UHCTPYK-
UMM MO WCMONb30BaHWMIO NevyaTHbIX CroBapen,
dbopme BeaeHUA MHAMBMAYa/bHbIX CloBapei
M KapTOYeK C HOBOWM JIEKCUKOM, 0 cnocobax pe-
opraHu3aumMm W cuUcTemMaTU3auMU U3yYeHHOM
NIEKCUKM. ITO Te 3HAHUA U YMEHUA, KoTopble no-
3BONAOT paboTaTb Haf NEKCUKOM camocTosA-
Te/NIbHO U HEe3aBUCUMO OT BHELLHUX YCA0BUIA.

McMXONOrMYECKMIA KOMMOHEHT CBA3aH ¢ npobe-
MOW NeKCUYECKMX HaBbIKOB M yMeHuI. Ero cyu-
HOCTb COCTOWUT U3 CNOCOBHOCTU MIHOBEHHO Bbl-
3bIBaTb M3 JONTOBPEMEHHOM NAaMATU 3TANOH CNO-
Ba B 3aBMCMMOCTU OT KOHKPETHOM peyeBoi 3a4a-
YW U BKJIKOYATb AAaHHOE C/IOBO B PEYEBYHO LiEMb.

[na 3Toro Ham HeobXoAMMO BCMOMHWTb, YTO
C/I0Ba CYLLECTBYIOT B HalLlel MamaATh He U30K-
POBAHHO, a BK/IIOYEHbI B C/IOXKHYIO CUCTEMY JIEK-
CUKO-CEMAHTUYECKMX OTHOLUEHMUM, KOTOpas MH-
TerpupyeT ABa TUNAa CTPYKTYPHbIX OTHOLIEHWI
Ha YPOBHE NEKCMYECKOW eguHUUbl — napagmr-
MaTUYecKue M CUMHTarmatuyeckue. CMHTarmaTu-
Yyeckue CBA3M — 3TO COEAMHEHUA C/OB B C/I0BO-
coyeTaHua UM npegioxkeHusa. MapagurmaTtuye-
CKME CBA3WM HEenocpeacTBEHHO CBA3aHbl C pas-
JIMYHBIMU YPOBHAMM TPaMMATUYECKUX, GOHETU-
YEeCKUX W ApYyrMx napagurm (Hanpumep, napa-
ANrmMbl 06pa3oBaHUA MHOMKECTBEHHOro uucna
CYWLECTBUTENbHbIX, YTEHWUA FNACHbIX B Pa3nuny-
HbIX TMNax C/IOroB U T.4.).

JINHTBUCTUYECKUIA KOMMOHEHT NpeacTaBieH Ha-
YYHO OTOBpPaHHbIM U OpPraHM30BaHHbLIM C/NOBa-
pém. ECTeCTBEHHO, YTO HEBO3MOXKHO W3Yy4UTb
BECb C/IOBapHbI 3anac A3blka. Tak Kak B Npak-
TUKe obLeHunsa nogm ob6xoaaTcs orpaHMYEHHbIM
cnoBapém, ynoTpebnaembiM B TeX WM WHbIX
chepax, HeT HeobXoAMMOCTU Yy4UTb €ro Bech.
M3 3TUX coobparkeHuit noanexuT akTUBHOMY
YCBOEHWIO onpegeneHHbl NNacT JeKCnku, 0bo-
3HaYaeMbl KaK NEKCUYECKUA MUHUMYM [2].

O6beKTUBHblE BO3MOMKHOCTM NPOYHOro oBiage-
HUA NIEKCUMKOM A0 CTeneHU PasBUTbIX peyeBblx
IEKCUYECKUX HaBbIKOB B YC/N0BUAX 0byyeHuMA
MHOCTPaHHOMY f3bIKy HaK/JaAblBalOT CTporue
orpaHMyeHMsa Ha O6BEM JIeKCMYeCKoro mare-
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puana. Tak, Hanpumep, 3aBbllUeHUE JEKCUYe-
CKOTO MUHMMYMa MOXET OTpMLaTeNIbHO CKa3sbl-
BaTbCA HA KayecTBe BAALEHMA NEKCUMKOW.

NleKcnyecknini -~ MUHUMYM — 06bEM  A3bIKOBbIX
CPeaCTB, ABNAOWMIACA MAKCUMa/bHBIM C TOYKM
3pEeHUA BO3MOXKHOCTEW CTYAEHTOB U OTBOAMMO-
ro BpeMEHM U MUHUMA/bHbIM C TOYKU 3PEeHUn
BCE CUCTEMbI A3blKa, TO eCTb elg He paspy-
WaloWMM eé M No3BOAILWMM WCNO/Ib30BaTh
A3bIK KaK CpeacTBo obLieHus.

M 3pecb BO3HMKAeT BOMPOC: Kak Npoucxoaut
0oT6Op NEKCUYECKOTO MUHUMYMA?

Kak n3BecTHo, oT6Op NEKCMKM CBA3aH C peLle-
HMem ABYX BOMPOCOB: a) onpeaeneHne eguHuL,
W npuHLMNoB oTbopa; 6) onpeneneHue npoue-
Aypbl U UCTOYHMKOB 0TbBOpA.

Moa, npuvHUMNamu oTbopa MPMHATO NOHUMATb
n3MepuTesibHble MPU3HAKM M MOKasaTenn, Ha
OCHOBE KOTOPbIX NMPOU3BOAMUTCA OLEHKA NeKCU-
Ku. Mo xapaKkTepy NpM3HaKOB M NOKa3aTenel Bce
NPUHUMMbI MOXHO pPasAenvTb Ha TP B3aMMO-
CBAI3aHHble rpynnbl: | rpynna — ctaTUCTUYECKne
npuHumnol; |l rpynna — IMHIBUCTUYECKNE NPUH-
umneol, [l rpynna — metogmnyeckme npuHUMNbI.

MepBana rpynna ob6beauMHAET NPUHLMMNLI, AOeW-
CTBYIOLLME Ha OCHOBE CTaTUCTUYECKUX NPU3HAKOB
1 nokasateneil. OHM AAKOT BO3MOXKHOCTb onpese-
IUTb KOIMYECTBEHHbIE XaPaKTEPUCTUKU NEKCUKM
M BblAEUTb C/IOBA, Yalle BCEro BCTpevatowmecs
B KOHKPETHOM A3bIKOBOM MaTepuane. OCHOBHbI-
MW NPUHUMNAMM OTOOpPa, KOTOpble BXOAAT B 3Ty
rpynny (CTaTUCTUYECKYIO), ABNAKOTCSA YaCTOTHOCTb U
pacnpocTpaHeHHOCTb. 104, YaCTOTHOCTbIO MPUHATO
NOHMMaTb CYMMApPHOE KOANYECTBO ynoTpebneHui
TOrO WMAM MHOFO CNOBAa B OTAE/IbHOM WMCTOYHUKE
WA COBOKYMHOCTM UCTOYHMKOB. Moga pacnpocTtpa-
HEHHOCTbIO MOHMMAETCA KOJIMYECTBO UCTOUYHUKOB,
B KOTOpPbIX A@HHOE C/I0BO BCTPEYanocb XOTA Obl
oavH pas. MNoatomy ans otbopa cnoB Heobxoan-
MO KOMIJ/IEKCHOE MCMO/Ib30BaHME roKasaTesen
YaCTOTHOCTM M PaAcnpPOCTpaHeHHoCcTU. MaTtemaTu-
YeCKM annapaT, KOTOpbIM pacrnonaraet cospe-
MEHHaA JIMHIBOCTAaTUCTUKA, LAET BO3MOMKHOCTb
NCMNoNb30BaTb 3TU ABa KpuTepus ocobbim 0b6pa-
30M — He KaK OTAe/ibHble UK A0oNoJHAWMNe Apyr
Apyra nokasaTtesv, a Kak oguH obLLMIA MCXOAHbIN
MoOKasaTe/lb LLeHHOCTM CnoBa. TakMm obpasom,
NCXOAHbIM MOKasaTenem AsadeTcsa ynotpebutens-
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HOCTb C/I0Ba, No4, KOTOPOM HaZo NOHMMATb CBOM-
CTBO C/I0Ba BCTPEUATLCA B KaKOM-TO KOJIMYecTse
WCTOYHMKOB C onpeaeneHHOM YacToTon. Ynortpe-
6UTEeNbHOCTL CNOBA BK/OYaeT B ceba yactoTy m
pacnpoCTPaHEHHOCTb KaK ABa PaBHOLEHHbIX KOM-
MOHEeHTa OAHOro MoKasaTens U noAcuYUTbIBaeTcs
C NOMOLLbIO creunanbHon Gopmysbl, Tak Hasbl-
BaeMoro KoapopuumeHta cTabuabHOCTU, KOTOPbLIN
ABNAETCA Mepon  ynoTpebutenbHocTM  croBa.
MmeHHO ynoTpebuTenbHOCTb C10Ba AaeT Heobxo-
ONMble XapaKTEePUCTUKK, Ha KOTOpble [O0/KHa
OPWEHTUPOBATLCA METOAMKA NpenodaBaHMsA UHO-
CTPaHHbIX A3bIKOB [1].

AHanunsz npodeccuoHanbHbIX TEKCTOB NOKa3biBaeT,
yTo npodeccMoHanbHas TEPMUHOIOMUS BCTPeYa-
€TCA B 3TUX TEKCTaxX C Pa3HOWM YacTOTHOCTbO, HO
TaM TaKXKe MpuUCyTCTBYIOT Mopdonormyeckme
W/MNN CUHTAKCUYECKME CTPYKTYPbI, CBOMCTBEHHbIE
obuenpmHATOMY A3bIKY. OT 06LLEeNPUHATOrO A3bl-
Ka TaKuMe TEKCTbl OTIMYAIOTCA YacTOTOM MCNOb30-
BaHMA HEKOTOPbIX MOPPOSIOrMYECKUX U CUHTAKCK-
YEeCKUX CTPYKTYp, KOTOpble MOryT Bbi3BaTb, OAHA-
KO, C/IO}KHOCTU B MOHWUMAHWUM U UCMO/Ib30BaHWUMN.
B mopdonormm ato MoXKeT bbITb Cyb6CTaHTUBMPO-
BaHHbIN WMHPUHWUTUB, NpunaraTesibHble Ha -bar, -
los, -reich, -arm, -frei, -fest usw. (brennbar,
nahtlos, vitaminreich, sauerstoffarm, rostfrei,
saurefest usw.); cMHTaKcHMYeckue yctonymsblie rna-
ro/bHO-MMeHHble coyeTaHua (in Angriff nehmen,
Anwendung finden, in Betrieb nehmen, zum
Einsatz kommen), HOMMHaNN3aUMM UK CNOXKHbIE
onpeaeneHus, Hanbonee yacto ynotpebasemolie
npuaaToYHble NPeAOKEHUs, TakMe KaK: npuaa-
TOYHbIE YC/IOBHbIE UAW NPUAATOYHbIE OMpPeaenu-
Te/ibHble, NPUAATOUHbIE LLe/n, NacCUBHbIE GOPMbI
rnaronos [6]. TaK, Hanpumep, HEMELKUA MeTo-
anct T.Penbke nuweT 06 OCHOBOMONAratoLLMX
OYHKUMAX rpamMmmaTUYECcKUX CpeacTB npogeccuo-
HaNbHOro A3blka, obecneynBaloWmMX KOMMYHUKa-
LMIO MeXAy cneumannctaMmn B TOM UAM UHOM coe-
pe: ACHOCTb — CCbI/IKA Ha peasibHyt0 CUTyauumto —
MOHATHOCTb — KPaTKOCTb — OBBEKTUBHOCTb — KOM-
MIEKCHOCTb C TOUKM 3PEHUA CUHTAKCA, TaK KaK 3Tu
MPU3HAKM  XapaKTepHbl AN BCEX A3bIKOBbIX
cpeacTts NpodeccnoHanbHOro Asbika [9].

YTo KacaeTca NpodecCMoHaNbHO OPUEHTUPOBAH-
HOTO NIeKCMYECKOr0 MMHUMYMA, TO 34eCb TOXKe
CYLLECTBYIOT onpeaesieHHble NpuHUMMbl oTbopa
TaKOro MMHMMYMa MO OTHOLLEHMIO K A3bIKY: Npe-
/e BCero 3To TeMaTuyeckuii oTbop, 4acToTHOCTb
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MCMNOJIb3YeMbIX C/IOBapHbIX eAMHUL, U Bbiparke-
HWIM, NPOrHO3MPOBaHME OLWMOOK MO SA3bIKOBOMU
nHTepdepeHLUMn, CemMaHTUYeCKnin otbop, NpuH-
UMN COYETAaeMOCTU, MPUHLMN CTUIUCTUYECKOM
HEOrpaHWYEHHOCTU, @ TaKXKe NPUHLMN CNo0BOO6-
pa3oBaTe/IbHOM LIeHHOCTH.

B cratbe «Didaktische Uberlegungen zum Fach-
sprachenunterricht» Ynbpux LUTtaitHmionnep (Ul-
rich Steinmiller) nogdyepkuBaeT TOT aKT, uTO
«B OTHOLUEHWMW HEMELKOro A3blKa KaK MHOCTpaH-
HOro peyb He MAET O TOM, YTOBbl UCKAKOYATb Ha
3aHATUAX PaboTy Hag CAOXKHbIMU npodeccno-
HaNbHO OPWEHTUPOBAHHLIMKU TeKcTamMu, Haobo-
pOT, HEobXOAMMO CUCTEMATUMYECKM W LefieHa-
NpaB/feHHO BKAOYaTb A3bIKOBble 0OCOBEHHOCTU
TaKMUX TEKCTOB B npeameT obydyeHua. Ycnex pabo-
Tbl Hag, M3y4eHMem 3TOro acnekta HemeLKoro
A3blka ByAeT NposBAATbCA B KOHKPETHOM BOMJIO-
LWEeHMM M3y4yeHHOro BO Bpems y4yebbl M npodec-
CUOHA/IbHOM NPaKTUKM» [8].

Kpome Toro, «... gna npenogasaTesieli BbiCLIEN
LLIKOAbI, UCMOb3YIOLINX NHOCTPAHHbIN A3bIK ANA
3aHATMM CO CTYAEHTaMM N BO BPEMS YTEHUSA NIEK-
UM, BO3HMKAET ellle oaHa npobaema: uenb npe-
nogasaTesns COCTOMT B TOM, 4Tobbl 06YyUMTb CTy-
[EHTOB C TOUYKM 3peHUss NpodecCUoHaNbHOrO Co-
AepXKaHna TON UM UHOM ANCUMINIMHBI U B TaKOM
dopme, KoTopaa bByaeT COOTBETCTBOBaTb Hayd-
HOMY YPOBHIO M3y4aemMoW Tembl. MNpouecc NoHu-
MaHUsA U K3y4yeHMa npodeccMoHaNbHO OpUEH-
TUPOBAHHOrO MHOCTPAHHOIO A3blKa NpPeACTaBAAEeT
coboit onpeaeneHHyo CNOXKHOCTb, TaK KaK KOM-
MYHUKaTUBHOE UCMNO/Ib30BaHMe NpodeccuoHanb-
HOWM /IEKCMKM NPOUCXOAUT TONbKO B npoLlecce
paboTbl ¢ abCTPaKTHbIMUM KOHTEHTAaMU. 34eCb HET
BCMOMOraTe/ibHbIX CPeACTB, KOTOPbIMWU pacroa-
raeT NUCbMEHHbIN A3bIK, @ UMEHHO BO3MOHOCTb
NoBTOpPa C NOMOLLIO MHOTOKPaTHOIO YTEHUA UK
onpeaeneHns Temna npoLecca BOCNPUATUA U3Y-
Yyaemoro MmaTepuana camMum OobydaroLmMmes.
MpousHeceHHoOe c10BO 0bnagaeT “netyyecTtoio” u
MMeeT NPexXoanALLMiA XapaKTep, U He 0byyatoLnit-
ca onpegenseTt Temn ero BOCNPUATUA, a npeno-
[AaBaTeslb, YTO MOXKET 3HauyUTeNbHO 3aTPYAHUTb
NnpoLecc NoHMMaHuA [8].

Ho «HenpaBuibHO 6biN0 6bl UCKATb pelleHune
npobnembl B YNpoLwWeHUW nekcuku. [ocTtyn
K MOHMMaHMIO NpPodeccMoHaNbHO OPUEHTUPO-
BaHHbIX TEKCTOB OyAeT HEBEPHbIM, eCn Npeno-
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[aBaTeNlb, UCXOAA M3 JIOXKHOFO Mocblaa, obner-
YMTb Mpouecc M3ydeHUA NPOdeCcCUOHANBHOIO
A3blKa, YCTPAHUT TPYLAHOCTU M OTKAXKeTCA OT MUC-
Nno/sib30BaHUA  NPOGECCUOHANbHOW  NIEKCUKH,
ONUPaAcb B 3HAYUTENIBHOW CTEMEHU HA YCTHbIN
PErUCTP MHOCTPAHHOIO A3blKa M Ha ero bbITOBYHO
NIeKCUKy. Ho npu atom HeobxoamMmo nopyepk-
HYyTb, YTO NpPegMeTOM M3y4YeHWAa B npouecce
06y4eHUsa AOMKHbI BbITb HEe TO/IbKO Npodeccuo-
Ha/lbHble KOHTEHTbl U TEMbI, HO U CPeaCTBa, He-
obxogumble U LenecoobpasHble ANA OCYLLEeCTB-
NieHna npodeccMoHanbHOM KOMMYHUKaLUn» [8].

Cnepylowmm npeameToMm AMCKYCCUM  ABAAETCA
BOMNPOC O CUCTEMHOCTU NIeKCUKK. Ecam B doHeTUuke
M TPAaMMATUKE MOXHO YCTaHOBUTb CUCTEMHbIE
CBSI3M U OTHOLUEHWA, TO BOMPOC O CUCTEMHOCTM
NEeKCUKKN aBnaetca npobaematmyHbiM. Jlekcuue-
CKME eguHUUBI BCTYNAOT B CBA3M W OTHOLUEHUS C
APYT'MMU eAMHULAMM NO-PasHOMY. JIEKCUYECKUIA
maTepuan orpomeH U pasHoobpaseH. CuctemaTu-
3MpoBaTb ero oyeHb TPyAHO. HeT Takoro yenose-
Ka, KOTOpbIM bbl ynoTpebnsan Bce €0Ba A3blKa.
Kpome TOro, s3blk NOCTOAHHO MOMOAHAETCA HO-
BbIMM C/I0BaMM 33 CYET MHOFO3HAYHOCTU, 3aUM-
CTBOBaHWMN. JInHrBUCTbl [aHC-BepHep XyHeke
(Hans-Werner Huneke) u Bonbdranr LTaiHur
(Wolfgang Steinig) oueHuBanu Konunyectso cnos
HemeLKoro A3bika oT 400 000 ao 600 000 [4]. 3Tn
Npob6semaTUyHbIe OLLEHKM ABAAIOTCS Pe3y/IbTaToM
TOrO, YTO C/IOXKHO TOYHO OMNpPeaenvUTb FpPaHuLY
MeXay CTaHAAPTHbIM A3bIKOM, *KAaproHOM, Permo-
Ha/IbHbIMW  AMaNEeKTaMM U NPOPECCMOHAIbHBIM
A3bIkom. Kaxaplii AeHb NOoABAAIOTCA HOBblE U UC-
YyesatoT ycTapeswme cnosa. JIMHIBUCTbI BpaHaeH-
byprckoli akagemun Hayk B bepaunHe B 2013 roay
NPUWAM K BbIBOAY, YTO OFPOMHOE KOANYECTBO
C/I0OB He BKJ/IIOYEHO B C/I0BAPU HEMELLKOIO A3blIKA.
Tak, 8 2017 roay coctasutenn «bonblworo cnosa-
pA  HemeLKoro f3blka» wu3gatenoctsa [yaeH
(Duden Verlag) 3apeructpuposanu okono 23 mu-
JIMOHOB cnoB (0CcHOBHbIX popm) [5].

Mpu oTbope neKcnyeckoro matepuana Heobxo-
OMMO yuMTbIBATL cleaytolme GpaKkTopbl: COOTBET-
CTBME JIEKCMYECKOTO mMaTepuana Lensam m yciosu-
AM OaHHOTO Kypca 06y4YeHUn; KOMMYHUKATUBHYIO
LuenecoobpasHocTb (0TOBPaHHbINM  NEeKCUYECKUiA
MaTepuan LOMKEH HafeKHo obecneunBaTtb pas-
BUTME peyeBblX HaBbIKOB W YMEHUM, Tpebyembix
NpPOrpamMmmolii); CEMaHTMYECKYl0 LieHHOCTb (C oa-
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HOW CTOPOHbI, OAHO3HAYHOCTb 3HAYEHWUI OTo-
6paHHOro fIeKCMYeCcKoro maTepuana, a ¢ 4pyron —
BO3MOXHOCTb 06pPa30BaHUA CUHOHUMMUYHDBIX/aH-
TOHUMMYHbIX Nap); NPOAYKTUBHOCTb OTOBPAHHOIrO
NIeKCMYEeCKoro matepuana, To ecTb CNOCOBHOCTb K
0bpa3oBaHMIO OepuBaTOB, COYETAEMOCTb C ApY-
TMMWU CIOBaMU; YacCTOTHOCTb ynoTtpebseHus (oT-
6op Hambonee ynoTPeOUTENbHBIX NEKCUYECKUNX
eOMHUL, K YMCNY KOTOPbIX KPOMe CAyXHebHbIX
CNOB, apTUKIEN, MECTOMMEHUIA OTHOCUTCA 3HAYU-
Te/NbHOE KOJIMYECTBO C/I0B COLMabHO-ObITOBOMN,
COUMANbHO-IMYHOCTHOM, NpPOdEeCcCUOHANBbHO-TPY-
[OOBOW, couManbHO-NO3HABaTE/IbHOM, COUManbHO-
KY/ZIbTYPHOM N 06LLEeCTBEHHO-MONUTUYECKON chep
06LWEHMSA); CTUANCTUYECKYIO HEeOorpaHUYeHHOCTb
(cnoBapHbIli 3anac BK/OYaET NPEUMYLLECTBEHHO
C/10Ba HEWUTPasIbHOrO KHWUMKHO-PA3roBOPHOro CTU-
/1A, He cBA3aHHble C y3Koi crneunduyeckoln coe-
poWi ynotpebnenus) [1].

MeTtoamyeckme NpUHLMMbI Npouecca obyyeHus
WHOCTPAHHOMY A3blKYy OPUEHTUPYIOTCA HA LLEeu
obyyeHuA, Ha peyeBble TeMbl, Npeasaraemble
y4yebHOI nporpaMmmoir.

MHTepecHbl B 3TOM CBA3M METOAMYECKME PEKo-
MeHZauuu Ana NNaHUPOBaAHUA 3aHATUIN MO He-
MELLKOMY f3blKY KaK MHOCTPAHHOMY HEMELKOro
meToamucta Ynbpuxa LWraliumionnepa (Ulrich
Steinmueller), roe peyb naeT o pekomeHaaUUAX
ONR MNAHUPOBAHUA 3aHATUM MO U3YYEHUIO He-
MELIKOTOo A3blKa KaK MHOCTpaHHoro. Mpu aTom oH
Bblgenser cneayrowme GakTopsbl:

1. O630pHOE uneHeHWe y4ebHOro martepuana,
BK/lOYalOLLEE:

— fACHble, YETKO BblAeNEHHbIE «3aro/IoBKUY,
obecneymBaioLme OCHOBHYIO OpPUEHTALMIO
no obcykaaemomn Teme;

— pacnpeaeneHne ydyebHOro maTepumana Ha
MHOecTBO HeboblMX pa3fenoB C Bblae-
IeHWEeM CaMOro Ba)kHOro B o4YepeaHOM
pasgene;

— o0606uweHne Haubosnee BaKHOro ydebHoro
MaTepuana B KOHLle ovyepeaHoro pasaena,
B TOM 4YMC/e B NOMOLLbIO KPaTKUX 3anuceit
A9 3aNOMUHAHUSA;

— HarnagHoe nOACHEHWE M  AEMOHCTPaLMIo
y4yebHOro matepuana Ha npumepax 13 npo-
$eccMoHanbHOM NPAKTUKM.
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2. MNpocToe, ACHOe U TOYHOE NOCTPOEHUE A3bIKO-
BbIX CTPYKTyp, MpW 3TOM cneanyeT m3beratb He-
HYXHbIX CNOXHbIX NpeanoXKeHnn (Hanpumep,
HeobbIYHbIX MPUOATOYHbLIX MpPeanoXKeHUn, Ha-
rPOMOXAEHUA  C/IOMHbIX  PacnpPOCTPaHEHHbIX
onpeaeneHnin, HeobblUYHbIX WUAU CAOMKHbIX rNa-
rOJIbHbIX TEM).

3. MNpu NOAroTOBKE K ayAUTOPHbIM 3aHATUAM MPo-
dbeccmoHanbHO OPUEHTUPOBAHHBIX TEKCTOB PEKO-
MeHAyeTca BHayane CTPYKTYpupoBaTb npodec-
CMOHANbHO-OPUEHTMPOBAHHbIE TEKCTbl, MOAroTO-
BUTb NPeaBapUTENbHYIO U AOMOAHUTESIbHYIO UH-
dopmaumio, a TakxKe cPopmynnpoBaTb HaBoasA-
LLiMe BOMPOCHI 4/19 OCBOEHUA TeKCTa, NOAYEPKHYTb
W BbIAENUTb KOYEBbIE CIOBA WM OCHOBHYIO WH-
dopmaLmio, OTMETUTb KpaTKMe Te3ncbl U B3anUmo-
CBA3M Ha MOAAX TEKCTa, COCTaBUTb NPOCTOMN napan-
NeNbHbIN TEKCT ( OH A0MKEH BK/OYaTb BCE OCHOB-
Hble MbICIN M3y4aeMoro TeKcTa), AONONAHUTENbHO
rpaduueckm oTobpasuTb codepikaHue, TO ecCTb
MoKasaTb CBA3b MeXay TeMOW, C/IOBOM U n3obpa-
EHMEM, BKIOUYMB Ty[a YXKe He TO/IbKO U3y4eH-
HYIO, HO W HOBYIO NIEKCUMKY, 0603HaunUTb cobupa-
Te/IbHble MOHATUA U JIEKCUKO-CEMAHTMYECKMNE Mo-
NA1, 3aKpennTb U NPOKOHTPOMPOBATL 3ayYyMBaHMe
HOBOW NEKCUKM (Hanpumep, B3ATb C/I0Ba MK Yac-
TUYHblE BbICKa3blBaHWA W3 TEKCTa, PacnofioXWUTb
MX B ABYX KOJIOHKaX, KOTOPbIe yYallmecs AOMMKHbI
Nornyecku cBAsaTb mexay coboi, caenaTb yn-
pasKHEHMA C OTBETAMM «MpPaBW/IbHO/Henpasuib-
HO», Ha3BaTb KNKOYEBbIE C/I0Ba UM BbICKa3blBaHUA
U3 TEKCTa, NoAe/IUTb TEKCT Ha Hebosblune YacT,
BHECTU B HN10K-CXeMbIl MOHATUA UAN BbIPaXKEHUA U3
TEKCTa, BKpaTLLe BOCMPOWM3BECTU TEKCT YCTHO UM
MUCbMEHHO, BbIMOAHWUTL 3aaHMA MOC/AE YCTHbIX
M MUCbMEHHbIX YKa3aHuii npenogasaTens, chop-
MYNMPOBaTh 334aHNUA AN UX BbINONHEHUA B YCT-
HOM MM NUCbMEHHOM [8].

MOMMMO aKTUBHOIO M MacCUBHOMO C/I0BapsA Bbl-
Oensetca elwe W NOTeHUMaNbHbIA C/OBapHbIN
3anac, TO ecTb CAOBapHble eAuHWULbI, KOTopble
yyalimMecs A0/KHbI NMOHMMATb, ucxoan us 6aso-
BOro C/I0Ba, ONpPeAenéHHbIX 3aKoHOB peuun,
a TaK»Ke Ha OCHOBE KOHTEKCTa.

K noTeHUWanbHOMY CNOBaptO OTHOCATCA:

a) npon3soaHble CN0OBa, 3Ha4YeHME KOTOPbIX CTY-
AEHTbl MOTyT NOHATb, UCXO04A U3 yacTel CNnoBa;

6) MHTepHaUMOHasIbHbIe C/10Ba, MMEIOLWIME CXOA-
HbIA rpadUYecKnin 1N 3ByKOBOM 0BAMK B POAHOM
A3blKe 1 WA, a TaK:Ke 06LLYI0 CEMaHTUKY;
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B) oTAaeNnbHble 3Ha4YeHMA MHOro3Ha4HbIX CNOB,
€C/IN UX BTOPOCTENEHHbIE 3HAaYeHUA CoBNa4akoT
B POAHOM U B UHOCTPAHHOM A3blKaXx.

B MUMO u CIMNH MTI/TY HaxogAT npuMeHeHue pas-
JIMYHbIE METOAMKU pana obydyeHus CTyAeHToB
npo¢deccMoHasbHO OPUEHTUPOBAHHOMY HeMeLl-
KoMy A3bIKy. B npouecce obyyeHua npenoaasa-
TeNN W CTYAEHTbl UCMNONb3YIOT ayTeHTUYHble
y4YebHble KOHTEHTbl, HanpMMep, maTepuanbl He-
MEeLKOro OHJfavH-nopTana PenepanbHOro LeH-
Tpa noautTMyeckoro obpasosaHusa OPI (Bundes-
zentrale fur politische Bildung) nnun Takne Hemel-
KOA3bIYHbIE ayTEHTUYHblE Y4ebHWMKK, KaK «Bse-
OEeHME B MPAKTUYECKYIO KypHanuctnky» (Walter
von La Roche, «Einfuhrung in den praktischen
Journalismus»), «OcHoBbl PR» (Robert Deg,
«Basiswissen. Professionelle Presse-und Offen-
tlichkeitsarbeit». 2 Auflage, VS Verlag fur Sozial-
wissenschaften), yuebHble maTepunansl GpaKkynbTe-
TOB couuosormn yHusepcutetos ®PI. Bce 310
CNYXKUT U aNa npenogasaTeneit U CTyAEHTOB He-

3aMEeHUMbIM NOoACMOopbeM ANs NpuobpeTeHus,
PasBUTUA WU 3aKPEenIeHUs KOMMYHMKALMOHHbIX
KOMMNeTeHUMIM ByayLumx *KypHaAMCTOB, COLMOO-
roB U crneumannucToB B 061acTu peknamol U CBS-
3ei ¢ obwecTBeHHOCTbO. Bo Bpems npakTuye-
CKMUX ayAMTOPHbIX 3aHATUI UMEIOT MECTO AMCKYC-
CMM Ha 3agaHHble npodeccuoHaNbHble Tembl,
pedepupoBaHMe ra3eTHOrO MmaTtepuasa Hemel-
KOW Npecchbl, MPe3eHTaLMmn NPOEKTOB U pPosieBble
urpbl, a byaywime couMonorM oBfafeBaloT npo-
dbeccMoHaNnbHOM NeKcMKoW npu  obcy»KaeHun
rpadukoB M Tabnuu. OTAENBHOrO BHUMaHUA 3a-
CNY)KMBAET CONpPOBOXAeHNE ydebHOro npouecca
HEeobXoAUMbIMU ayaANOCTPaAHMULLAMU U BUAEOMA-
Tepuanamm HeMeLUKNX NoPTasoB.

Ha kayectBo 0b6y4yeHuA M ob6bem cA0BapHOro
3anaca npo¢eccMoHasbHO OPMEHTUPOBAHHOMO
A3blKa, pa3ymeeTcs, BAWAIOT ycCnoBUA 0byye-
HUA — ANUTENbHOCTb Kypca, KOAMYECTBO 4acoBs
B HeAe/to, meTodbl 06ydYeHUs, ypoBEHb MOTU-
BALLMM YYALLMXCA U MHOTUE Apyrve GaKTopbl.
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professionally oriented German as a foreign language, requirements for the principles, procedure and sources of selecting a professionally oriented
lexical minimum, grammar and syntactic features of the German professional language, and the experience of German teachers in planning and
organizing practical classes. The article draws attention to the relevant recommendations of German methodologists in this area regarding the
expediency of including in the teaching process not only professionally oriented and complex from the lexical point of view of text content, but also
visual aids (graphs, tables, images, etc.), German language audio and video materials. The goals of this article include the necessity of using authen-
tic content to develop sustainable speech skills and abilities of future specialists of non-linguistic specialties who master a foreign language in the
required volume of communicative professionally oriented competences. The article also provides recommendations of German methodologists on
how to select, fix and use the necessary lexical minimum in oral and written speech, its compliance with the set goals and conditions of a certain
training course in terms of its duration and number of hours per week. The article draws attention to the expediency of using authentic visual mate-
rials and text content, textbooks and teaching aids. In addition, it provides some examples of practical exercises aimed at improving the level of
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The formation of professionally oriented com- fessional language suggested by the linguist
petences is an integral part of foreign language Wilhelm Schmidt in his article “Charakter und
teaching syllabus for undergraduate students gesellschaftliche Bedeutung der Fachsprache”

aiming to get a Bachelor’s degree in interna- [7]: “... professional language is an optimal tool
tional journalism, sociology of communication, of mutual understanding among specialists and
and advertising and public relations at the Insti- it is characterized by specific vocabulary, special

tute of International Relations and Social and selection and usage norms, and regularity of
Political Sciences at Moscow State Linguistic ~ e€mployment of common language and grammar

University. Communication in professional means. Professional language does not exist as
sphere has recently dramatically gained in sig-  an independent separate form of a language: its
nificance: job applicants who have good com-  actualization is exercised in professionally ori-
mand of a foreign language with a mastery of ented texts which apart from a professional lay-
communicative professionally oriented compe-  €r also include common language elements” [7].
tences tend to be more competitive in a stiff  \Mghn, Dieter / Pelka, Roland regard professional
labor market. In connection with the above language as “variant of a commonly used lan-
mentioned, the aim of getting education by  guage” characterized by “a specific selection and
would-be professionals must necessarily in- usage of language means in terms of morpholo-
clude the concept of professionally oriented gy, lexis (for example, special expressions and
knowledge of a foreign language. terms), syntax (for instance, passive verb con-

What is professional language? structions, participles) of a particular text” [6].

Thus, professionally oriented language is not an
isolated language system. Professionally orient-
ed vocabulary stands out of a general stock of
words of a standard language in common usage
which, in its turn, forms a vocabulary basis and
grammar core of a professionally oriented lan-
guage including not only professional vocabu-
lary, but phonetic and morphological means of a
Specialist in the sphere of linguistics Ulrich language, its syntactic and stylistic construc-
STEINMULLER in his article published by Berlin tions. It is noteworthy that professionally ori-
Institute of Language and Communication ented vocabulary is not only used by specialists

Lothar Hoffmann considers “professional lan-
guage to be a complex of all the language means
used in a communication field restrained by pro-
fessional limits in order to provide mutual un-
derstanding among people who execute their
professional functions and duties in a particular
sphere” [3].

(Institut fuer Sprache und Kommuniukation) in in this or that sphere but by non-professionals
the journal “Deutsch als Fremd- und as well. For example, when visiting the doctor,
Fachsprache” refers to the definition of a pro- one cannot help employing medical terms in
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their conversation or when reading manuals on
operating various devices, etc.

The specificity of commonly used vocabulary as
a teaching aspect is determined by the infinity
and inexhaustibility of vocabulary units and ina-
bility to constrain and perceive the exact
amount of lexical material required for master-
ing a foreign language. All the quantitative and
qualitative parameters are rather vague.

The content of teaching the vocabulary of a for-
eign language is represented by three compo-
nents: linguistic, psychological, and methodolog-
ical [2].

The methodological component includes rele-
vant explanations, notes, manuals, and instruc-
tions on working with printed dictionaries and
cards with new vocabulary, on ways of reorgan-
izing and systematizing the learnt vocabulary.
These are the skills and knowledge which enable
working with the vocabulary on one’s own re-
gardless of external conditions.

The psychological aspect is connected with the
issue of vocabulary skills and competences. Its
essence consists in an ability to immediately re-
call from durable long-term memory the word
pattern depending on a particular speech task
and to weave this word into a speech chain.

In order to achieve this goal it is necessary to
remember that words do not exist separately in
our mind: they are included in a complex system
of lexical-semantic relations which integrates
two types of structural relations on a vocabulary
unit level — paradigmatic and syntagmatic. Syn-
tagmatic links connect words in word combina-
tions and sentences. Paradigmatic links are inex-
tricably connected with various layers of gram-
mar, phonetic, and other forms of paradigms
(for example, the paradigm of forming the plural
of nouns, reading vowels in different types of
syllables, etc.).

Scientifically selected and organized vocabulary
forms the linguistic component. It goes without
saying that it is impossible to learn all the vo-
cabulary of a language; and as in communication
practice people manage to do with a limited vo-
cabulary used in some particular sphere there is
no special need to learn all of it. For this reason,
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a certain vocabulary layer referred to as lexical
minimum ought to be thoroughly studied [2].

Objective abilities of solid mastery of vocabulary
to the degree of advanced vocabulary and
speaking skills in teaching a foreign language
impose severe restraints on the volume of lexi-
cal material. Thus, for example, raising the min-
imal number of words to be learnt and used may
have a negative impact on the quality of
knowledge of this vocabulary.

Vocabulary minimum is the number of language
means maximal in terms of student abilities and
time allotted and minimal in terms of the whole
language system: in other words, it does not yet
destroy it but promotes using a language as a
tool of communication.

So, the question arises: what is the process of
selecting vocabulary minimum like?

It is common knowledge that lexis selection is
connected with tackling two issues: a) deter-
mining units and selection principles; b) deter-
mining the procedure and sources of selection.

Selection principles tend to be regarded as
measuring features and indicators on the basis
of which vocabulary evaluation is accomplished.
According to features and indicators, all the
principles may be subdivided into three mutual-
ly related groups: 1) statistic principles; 2) lingui-
stic principles; 3) methodological principles.

The first group includes principles applied on the
basis of statistic features and indicators. They
enable determining quantitative characteristics
of vocabulary and highlighting the words most
frequently used in a particular language materi-
al. The main principles of selection in this statis-
tic group are frequency and prevalence. Fre-
guency is understood as the aggregated amount
of usage of this or that word in a certain source
or a complex of sources. Prevalence is regarded
as the number of sources in which this word has
been used at least once. That is why for word
selection the employment of both, frequency
and prevalence indicators is of paramount im-
portance. A calculating machine at disposal of
contemporary linguistic statistics provides an
opportunity of using these two criteria in a spe-
cial way — not as independent or mutually com-
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plementary indices, but as one common initial
indicator of word value. Thus, the initial indica-
tor is the usage of the word which ought to be
understood as an ability of the word to be seen
in a particular number of sources with certain
frequency. Word usage includes frequency and
prevalence as two equally relevant components
of one and the same indicator and is calculated
on the basis of a specially suggested formula,
the so-called stability coefficient which is the
measure of word usage. It is the word usage
that provides the required characteristics that
teaching a foreign language methodology ought
to rely on [1].

The analysis of professional texts shows that
professional terminology can be seen in these
texts with a different degree of frequency, but
these texts are also represented by morphologi-
cal and/or syntactical structures typical of a lan-
guage in common usage. Texts like these differ
from a commonly used language in the frequen-
cy of implementing certain morphological and
syntactical structures which may, however,
cause difficulty understanding the meaning and
employing words. In morphology it can be the
example of substantivized infinitive, adjectives
ending in -bar, -los, -reich, -arm, -frei, -fest usw:
(brennbar, nahtlos, vitaminreich, sauerstoffarm,
rostfrei, sdurefest usw.), syntactically stable ver-
bal-nominative collocations (in Angriff nehmen,
Anwendung finden, in Betrieb nehmen, zum
Einsatz kommen), nominalizations or complex
attributes, most frequently applied clauses, such
as attributive clauses or clauses of condition or
purpose, and passive verb forms [6]. Thus, for
example, the German methodologist T. Relke
highlights the core functions of grammar means
of a professional language which promote
communication among specialists in this or that
sphere: “clarity — reference to a real situation —
comprehensibility — brevity — objectivity — com-
posite nature in terms of syntax — as these fea-
tures are typical of all the language means of
expression of a professional language” [9].

As far as the professionally oriented vocabulary
minimum is concerned, there exist definite prin-
ciples of selection of this minimum amount in
relation to a language: first and foremost, this is
thematic selection, frequency in usage of vo-
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cabulary units and expressions, forecasting mis-
takes by means of language interference, se-
mantic selection, the principle of combinability,
the principle of stylistic absoluteness, and the
principle of word formation value.

In the article “Didaktische Ueberlegungen zum
Fachsprachenunterricht” Ulrich Steinmiller em-
phasizes the fact that “in case of teaching Ger-
man as a foreign language it is not advisable to
exclude complicated professionally oriented
texts from classes: quite on the contrary, it is
relevant to regularly and purposefully include
language peculiarities of such texts in the pro-
cess of teaching. The success in learning this as-
pect of the German language will manifest itself
in concrete realization of the studied material in
professional practice” [8].

Moreover, “... lecturers of institutions of higher
education who use a foreign language at semi-
nars and lectures are challenged with another
problem: the aim of an instructor is teach stu-
dents in terms of professional content of this or
that discipline in such a form that is supposed to
correspond to the scientific level of the topic
under consideration. The process of understand-
ing and learning a professionally oriented lan-
guage presents a certain amount of difficulty as
the communicational usage of professional vo-
cabulary only becomes possible in the process of
working with abstract contents. There are no
auxiliary means which a written form of a lan-
guage has in its possession: in other words, the
capability of repetition via multiple reading or
determining the pace of the process of percep-
tion of the learnt material by students them-
selves. A pronounced word has the quality of
“volatility” and transient character, and it is not
the student who determines the pace of percep-
tion, but the teacher, which may considerably
hinder the process of comprehension” [8].

However, “it would be wrong to seek the prob-
lem solution in vocabulary simplification. Access
to understanding professionally oriented texts
will be incorrect if a teacher motivated by a false
target of facilitating the process of learning a
professionally oriented language eliminates all
the difficulties and gives up the idea of using
professional vocabulary relying, to a large ex-
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tent, on the oral component of a foreign lan-
guage and its everyday vocabulary. With regard
to this, it is necessary to emphasize that not only
professional content and topics but other tools
indispensable and appropriate in professional
communication ought to become the object of
study during the teaching process” [8].

Another topic for discussion is the issue of sys-
tematic approach to vocabulary. If in phonetics
and grammar it is possible to establish system-
atic associations and relations, the same issue
concerning vocabulary is ambiguous and prob-
lematic. Lexical units build connections and
relations with other units in a different way.
Vocabulary material is immense and varied. It
is extremely hard to systematize it. There is no
person in the world that would use all the
words of the vocabulary in their speech. Be-
sides, a language is always replenished by new
words due to polysemy and the process of bor-
rowing. Linguists Hans-Werner Huneke and
Wolfgang Steinig have estimated the vocabu-
lary of the German language as consisting of
from 400 000 to 600 000 words [4]. These con-
troversial calculations are the result of the ina-
bility to determine a precise demarcation line
between a standard language, jargon, regional
dialects, and professional language. Every day
new words appear and obsolete words disap-
pear. In 2013 linguists of the Brandenburg
Academy of Science in Berlin made a conclu-
sion that an enormous number of words are
not even included in dictionaries of the German
language. Thus, in 2017, the compilers of the
“Complete Dictionary of the German Language”
of Duden Publishing House (Duden Verlag) reg-
istered approximately 23 million words (basic
forms) [5].

When selecting lexical material the following
factors ought to be taken into account: the cor-
respondence of lexical material with the aims
and conditions of a particular training course;
communicational appropriateness (the selected
vocabulary must provide a solid base for pro-
moting speaking skills required by syllabus);
semantic value (on the one hand, selected
words ought to have one direct meaning, on
the other hand, there should be the possibility
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of forming synonymous/antonymous pairs);
productivity of the selected vocabulary (that is,
its ability to form derivatives, compatibility
with other words); usage frequency (selection
of the most widely employed vocabulary units,
among which, apart from accessory functional
words, articles, pronouns, there are a consider-
able number of words related to everyday so-
cial, socio-personal, labor-professional, socio-
cognitive, socio-cultural, and socio-political
spheres of communication); stylistic absolute-
ness (vocabulary primarily includes words of
neutral literary-conversational style not con-
nected with a specific narrow sphere of appli-
cation) [1].

The methodic principles of the process of teach-
ing a foreign language orient themselves on
teaching goals and topics for discussion suggest-
ed by the training syllabus.

The German methodologist Ulrich Steinmueller’s
recommendations on teaching German as a for-
eign language are of particular interest in this
connection: these are the recommendations on
planning classes of German as a foreign lan-
guage. He singles out the following factors:

1. Synoptic reading of study material including:

— clear, precisely highlighted “headlines”
providing basic comprehension of the issue
under consideration;

— subdivision of study material into a plenty of
smaller sections with determining the most
significant part in each of the sections;

— generalization of the most relevant study ma-
terial at the end of each section also by means
of making brief notes for memorizing;

— visual explanation and demonstration of
study material on examples from profes-
sional practice;

— simple, clear, and exact construction of lan-
guage structures avoiding unnecessarily
complicated sentence patterns (for exam-
ple, unusual clauses, conglomeration of
compound extended attributes, extraordi-
nary or complicated verb forms).

In the process of selecting and preparing pro-
fessionally oriented texts for classes, first of
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all, it is highly recommendable to structure
them, to obtain preliminary and additional
information, and also to think of questions
leading to text comprehension, to underline
and highlight key words or essential infor-
mation, to mark short statements and links on
the margin of the text, to create a simple par-
allel text (it ought to include all the main ideas
of the studied text), in addition, to graphically
depict the content of the text, i.e. to show
connection between the message, word, and
image by including into it both, already learnt
and new vocabulary, to denote collective no-
tions and lexical-semantic fields, to activate
new vocabulary in speech and to control the
process of its learning (for example, to take
words or parts of sentences from the text, to
place them in two columns which students are
supposed to logically correlate with each oth-
er, do exercises with “True” or “False” an-
swers, name the key words or parts of the
text, subdivide the text into a few small parts,
fill the gaps with words or expressions from
the text, briefly reproduce the contents of the
text orally or in writing, do tasks after the
teacher’s oral or written instructions, formu-
late tasks to be done in writing or orally [8].

Apart from active and passive vocabulary there
also exists potential vocabulary, in other words,
vocabulary units that students ought to under-
stand drawing their conclusion from the basic
word, certain language laws, and context.

Potential vocabulary includes:

a) derivatives the meaning of which can be un-
derstood by the root of the word;

b) international words with a similar graphic and
sound image in a native and a foreign language,
and common semantics;

c) certain meanings of polysemantic words if

their secondary additional meanings coincide in
a native and a foreign language.

Various methods of teaching students profes-
sionally oriented German are widely employed
at the Institute of International Relations and
Social and Political Sciences of Moscow State
Linguistic University. In the process of teaching
students and instructors apply authentic study
content, for instance, materials of the German
on-line portal of the Federal Center of Political
Education of the German Republic (Bundes-
zentrale fur politische Bildung) or such authentic
German language textbooks as “Introduction
into Practical Journalism” (Walter von La Roche,
“Einfuhrung in den praktischen Journalismus”),
“The Bases of PR” (Robert Deg, “Basiswissen.
Professionelle Presse-und Offentlichkeitsarbeit.
2. Auflage, VS Verlag fur Sozialwissenschaften),
study materials of the faculties of sociology of
German universities. All these materials are an
invaluable aid for teachers and students in ac-
quiring, developing, and enhancing communica-
tion competences of would-be journalists, soci-
ologists, and specialists in the sphere of public
relations and advertising. During practical clas-
ses and seminars students are involved in dis-
cussions of professionally oriented topics, they
render articles from German newspapers, pre-
sent projects, take part in professionally orient-
ed games, and students who major in sociology
also master professional vocabulary that will
enable them to describe graphs and charts. The
fact that teaching process is accompanied by
audio and video materials of German websites is
also worth mentioning.

It goes without saying that the quality of
teaching and the amount of professionally
oriented vocabulary are also influenced by
conditions of studying — the course duration,
the number of hours per week, teaching
methods and practices, student motivation
level, and many other factors.
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NOHIPUA KAK ®OPMAT NOAAYN MATEPUANOB «TEJIEKAHAJIA 360»
B COLIMANBbHbIX CETAX

H.O. AnuctparoBa
ORCID https://orcid.org/0000-0002-0425-293X

MypHanucm-gpunaHcep, e. Mockea, Poccus

Pestome: B Hacmoawuli momeHm mynemumeOuliHbili 10H2puUd A6/15emca 0OHUM U3 OCHOBHBbIX U CaMbIX MOMYAAPHbIX #aHpos medud. OcobeHHO
4acmo MOMHO 8cmpemume Makol hopmam 8 coyuanbHbIX cemax, 20e MyabmumeouliHbili pad HaMHO20 nea4e socnpuHumaemcs. dopmam
MysbMUMedUliH020 I0H2PUOA 8 COYUANbHBIX Cemax ¢aabo usy4eH. Hekomopele cpedcmea Maccosoli UHGOPMALUU MOMLKO HAYUHAIOM 0C8au-
8aMb coyuanbHbIe cemu U Hogble hopmamel nodauu mamepuasnos. Ho nocmenexHo ece 6onbwie u 6onbwe CMU HavyuHaem pabomame 6 coy-
cemsix, IOMoMy Ymo 3mo 1o3e80ssem bosee onepamMusHoO U ¢ 6oabWUM 0X8aMoM OOHOCUMb UH@opmayuto 0o nons3osamereli. PazHoobpasue
coyuaeHbix cemeli daem 803MOMHOCMb 8APLUPOBAMb hOPMbI TOOAHU UHOPMAYUU 8 3a8UCUMOCMU oM ayoumopuu 3mozo pecypca. OOHUM
U3 Haubosiee nonynAapHbIX OPMAMo8 nooa4u Mamepuanos 8 coucemax — A8/9emca AoHepud (0ocnosHo — doseoe ymeHue, aHen. longread; long
read). OcobeHHOCMbIO A0H2PUa AeAAemcs bobUWIOE KOAUYECM8o meKecma, Pa3bumoao Ha CMbIC/I08blE OMPe3KU Mpu MOMOWU Myaemumedul-
HbIX 3nemeHmos: homoepacpull, sudeo, aHUMayus, uHoepaguku, u m.0. BaxHeliwum omauyumensbHeIM NPUIHAKOM ABAAEMCA HanuYue Co-
OepxcamesnbHoli 0CHOBbI, MO0 KOMOPOU AKMUYECKU HYXHO MOHUMAMb AUMepamypHoe npousgedeHue. [pasuabHO 8bICMPOEeHHDIL 0H2PuUd
Oom#eH 80CMPUHUMAMbCA KaK yenocmHas ucmopus. Cpedu nosnezoeameneli MHMepHema 3aKpenunaca MUHUMAnbHbIL 0bbem nybaukayuu —
1500 3HaKOB, XOmMsA UX KOAUYECMB0 HEe 02paHU4eHO U onpedensemca 2aybuHoli paspabomyu memol. JIOH2pUO oghopmasemca Kak omoesnbHoll
calim, co ceoell yHuUKanbHol sepcmkol, OU3aliHOM, Ymo onAMbL-MaKu omauyaem e2o om o0bbl4Hol cmameu. ®opmam noHepuda npednonazaem
YmeHue Mamepuana ¢ PasnuYHbIX 3NEKMPOHHbIX Hocumenel. OH Makxe 1M0380aem yumamesto Mpeodosems «UHGOPMAYUOHHDIG WymM» u
MOMHOCMbIO N02PY3UMbCA 8 memy. Imom ¢opmam cman 0cobeHHO MonyApeH y Menesu3UoHHbIX KOMAAHUL, MOCKOAbKY MOCMOAHHAA paboma ¢
8udeo- u homomamepuanamu ro3eossem 0enams 6bicmpo U 8 6obWOM Kosu4ecmee 10H2pUOb! HA 8bICOKOM YposHe. [T0OMOCKOo8HbIl TB KaHan
360 0aeHO 8351 HG BOOPYMHEHUe OaHHbIG hopmam u C ycrexom e2o npumeHaem Ha ceoem calime u e Telegram-kaHane. Temol 045 N0H2pUO08
8bIOUPAIOMCA CaMbIE Pa3HbIE: OM MAMPUOMUYECKO20 BOCIUMAHUS 00 PEKAaMHBbIX aKyull. O4eHb Yacmo 018 MPou3sodcmea A0H2PUG0s UCrosb-
3yromca mamepuarel mesepernopmaxeli, Komopele NPOWIU HA KaHasne uau 20mosamca K agupy. OOHako nooaya 8 hopmame noHzpuda daem
Mamepuarny cosepweHHO Ho80e 38y4aHuUe U MCUX0IMOYUOHAbHOe 8030elicmaue, Ymo U nokasbieaem daHHoe uccnedosaHue.

Kntoyesble cn08a: n0H2pud, coyuanbHbie cemu, mynemumeOulinbili popmam, menexkaHan 360, Telegram-kaHan 360, aydumopus, none-
308amenu.

Ana yumupoeaHus: Anucmpamosa H.0. JloHzpud Kak gpopmam nodayu mamepuanos « Tenekarana 360» 6 coyuasnsHsix cemsax // Ndeu
u Hosayuu. 2020. T. 8, Ne 1. C. 52-61.

BeegeHue MeHHble TEXHOJIOTMM MO3BOAAIT BblGMpPaThL Cno-
cobbl NonyYeHUs MHPOPMaLMM, NOSTOMY MNPU Bbl-
bope mexay YTeHWem raseT W KypHanioB, Mpo-
CMOTPOM TENEBM3UOHHbIX MPOrpamMm M MPOCay-
LUMBAHMEM PASMO — COBPEMEHHDIN YeI0BEK YaCcTO
BbIOUPAET COUMANbHBIE CETH, TAE MOMKET NMOAYYUTb
BCIO MHTEpecyioLLyto ero MHGOpmMaLmo B PasHbIX
¢dopmaTax nogaum — oT TekcTa Ao Buaeo. Celvac
Ha Megma pbiHKe KOHKypeHuma mexay CMU o6o-
CTpUAacb, MO3TOMY CKOPOCTb Mogayun uHdopma-
LUK UrpaeT 60/bLUYH POsib.

B HacToALMIA MOMEHT 3Ha4YeHWe COUManbHbIX ce-
Tell Ha MeamapbiHKe CUIbHO BO3POCIO0. bonblwnH-
ct80 CMW BbIXOAAT He TO/IbKO Ha CBOMX MPUBbIY-
HbIX NAaTPopmax, HO U B COLMAsIbHbIX ceTax. U B
nepByl0 oyepesb He OTCTAeT OT HOBbIX BEAHWIA
TeneBuaeHue, NOCKO/bKY TenedopmaT naeanbHo
NOAXOAMT ANA COUMaNbHbIX ceTel. Jna pacwmpe-
HWA CBOEN ayauToOpPUN 1 yBEIMYEHUSA Nepexoaa Ha
CalT TenekaHanbl aKTUBHO BeAyT CBOW COLMaib-
Hble CeTU. JKCMepTbl OTMEYAIOT, YTO B NocaegHee

BPEMA peanusauma 3agyMaHHbIX UAaen Toro uam Kak cuutaet A. TpaxteH6epr: «[na Toro 4tobsl
MHOrO TesIeKaHasa HanpAMYI 3aBUCUT OT 3GdEK-  MOBLICUTb KOHKYPEHTOCMOCOBHOCTL Ha Meama-
TMBHOCTM ero paboTbl B COLMANbHbIX CETAX. pPblHKe, N3aHNA CTaan CTPeMUTbCA YBENNYUTb

YpOBEHb MHGOPMALMOHHOM HACHILEHHOCTU COLL- CTeneHb aKTyaNbHOCTM B MoAaye mMaTepuasnos,

ceten 6ecnpmmepHo BbICOKMP’I, K TOMY Ke cospe- a TaKXe BK/IK04aTb B maTepwhasibl Takne Komno-
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HEHTbl, KaK MHTEPaKTUBHOCTb, My/l1bTUMEAMUNA-
HocTb» [10].

PasHoobpasue ceTel gaeT BO3MOMKHOCTb Bapbu-
poBaTb ¢popMbl Nogadun nHdopmauum, BbibnpaTb
CBOIO COUMAsNbHYO ceTb, KoTopas byaeT opueH-
TMPOBAHA HAa Bally AYAUTOPMUIO U HYXKHbIN KOH-
TeHT. M, KOHEYHO, HEMaNOBaXKHbIM NPENUMYLLLECT-
BOM COLMa/NbHbIX ceTel aBaseTca bbicTpas oTaa-
4Ya NoNb30BaTE/NEN: NANKM, KOMMEHTapUK, peno-
CTbl, MO KOTOPbIM MOXHO TYT e OnpeaenuTb
cteneHb 3¢$(EKTUBHOCTU pPasMELLEHHOro MmaTe-
puana. UmeHHO 3TOT aKTOp ONpPeaenatoT Kak
rNMaBEHCTBYIOWMIN pag akcnepTos: «CounanbHble
CeTU NpeanonaratoT He CTO/IbKO BAYMUYMBOE YTe-
HME, CKONbKO MPOCMOTP, a TaKKe BOBJEYEHME
ayaMTopuM No/SIb30BaTe/IeN B KaKMe-TO AeNCTBUA.
B cBA3KM C 3TMM eCTb CMbICA FOBOPUTb O hopmax
nogaynm matepuana B COLMANAbHbIX Megua»
[12], — c 3TMM BbICKa3biBaHWEM aBTOPOB Hay4yHO-
ro Tpysa «TenekaHanbl U COUManbHble CETU: che-
uMduKa B3aMMoaencTBusa» TPYAHO He COr/lacuTb-
cs. Tak e Kak u ¢ M. lopLKoBoi, KoTopan ybe-
KIAEHA B TOM, YTO «B HaCTOALLEE BPEMA KypHa-
JIMCTUKa anpobupyeT HOBble MOAENU NpPeacTaB-
NIeHMA TEKCTOB B MHPOPMALMOHHO-KOMMYHMKA-
LUMOHHON cpene, TaK Kak notpebutens uuet
Hanbonee [OCTyNHblE A1 NOHUMAHUA UCTOYHU-
KM uHbopmmpoBaHMA. Hambonee pacnpocTpa-
HEHHbIMW W MNONYAAPHLIMMU CYUTAKOTCA MYNbTU-
MeannHble NoHrpuabl» [5].

JIoHrpug, — oAMH M3 camblX NOMNYASPHbIX METO-
[0B nogayn nHpopmauum, cogepralmin B cebe
NOMMMO TEKCTOBOM COCTaB/AlOWEN ayamo-, BU-
neo-, dotomatepmanbl, UHPorpadpuKky, aHUMa-
uMio 1 np. OaHHbIM MeTod Mo3BOJIAET Co34aTb
MYABTUMEANIAHYIO UCTOPUID, TO eCTb KOMbKHa-
LMIO TEKCTA M MHTEPAKTUBHbIX 3/1IEMEHTOB, KOTO-
pble npeacTaBaeHbl Ha Beb-caliTe B SIMHEMHOM
dopme, B KOTOpOM Kaxkablh dainn gononHaet
Apyr apyra.

Taknm 06pa3om, MOXKHO caenaTb BblBOA, 4TO
MYNbTUMEANNHBINA NOHTPUL — 3TO KYPHAAUCT-
CKOe NpousBefeHMe, B OCHOBE KOTOPOro 3as0-
YKEHbI AIMHHBIN TEKCT M HACbILWEHHbI ayaMoBu-
3yasbHbI pag. Popmat npegnonaraet rnybokoe
NnorpysKeHne ymntatena B TeMy U aKTUBHOE BO3-
OeNCTBME HA ero NCMX03MOLMOHaIbHOE COCTOA-
HMEe 3a CYeT WCMOJIb30BAHWUA CaMOro PasHOro

53

Habopa meauiiHbIX cpeacTB. Paa uccnegosaTe-
Nlell 0OTMEYaeT, YTo «JIOHTPUA OTINYaEeT cepbes-
Han npopaboTKa KypHaNUCTOM 60/bLLIOr0 KOMU-
YyecTBa MCTOYHMKOB MO MpeameTy Mcc/ieaoBa-
Hua» [4].

MosToMy HET HMYero yamBmUTENbHOTO B TOM, YTO
cpean nepenoBMKOB NMPOM3BOACTBA MO NPOU3-
BOACTBY M PAa3MeLLEeHUIO IOHTPUA0B B COLMaNb-
HbIX CEeTAX BbIAENAIOTCA TeseKaHasbl. ABTOpbI
WUCCNefOoBaHUA  OCTaHOBMAM  CBOM  Bblbopa
Ha TenekaHane 360, MOCKO/bKY AaHHaA Tene-
KOMMaHMA MNOKa3blBaeT MNpUMep [0BOJbHO
yOauyHoi u apdeKkTnBHOM paboTbl B 3ToM ¢op-
maTe Ha cBoem Telegram-KaHane.

Lienb nccnepoBaHus: nokasaTb 3dPEKTUBHOCTb
NIOHrpUAa Kak MynbTumeanitHoro ¢popmara, uc-
NMoJib3yeMOro B COLUMAJIbHbIX CeTAX TesleKomna-
HUAMW ANA  paclMpPeHMA CBOel ayauTopumn
M NPOABUMKEHNA HOBbIX NPOEKTOB.

Marepuanbl 1 meToabl

B KauecTBe OCHOBHOro metoga MccneaoBaHUA
aBTOPbI MCMO/b30BaA/IN aHA/IN3 TEKCTOB NIOHIPU-
na B Telegram KaHane 360, KoTopble bbin cae-
NaHbl HAa OCHOBE TEKCTOB Te/IepPEenopTasken Te-
nekaHana 360. B xoge cpaBHUTENbHOrO aHann3a
6b1710 OTCMOTPEHO OKOJ/IO CTA Te/lepenopTaxKen,
Ha OCHOBE KOTOPbIX AeslaMCb NOHrpUabl ANs
coumanbHbix ceTelr. Kak nokasan aHanus, maTe-
puanbl Ana TenekaHana u Telegram KaHana ot-
NINYALOTCA MO CTUNCTUKE U dopmaTy Nodayn.

Pe3ynbTatbl UccnenoBaHuA

MoHsATHe NOHrpMAaA, ero 0cob6eHHOCTU U GopMbl.
MynbTUMeAUNHbIA NOHIPUL, — 3TO A0BOJIBHO
CNOXHBIN KYPHAZIMCTCKUIA MaTepuan, HanucaHue
KOTOporo TpebyeT cepbe3Hol NoaroToBku, pabo-
Tbl C UCTOMHWKaMU MHPOPMaLmK, Noncka Heob-
XOAMMbIX MaTepuanoB A4 BU3yasn3aLmm TEMbI,
noabopa $oTo M BMAEO, @ €CAN 3TO TeNleKaHan,
TO U MX co3aaHuA. Bce fonkHO HbITb NpopaboTa-
HO, rAe M Kak byayT pacnonaratbcs doTorpadum,
KaK byneT opopMIEeH TEKCT M B KAKOM KaHpe Ha-
nmncaH, NOCKO/IbKY 3TO MOTyT ObITb Camble pasHble
¥KaHpbl: HOBOCTM, aHA/NMTMKA, paccnefoBaHUe,
0b30p, peueH3na n T.4.

CTOUT YNOMAHYTb TaK¥Ke U IMHENHYIO CTPYKTYpY
TAaKUX MATepManoB, TO eCcTb XPOHOJOrMYeckoe
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noBecTBOBaHME, KOTOpoe MNpPeaCTOUT YMUTaTb
M ynoTpebnsaTb nocnegoBaTenbHo. Kaapli
3NeMeHT O0J/IKeH COOTBeTCTBOBaTb ApYr Apyry,
He BbITeCHAA Apyrue.

CobbiTe [OMKHO OTBEYaTb OnpeaesieHHbIM
KpUTEPUAM, 4YTOObI ero MOXKHO 6bl10 MogaTtb
yepes 3TOT popmaT, Hanpmumep:

— cobbITHe (CloXKeT) pa3BMBaAETCA BO BPEMEHU;

— cobblTe BKAOYaET ann3oAabl, KOTOpble
MOXHO OMMUCaTb SMUTETOM KCaMbln»;

— B CHOXeTe ecTb AeTanu, KoTopble npolue
n306pasntb rpaduueckn, 4em OMUCbIBATb
CN0BaMU: BHELIHWUI BUA, U LBET;

—  MHOro ¢paKTypbl 417 BUAEO;

— MHoro b63KrpayHga M CrnpaBo4HOW MHOOp-
Maunu;

—  MOTEHUMaNbHO CHOXKET MOXKeT pa3BMBaTbCA
C NOMOLLbIO MO/1b30BATE/IbCKOrO KOHTEHTA.

[ns noHrpuaa TakxKe AeNCTBYIOT onpeaenieHHble
npaBuaa, KOTOPbIM OO/KEH OTBEYaTb CHOXKET.
Mpuuem ocobeHHOCTM ¢opmaTa HaKAaablBatoT
AONOHUTENBHDBIN OTNEYaTOK Ha BbIBOP TEMbI.

Cpean KpUTepMEB MOMKHO BblAE/IUTD:

— Ha/n4yMe B UCTOPUM COBBLITUMHOIO CIOXKET],
npobnembl, repoa (MAeanbHO coyeTaHue
BCEX TPEeX COCTABAAILLMX) — BaXKHO OLEHUTb
SMOULMOHANbHbIN MOTEHUMAN U MNoTeHuuan
MHPOPMATUBHOCTU TEMBI;

—  noTeHuman Bu3yanmsaumm (cnabblit BM3yasib-
HbIi NOTeHUMaN NPenATCTBYET CO34aHMIO JIOH-
rprMaa) M BO3MOXHOCTb BM3yanu3aumm (ectb
/M AOCTYN K TemM 06beKTam 1 I0AAM, KOTopble
O0/KHbI BbITb 334€MCTBOBaHbI B IOHIPUAE);

—  3KCKNIO3MBHOCTb U OPUrMHAIbHOCTb KOHTEHTA
(Hy*XHO genatb cTaBKy Ha cbop M 06paboTKy
MHGOPMALMKN CUNaMU PedaKUMM, a He obpa-
LWATbCA K BTOPUYHBIM UCTOYHMKaM. Kpome To-
ro, HEKOTOPbIE YKaHpPbI Syylle NoaAakTCA BO-
NAOWEHUIO B 3ToM ¢dopmaTe — penopTa,
OYEepPK, KOppecnoHAeHUMs, ApyrMe HECKObKO
Xy)e — WHTEepBbl0, aHANUTMYECKas CTaTbA
(npodeccroHanbl 3HAOT, YTO NOHrPUAY Npo-
TUBOMOKa3aHbl OTB/IEYEHHbIE PACCYXKAEHUA U
OTCYTCTBME BU3Ya/IbHOM COCTaBNAIOLLEN).

[na noHrpmuaa TakKe xapakTepeH ocobblit cno-
cob MocTpoeHuA maTepuana, KOTOpbli MOXKHO
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OXapaKTepu3oBaTb Kak MyabTUMeAnIAHOe Hap-
PaTUBHOE U3/0XKEHME.

«HappaTuBHOE U3N0XKEHWEe — 3TO fABJEHUe, Co-
yeTatowee B cebe CBOWCTBA KYPHAZIMCTUKM
W XyOOXKECTBEHHOW /NTepaTypbl: C OAHOW CTO-
POHBbI, OHO 3aTparMBaeT COLMANbHO 3HAYMMblE
TeMbl, oTamMyaeTca ¢aKTorpadmnyeckon TOYHO-
CTblO M3naraemon uHpopmaumn, a Cc ApPyron
CTOPOHbI — NPeACTaBAsAET yBAeKaTe/lbHble UCTO-
pUK, HaNUCaHHbIE KMBbIM A3bIKOM, C ApamMaTu-
YECKUM CHOXKETOM, B KOTOPbIX ABHO 3BYYUT ro/10C
aBTopa» [2], — TO ecTb B /IOHrpUAE CyLLecTByeT
ApamaTnyeckan CTPyKTypa maTepuasna, Kotopas
pa3BMBaEeTCA MO MPUHLMMNY BO3HUMKHOBEHMA
KYNbMUHALMU KOHOIMKTA U UMEET CTPOryto Clo-
YKETHYIO INHMUIO.

Ecnv mbl 06paTtum cBOe BHMMaHWe Ha Tpaguum-
OHHbIE KYPHANUCTCKME maTepuasbl, TO YBUAUM
NPUHLMN NepeBepHyTbIA NUpPaMUAbl, YTO HE CO-
OTBETCTBYET BblllecKazaHHOMY: «JIOHTpug, nme-
€T «XYOO0XXeCTBEHHbIN, @ He ra3eTHbI CTUIb U3-
JIOXKEHMUA; TOYKY 3peHMUA: ecin aBTop TpPaauuum-
OHHOM CTaTbM CTPEMUTCA K MaKCMManbHO obes-
NINYeHHoM nogayvye MHGOPMaALMM, TO aBTOP Hap-
pPaTUBHOWM CTaTbWU NpPeacTaBAfEeT CyObeKTUBHbIN
B3r/1A4 Ha cobbiTma» [2].

Takmm o06pasom, MOHATHE «MyNbTUMeaUHOe
HappaTUBHOE WHTEPAKTUBHOE M3/I0KEHUE» KaK
cnocob nocTtpoeHMa matepuana B ¢opmarte JIoH-
rpMaa ectb He YTO MHOe, KaK «MOBEeCTBOBAHWE,
MOCBALLEHHOE COUMAZbHO 3HAYUMOW Teme,
UMetoLLee ApamaTUHeCKY0 CTPYKTYypy, CoveTato-
lee B cebe CBOMCTBA KYPHAJIUCTUKM U Xy[OOXKe-
CTBEHHOM JNMTepaTypbl, CO34aHHOE Ha OCHOBE
coYeTaHMA pas3AnyHbIX meanannatoopm» [3).

MepgunateKCcT KaK OCHOBA CO34aHUA JIOHIpuUAa.
[na ycnewHoro cosganusa noHrpuaa B UHTep-
HeTe TpebyeTcA He TONbKO TPaMOTHbINA, YHU-
BEPCasibHbIM XKYPHANUCT, KOTOPbIA UMEEeT «Ha-
BblK BUAEHUA MYbTUMEAUUHOTO 3ambicna» [8],
HO W Ha/JMuMe BCEX BbIWENEPEYNUCEHHbIX
MYHKTOB, a TaK»e 6a3bl, HA KOTOPOM N CTPOUTCA
3TOT MeANanpoAyKT-MeANaATEKCT.

Mokanyn, camoe 60/blIOE 3HAYEHME ONA pas-
MeLLEeHMA cpeacTBamm maccoBol uHbopmaumm
CBOMX MaTepuasioB B COLMAJbHbIX CETAX MMeeT
MeAMaTeKCT KaK 0JHa M3 OCHOBHbIX eNHUL, BCe-
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ro MeAManoToKa. 3TO HOBbI KOMMYHUKALMNOH-
HbI/ NPOAYKT, «0COBEHHOCTb KOTOPOTO 3aK/toya-
€TCcA B TOM, YTO OH MOMKeT ObITb BKIOYEH B pas-
Hble MeAWMHble CTPYKTypbl BepbasibHOro, BU3y-
a/IbHOro, 3ByYallero, MynsTUMeaMMHOrO MJIaHOB,
a TaKXe B pasHble MeamiHble ob6CcToATENbCTBA:
rasetbl W XypHanbl, pagnuo u TenesuaeHune, UH-
TepHeT 1 MobunibHana cBs3b M T.M.» [11].

K npumepy, B npecce BepbasbHasa 4acTb TEKCTa
coyeTaeTca ¢ rpaduyeckon n MnnCTpaTMBHoOM. Ha
pagmo BepbasibHbI KOMMNOHEHT NosyYaeT AoNoA-
HUTE/IbHYIO BbIPa3nTe/IbHOCTb C MOMOLLBIO ayAMo-
CPeacTB — ros0COBbIX KAYecTB M My3blKa/IbHOrO
conpoBoxaeHua. TenesuaeHue ewe 6onee pac-
LUMPAET TPaHWULbl TEKCTa, COEAMHAS CNOBECHYHO
YacTb C BUAEON306PAXKEHMEM U 3BYKOBLIM PAZOM.

Ba)kKHO OTMeTUTb, UTO BepbasibHble U MeauiHble
KOMMOHEHTbl TEKCTa TeCHO B3aMMOCBA3aHbI
M MOryT co4yeTaTbCs APYr C APYromMm Ha OCHOBE
CaMbIX Pa3HbIX MPUHLWMNOB: AOMOJIHEHUA, YCU-
JIeHUA, UNNOCTPALUM, BblAENeHMA, MPOTUBOMNOC-
TaBNeHUs U T.4., 0bpasya Npu 3TOM HepaspbiB-
HOe eAMHCTBO, KOTOPOE U COCTaBAAET CYLLHOCTb
MOHATUA KMEeANATEKCTY.

KoHuenuua meamaTtekcTa LOMOJIHAETCA YCTONYK-
BOM 6a30i TaKMX NapaMeTPOoB, KaK cnocob npous-
BOACTBa, Ppopma co3aaHus, ¢opma Bocnpomsse-
OEeHWA, KaHan pacnpocTpaHeHus, GyHKLMOHaNb-
HO-KaHPOBbIM TUN TeKcTa, TemaTuKa. Mo cnocoby
NpPOM3BOACTBA MeaMaTEKCT MOKeT bbiTb MbOo aB-
TOPCKMM, MO0 KOoANEerManbHbiM, B 3aBUCMMOCTU
OT TOrO, CKO/MIbKO Ye/NoBEeK MPUHUMMAET ydyacTue
B ero paspaboTke. Popma pacnpocTpaHeHUsa me-
[AMaTeKCTa MOXKET BbITb YCTHOM M NMUCbMEHHOMN.

OnpeaenAlWmMm 3HaYeHUEM CAYKUT  KaHan
pacnpocTpaHeHusa, B pamKax Kakux cpeacTs
MaccoBon WHPOPMaAUMM 3TOT TEKCT CO34aH.
®DYHKUMOHANbHO-}aHPOBaA  NPUHAA/IEKHOCTb
TEKCTa ABAAETCA cneaylowmm obssaTesibHbIM
napameTpomM OMMUCaHWUA TEKCTOB MaCCOBOMN WH-
dopmauuun. CuctemaTM3MpoBaTh KaHpPbl Meauna-
peun AOBOJILHO C/IOXKHO, YTO U 0B6BACHAET CaMo
NOHATME KaHpPa KaK KUCTOPUYECKU COXKUBLIE-
roca BHYTPeHHero nogpasgeneHua BO BCEX BU-
nax uckycctea» [9. C. 436].

B HacToAWMI MOMEHT TPYAHO onpeaenuTb npu-
HaANEeXKHOCTb IOHTPUAA K KaKoOMy-AMBo KaHpy,
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TaK Kak MpoMCXo4AaT NOCTOSHHO YKaHPOBOE ABU-
YKEHWE U CMeLLEHME, KOTOPOE U He JaeT TOYHOro
onpegeneHma.  «Kaxabimh  PYHKUMOHANbHbIN
CTW/Ib — 3TO CBOEOBpPa3HbIM A3bIK B MUHMUATIOPE,
obbeauHAOWMIA  onpeaeneHHbld  TUN  Tek-
cToB», — cuntaeT H. YnuepuHa [11]. Mo mHeHUIO
T. J06POCKNOHCKON, Mbl MOKEM BblAENNTb Ye-
Tblp€ OCHOBHbIX  PYHKLMOHANbHO-}KaHPOBbIX
NPUHAANEKHOCTU:

—  HOBOCTY;

—  unHPOpPMALMOHHAA aHAIMTMKA U KOMMEH-
Tapuis;

— TEKCT, o4yepK (nobble TemaTMyeckne mate-
puanbl, 0603Ha4YaeMble aHIINACKUM TEPMU-
Hom features);

— peknama [6].

Takas KnaccuduKauma MMeeT MNOYTU YHUBEp-
CaNibHbIA XapaKTep, NOCKONbKY «TaK HOBOCTHblE
TEKCTbl Hanbonee NOAHO peanusyloT OAHY W3
rnaBHbIX QYHKLMA A3blKa — coobLWeHne 1 ogHy
M3 rNaBHbIX QYHKUWIA MAcCOBOM KOMMYHMUKaA-
UMn — UHpopmaTuBHyo» [11].

OcobeHHOCTN NOHrpuaoB TenekaHana 360. Tele-
gram-KkaHan TenekaHana 360 4OBONbHO NonyAnsap-
HbIX — y Hero 6osiee cTa TbiCAY NOANUCYMKOB. MNo-
NyAAPHOCTb AAHHOrO KaHasa Ob6bACHSAETCA WMHTe-
pecHoi noabopKoi HOBOCTEM, KOTopble OBHOB-
NATCA NPUMEPHO KaxKabl vac. ExxegHeBHO Ho-
BOCTW NyH/IMKYIOTCA B pOpMaTe KOPOTKOM CBOZKM,
COCTOALLEN U3 TPEX-NATU NPeaSIONKEHMUI, ONUCHI-
BAOLLUMX F1AaBHOE Ha TEKYLLMIA MOMEHT.

Ho B Telegram-kaHane 360 cylwecTByeT TaKkKe
apyrot ¢opmat nybaAMKauuM noa, HasBaHUEM
«lnaBHble HOBOCTM Hegenu». WMMeHHO 3TOT
dopmat cobupaeTt camyto 60/blUy0 NONAbL30Ba-
TEeNbCKYO ayaANTOPMULO.

JdT1a pybpuKa copeput B cebe npumepHo fe-
CATb FNABHbIX HOBOCTEW 3a NpoLeALylo Heae-
nto. Nopaya 3TMX HoBOCTelM HeobblyHas, Hanpu-
mep: «B MOCKBe HaKOHEeL-TO OTPbI/IN A,BE HOBbIX
AnHmm MUO», — BCNed 3a 3TOM HOBOCTbIO UAET
CCblJIKa, KOTOpasa nepeBOAMT MNOJb30BaTeNsA Ha
canT TenekaHana 360, rge B popmate SIOHTpMAa
npeacTaBaeHa Bca MHPopmMaLma No nosogy OT-
KpbITMA HOBbIX MHUI MLLA,.

Takum obpasom nonb3oBaTenn MoryT BbibpaTb
WHTEpPeCyoLLyo ANA HUX HOBOCTb B Telegram-
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KaHane (3alTh B COLMA/IbHYIO CETb 3HAUYUTENIbHO
npowe 1 yaobHee, Yem Ha CanT), a 3aTem, ecau
eCcTb HeobXo04MMOCTb U XenaHue yBUAeTb pas-
BEPHYTbIN MY/bTUMEANNHBIN penopTax, nepemn-
T Ha CalT M O3HAKOMMUTBCA C PENOpPTa*KEM B
BMAE IOHTpUAa.

MNepBana yacTb noHrpuaa HasbiBaetca «Eaem no
MU/A: MHCTPYKUMA ONA NepBbiX MACCaAXKUPOB» —
34ecb Nonb3oBaTesb, KOTOPbIA HamepeH CTaTb
naccaxkupom ML/, moxeT HailTM OTBETbI Ha BCe
CBOW BOMPOCHbI, BKAKOYAA MHTEpPaKTUBHOe nyTe-
LecTBMe BHYTPU HOBbIX N0oe3408 Tuna «Meonra».

[danee naeT KOpPOTKasa cnpaBKa O Hace/ieHHbIX
MYHKTaX, KOTOpble MOAYyYMAM HOBble CTaHLMM
MUZA. 3aTem cneayeT noapobHas WMHCTPYKUMA
Ana byaywmx naccaskmpos, B KOTOPOM ynop Ae-
NaeTcA Ha camble aKTya/bHble BOMPOCHI: Kak U
roe Aenatb nepexos Ha HYXHYH CTaHUMI0 mMeT-
pO; KaK NnepenporpaMmmmpoBaTtb KapTy «Tpoiika»
M TYT Ke CCblJIKa Ha Mporpammy, KoTopas Nomo-
XeT caenaTb 3Ty HEXUTPYIO onepaLmio.

TakKe ecTb CCbIJIKM Ha ApYyrue NIOHrpuAabl, Ha-
npumep, NOHTPUA AHHbI J1anylWKNUHOW O LeHe
buneta, Tapudax u aboHeMeHTax, a TaK}Ke O Ha-
BUrauMmM U Bbiroge ANsa Xuteneir MOCKBbI M

MoamocKoBbA. Bca MHPopmauma nogkpenneHa
APKMUMW  KapTMHKaMK Moe3fos W naathopm,
CXeMamu npoesaa. B KoHue noHrpuaa cneayet
pes3loMUpYIOLWMIA BbIBOA O TOM, 3a4em Boobuie
HY*KHbl 3TW LleHTpanbHble [MameTpbl U B YeM UX
OTANYME OT 0BbIYHbIX 31EKTPUYEK.

Ho 37O ewe He Bce: B CaMOM KOHLE NIOHTpuAa
HAaxXoOMM BMAEO — 3TO ABYXMMHYTHbIN ClOXKET
TenekaHana 360. Tyt abcontoTHO HoBaa UHOP-
MaLma, NAOC OT/IMYHBIA BUAEOPAL ANA BU3ya-
N3aunM KapTUHKKW, HECKO/NIbKO CUHXPOHOB
c npeactasutenam MLUJ — Bce BmecTe 3TO no-
3BONfAET MNONYYUTb HarnagHoe npeacrasneHue
O HOBOM TPAHCNOPTHOM NPOEKTE CTO/INLbI.

3aKknoueHune

B nTore morKHO caenaTb BbIBOA, UYTO JIOHTPUAbI
TenekaHana 360 B couceTaAx, KaK NpasBuao, He-
6onbworo obbvema, HO AOCTAaTOYHO MHPopMa-
TUBHbIE, NOCKO/IbKY MO MPeACcTaBAEHHbIM CCblJI-
KaM MOXHO NMpenTn Ha Apyrve matepuanbl, KO-
TOPbIE PACKPOKT TEMY LIMPE U B HYXXHOM Ha-
npasneHnn. Mpu 3atom obunmve Buaeo, ¢oto
MU MHPOrpadmKku OTANYHO BU3YAU3UPYET TEKCT
M MO3BOMIAET MOJIYYUTb NONHOE NnpeacTaB/ieHue
06 06beKTE MHPOPMALMOHHOIO UCCeA0BaHMUA.
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Abstract: Currently, multimedia long read is one of the basic and the most popular media genres. This kind of format can most frequently be seen in
social networks where multimedia row is perceived a lot more easily. The format of multimedia long read in social networks has not yet been thor-
oughly studied. Some mass media are only starting to embrace social networks and new formats of material presentation. Gradually, more and
more mass media are beginning to function in social nets as it enables them to deliver information to users faster and with a larger reach of the
audience. A wide variety of social networks gives an opportunity to vary forms of presenting information depending on the audience of this particu-
lar resource. Long read is one of the most popular forms of information presentation in social networks. The peculiarity of long read is a huge
amount of written material divided into meaningful semantic pieces by means of multimedia elements: photos, videos, cartoons, infographics, etc.
The most relevant characteristic feature is the presence of content base which ought to be understood as a piece of literary work. The correctly
structured long read must be perceived as a complete story. Among Internet users the minimal amount of publication is generally accepted as 1500
symbols, although the number of these symbols is not limited and is determined by the depth of topic elaboration. Long read is designed as a sepa-
rate site with its unique layout and page proof, which, in its turn, distinguishes it from an ordinary article. Long read format allows reading the ma-
terial from various electronic devices. It also enables the reader to overcome “information clamor” and get fully absorbed in the topic. This particular
format has become especially popular with television companies as their regular work with video and photo materials promotes the process of
creating long reads relatively promptly and at a high professional level. The Moscow Region TV channel “360” has successfully been applying this
format on their website and on Telegram-channel for a long period of time. Totally different topics are selected for long read: from patriotic upbring-
ing of younger generations to advertising campaigns. It is a frequent case when materials of TV reports which have been broadcast on the channel
or are only being prepared for transmission are selected as long reads. However, presentation in the form of long read attaches an absolutely new
meaning and psycho-emotional impact to the material, which is proved by the following research.
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Introduction information in various formats of presentation —
from text to video. At present, competition in
the media market has become particularly stiff,
so the speed of information presentation plays a
crucial role.

These days, the significance of social networks in
the media market has grown dramatically. Most
mass media are not only released on their usual
platforms but in social networks as well. Televi-
sion, first and foremost, is trying to move with the As A. Trachtenberg writes, “To raise competi-
times as the format of television ideally suits social tiveness in the media market, editions are striv-
networks. In order to expand their audience and ing to increase the degree of topicality of infor-
increase the number of site views, TV channels are mation presentation and to include in their ma-
actively involved with social nets. According to terials such components as interactivity and
experts, the realization of this or that project of a multimedia” [10].

TV channel has recently started to be directly de-

. - . A A wide choice of social networks enables varying
pendent on its efficiency in social nets.

forms of information presentation, choosing a

The rate of information saturation of social net- specific social net which is supposed to appeal to
works is incredibly high, moreover, modern a particular audience and the necessary content.
technologies enable choosing ways of obtaining It also goes without saying that another relevant
information, that is why, when deciding whether advantage of social networks is rapid user feed-
to read newspapers or magazines, watch televi- back: likes, comments, reposts — all of these im-
sion programs or listen to the radio, contempo- mediately help determine the degree of efficiency
rary man often makes a choice in favor of social of the posted material. It is this factor that is

nets, where it is possible to get all the required  placed as paramount by a few experts: “Social
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networks stipulate not only thoughtful reading
but, to a greater extent, looking through and in-
volving the user audience in some actions. In con-
nection with the above mentioned, it is notewor-
thy to speak about the forms of material presen-
tation in social media” [12] — this statement of the
authors of research paper “TV Channels and Social
Networks: Interaction Peculiarities” cannot be
denied. It is also logical to agree with Maria
Gorshkova who is convinced that “these days,
journalism is testing new forms of text presenta-
tion in an information-communication environ-
ment as consumers are looking for more accessi-
ble sources of information in terms of compre-
hension. Multimedia long reads are considered
the most widespread and popular” [5].

Long read is one of the most popular methods of
information presentation which, apart from the
textual content, contains audio, video, and photo
materials, infographics, cartoons, etc. This partic-
ular method enables creating a multimedia story,
that is, the combination of text and interactive
elements presented on a website in a linear form
in which each file complements another one.

Thus, it is possible to conclude that a multimedia
long read is a journalistic creation, the basis of
which is presented by a long text and informa-
tive audio-visual content. This format presup-
poses the reader’s profound penetration into
the topic and considerable impact on their psy-
chological and emotional state due to the em-
ployment of a wide variety of media tools. Some
researchers claim that “long read is character-
ized by the journalist’s thorough investigation of
a huge number of sources dealing with the sub-
ject of the survey” [4].

That is why, it is not surprising that television
channels are among foremost pioneers in creating
and posting long reads in social networks. The
authors of the following research decided to
choose TV channel “360” as this very channel
shows an example of quite successful and efficient
work in this format on its Telegram-channel.

Research goal is to reveal the efficiency of long
read as a multimedia format used by television
companies in social networks with the purpose
of expanding their audience and promoting new
projects.
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Materials and methods

The authors used the analysis of long read texts
created on the basis of TV report texts of “360”
TV channel on Telegram as the main research
method. During the process of comparative
analysis approximately a hundred reports have
been watched, which served as the foundation
of long reads for social nets. The analysis
showed that materials for the TV channel and
for the Telegram channel differ from each other
in style and presentation format.

Research results

The concept of long read: its peculiarities and
forms. Multimedia long read is rather a compli-
cated journalistic piece of material, the creation
of which requires a long period of serious prepa-
ration, working with sources of information,
searching for relevant materials for topic visuali-
zation, selecting photos and videos, and, in case
of a TV channel, their creation as well. Every-
thing ought to be planned: where and how pho-
tos are going to be placed, how the text is going
to be laid out and in what genre it ought to be
written, as these may be various forms of gen-
res: news, analytics, investigation, review, cri-
tique, and so on.

The linear structure of this type of materials is also
worth mentioning: it means chronological narra-
tion which is supposed to be read and used suc-
cessively. All the elements need to correspond to
each other without superseding any of them.

An event ought to meet a few criteria in order to
be presented in this format, for example:
— event (plot) develops in time;

— event includes the episodes that can be de-
scribed in a superlative degree;

— plot consists of such details that are easier
to depict graphically than to describe the
color or appearance in words;

— thereis a lot of video material;

— there is a lot of background and reference
information;

— potentially, plot can be developed by means
of user content.

There are also certain rules of long read that the
plot must correspond to. What is more, the pe-
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culiarities of the format make an additional in-
fluence on choosing the topic.

Among these criteria it is possible to single out
the following:

— presence in a story of an eventful plot, prob-
lem, character (ideally, it is the combination
of all the three components) — it is vital to
estimate the emotional and informative po-
tential of the topic;

— visualization potential (weak visualization
potential prevents long read from being cre-
ated) and visualization opportunity (whether
there is access to those people and objects
that need to be involved in a long read);

— content exclusivity and originality (it is neces-
sary to make an emphasis on information col-
lecting and processing by means of an editorial
office without resorting to secondary sources).
Besides, some genres are better presented in
this particular format — report, sketch, news
story, and some are a little bit worse present-
ed — interview, analytical article (professionals
know that long read is not about long digres-
sions and contemplations accompanied by the
absence of visual content).

Long read can also be characterized by a special
way of structuring material which can be termed
as multimedia narrative.

“Narrative is a phenomenon which combines
the properties of journalism and belles letters
style: on the one hand, it touches upon socially
significant issues and is distinguished by
factographic precision, on the other hand, it
consists of exciting stories with a dramatic plot
written in a vivid lively language where the au-
thor’s position is clearly voiced”[1], it means
that long read is represented by a dramatic ma-
terial structure which evolves according to the
principle of the emergence of conflict climax and
has a rigid plot line.

If traditional journalistic materials are taken into
account, it is possible to see the inverted pyra-
mid principle, which does not correspond to the
above mentioned information. “Long read has
an “artistic, not the newspaper style of narra-
tive; a point of view: if the author of a conven-
tional article strives for a maximally impersonal
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form of information presentation, the author of
a narrative article presents a subjective view of
events” [2].

Thus, the concept of “multimedia interactive
narrative” as a form of structuring material in
the format of long read is, according to the au-
thor of research paper “Media Convergence and
Multimedia Journalism: Materials for Practical
Seminars”, nothing but “narrative on a socially
relevant issue which has a dramatic structure
and combines the properties of journalism and
literature created on the basis of combination of
various media platforms” [3].

Media text as a basis for creating long read. In
order to create a successful long read on the
Internet it is not only necessary to have at one’s
disposal a highly-qualified professional journalist
who possesses the “skill in seeing the multime-
dia conception” [8]: it is also important to have
all the above mentioned points and the founda-
tion upon which this media product and media
text is based.

Media text as one of the key elements of all the
media flow probably plays the most significant
role in the process of mass media posting their
materials in social networks. It is a new commu-
nication product, “the peculiarity of which is its
ability to be included in various media structures
of verbal, visual, audio, multimedia content, and
also in various media circumstances: newspapers
and magazines, radio and television, the Internet,
mobile communication, and the like” [11].

For instance, in print media, the verbal part of
the text is combined with that of graphic and
illustrative. On the radio, the verbal component
gains additional vividness and expressiveness via
audio means — voice qualities and musical ac-
companiment. Television expands the limits of
the text even more by connecting the verbal
part to the video and audio image.

It is relevant to note that the verbal and media
components of the text are closely connected
and can be combined on the basis of various
principles: addition, amplification, illustration,
highlighting, contrast, etc., thus forming a close-
knit unity which is the essence of the concept
“media text”.
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The concept of media text is complemented by a
solid base of such parameters as: way of produc-
tion, form of creation, form of reproduction,
dissemination channel, functional genre text
type, and theme. According to the way of pro-
duction, media text can either be individual or
collective depending on how many people par-
ticipate in its elaboration. According to the dis-
semination form, it can be oral or written.

The dissemination channel within the frame-
work of which a particular media text has been
created plays a crucial role. The functional genre
belonging of the text is another compulsory pa-
rameter to describe mass information texts. It is
rather hard to systematize media speech genres,
which determines the mere notion of a genre as
“historically established inner subdivision of all
the layers of art” [9, p. 436].

Nowadays it is a challenging task to determine
belonging to a particular genre as currently, gen-
res keep moving and changing, which prevents
from giving a distinct definition. “Every func-
tional style is a certain language in miniature
which unites a particular type of texts” [11] ac-
cording to N. Chicherina. T.G. Dobrosklonskaya
claims that it is possible to single out the “four
basic types of functional genre belonging:

- news
— information analytics and comment

— text, sketch (any thematic materials placed
under the English term “features”)

— advertising” [6].

Such kind of classification is practically universal in
character as “in this way news texts most com-
pletely realize one of the basic functions of a lan-
guage — message - and one of the primary func-
tions of mass communication — informative” [11].

The peculiarities of TV channel “360” long
reads. Telegram-channel of TV channel “360” is
quite popular: it has over one hundred thousand
subscribers. An interesting selection of news
which is updated approximately every hour ac-
counts for the popularity of the channel. News is
daily published in the form of a brief bulletin
consisting of three or five sentences describing
the most relevant current issues.
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Telegram-channel “360” also has a different
format of publication called “The Main News of
the Week”. It is this format that has the biggest
user audience.

This rubric contains about ten vital news items
of the past week. The form of news presentation
is quite unusual, for example: “Two new lines of
Moscow Central Diameters have finally been
opened”, this information is followed by a link
which readdresses the user to the site of “360”
TV channel where all the information concerning
the opening of these new lines is presented in a
long read format.

Thus, readers can choose an interesting piece of
news on Telegram-channel (it is a lot easier and
more convenient to use social networks than
the website) and then, in case of necessity or
desire to see a full multimedia report, switch on
to the site and familiarize themselves with the
report in the form of a long read.

The first part of long read is called “Going by
MCD: Instructions for the First Passengers” —
here, a user who wants to become the passenger
of Moscow Central Diameters can find answers to
all their questions including an interactive excur-
sion inside new “Ivolga” (“Oriole”) trains.

Further on, there is a brief description of the
places which have received new MCD stations.
After that, there is a detailed instruction for po-
tential passengers which dwells on the most topi-
cal questions: how and where to change for the
underground station, how to reprogram “Troika”
card, and here is reference to the program which
will help perform this simple operation.

There are also references to other long reads, for
instance, Anna Lapushkina’s long read about the
ticket price, fares, and season tickets, and also
about the navigation and profit for Muscovites
and those who live in the Moscow Region. All the
information is complemented by bright pictures
of trains, platforms, and travel schemes. At the
end of the long read there is a conclusion about
the necessity of these Central Diameters and
their difference from ordinary suburban trains.

But this is not all: at the very end of the long
read it is possible to find a video — it is a two-
minute report of “360” TV channel. It presents
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absolutely new information and a perfect video
content to visualize the image, there are also a
few synchronic interviews with MCD representa-
tives — all these components put together ena-
ble understanding the essence of a new trans-
portation project of the capital.

Conclusion

As a result of the research, it is possible to con-
clude that long reads of TV channel “360” in so-

cial networks are, as a rule, not very large, but at
the same time, relatively informative as the pre-
sented references give an opportunity of finding
other materials which will give a full disclosure
of the topic in the required direction. What is
more, the abundant usage of video, photo, and
infographics perfectly visualizes the text and
allows readers to get the full idea of the object
of information investigation.
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Pestome: [TonynspHocme coyuansHoix cemeli ce200HA NPOCMO 3aWKAAUSaeM U 110 3aMpPOcam ycmyrnaem mosbKo nouckosukam. Cea3aHo amo ¢
mem, Ymo mpadUYUOHHbIE KOMMYHUKAMUBHbIE OMHOWeHUA Mexdy Modbmu npuobpemarom 206asbHbIU UHMePaKmueHbIl xapakmep u ro-
360/1510M 06WAMBCA OHAALH 8 pexcume 7/24 8He 3a8UCUMOCMU OM Mecma HaxoxdeHus. 1o MHeHuo Moso0bix atodell, npedcmasumeneli no-
KOfeHus Z, UMeHHO COyuasbHble cemu 1no3gosaom ecezda bbimb 8 Kypce 8cex cobbimuli: Ymo npoucxodum 8 mupe, 8 HU3HU 3HAKOMbIX U Mpo-
CMO UHMePECHbIX IUMHOCMeL, @ MaKe PasuYHbIX nopmasnos/usdaxull. Instagram Ha ce2odHAWHUL deHb Haubosee nonynsapHas (mpeHdoeas)
CoYyuasnbHas cemb, KOMOpPas, MO0 MHeHUIo Mon00bIX nosb3osamenel, «no3sonsem ece2da udmu 8 Ho2y Co 8pemeHem U Odem B03MOMHOCMb
COXPaHAMb GKMYaAnLHOCMb U c80E8peMeHHOCMb UHopmayuu». Kak mobas dpyaas coyuanbHas cems, Instagram umeem ceoli hopmam. B mom
yucne hopmam mexcma, Komopuili KaxObili nons3osamens evibupaem 05 cebs cam. [TOMUMO AUYHBIX CMPAHUY 8 Instagram makxe aKmusHo
0/163yIOMCA NOMYAAPHOCMbIO GKKAYHMb! U38ECMHBIX HypHA08. B 0aHHol pabome uccnedytomea enaHyessil xypHan «Cosmopolitany, e2o
cneyucura u ocobeHHocmu noda4u mamepuanos 8 Instagram. [AHYEsbIl HypHAN 8 BYyMAXCHOM 8UOE U 8 COYUASbHbIX CemsaxX —3mo «08e 60sb-
wue pasHUybIl» Unu He 04eHb, Unu 3mo — 00HO U mo xe? Kak cyumaem aemop uccie008aHuUs, ce200HsA 0080/1bHO MHO2UX Yumamesnel U o/b30-
sameneli 80nHyem, Kasanock Bbl, npocmol, HO eMecme ¢ mem 4pe3gbiualiHO CoMHbIU eonpoc: «Tak e enamypHo baecmum ensaHey
«Cosmopolitan» e Instagram u e Opyaux coyuanbHLIX CemsAx, KaK U 8 OpueuHane Ha bymaze?» — uau ece-maku 015 mex, Kmo Kynusa 6yMaxHyto
8epcuto 3a mpu-name espo bosnbwe brecka u 38e30HbIX Hosocmel, Yem 0715 B6eOHbIX POOCMBEHHUKO8, Uywiux noectody becnaamuoil WI-Fl.
Asmop uccredo8aHUA MuamenbHo usy4us creyuguky xypHana «Cosmopolitan», e2o codepxaHue, HOBOCMHYK AeHmy, CMPyKMypy U 0cobeH-
Hocmu noda4u Mamepuanos u npuwen K 8bigody, Ymo popmam noda4yu mamepuanos OUKmMyem coyuanbHas ceme. Instagram nonyyaem om
«Cosmopolitan» ece camoe 8KycHoe U ApKoe, HO OUKMyem C80U yca08uUA MOOa4U Mamepuanos. s NoaHOMb! KApMuHsl Ha 0ecepm bbin npoge-
OeH cpasHUMenbHbIl aHanu3 mexkcmos xcypHana «Cosmopolitan» ¢ akkayHmamu Opyaux 2nAHYesbIxX #ypHanos 8 Instagram.

Knrovessble cnosa: Cosmopolitan, Instagram, hopmam, meKcm, #ypHas, COYUAnbHAA cemb, UHGHOPMAYUS, AKKAYHM.

Ana yumupoearus: Conomka E.3. Creyugura mekcmos xcypHana «Cosmopolitan» e Instagram // Udeu u Hosayuu. 2020. T. 8, Ne 1. C. 62-72.

BeegeHue Lienb uccnepoBaHUA — U3y4nTb TEKCTOBbLIE OCO-
6eHHOCTM NOCTOB, NYBAMKYEMbIX B COLMANbHOM
cetn Instagram. [NpoaHannsmpoBaTb MNAKOCbI U
MWHYCbI, AOCTOMHCTBA W HEZOCTATKM pPasHbIX
PybpMK M peknamHbIx noctos, MX 3ddeKTms-
HOCTb Ha AaHHOW oHNaMH-nnaTpopme. MNposec-
TV aHanu3 B3aMMOOTHOLWIEHUIM C ayauTopuen u
onpesennTb nepeyeHb 0653aTeNbHbIX YC/OBUIA
ONA NPOAYKTUBHOW KOMMYHUKaLMMK.

AKTyaNIbHOCTb AaHHON paboTbl 3aKknto4aeTcs B
TOM, 4YTObBbl NOAPOOHO M HarnsgHo pasobpaTtb
0COBEHHOCTM TeKCTa U cneuudUKy ero usnoxe-
HuA B Instagram-akkyaHTe XypHana «Cosmo-
politan», 4Tobbl NOHATL M NPOAHANU3MPOBATDL, B
Kakom ¢dopmaTte yaaeTcAa LOHECTU PasHYH MH-
dopmaumto 4o aygmutopumn A0MKHbIM 0bpasom,
a TaKXe Yy3HaTb, KaKMe WMHCTPYMEHTbl Camble
addekTuBHbIE. Mccneayemasn Tema «Cneumduka Matepuansi u meToapb!

TekcToB ypHana “Cosmopolitan” 8 Instagram» B xofe uccnenosaHua 6bian UsydeHbl Hanbonee
[OBOJIbHO aKTyanbHa. ABTOp WcCnenoBaHWA MOMyAApHblE [NAHLEBbIE >KYPHaibl, a TaKKe
B3A/1 4717 OCHOBbI aHa/1IM3a TPU TEMbI, U B CBA3U C BCEBO3MOMKHbIE W3AaHWsA, NyGAMKyOWMe maTe-
3TUM — CTaTbA pa3buta Ha Tpu 4acTu. B nepsoi puanbl O CBETCKOM XM3HU M HOBOCTU U3 cdepbl
YacTM NpoaHanM3MpoBaHbl OCOBEHHOCTU TEKCTa woy-6usHeca. GONbLWOE BHMMaHWe aBTOP WC-
B couManbHolh cetu Instagram. BTopasa u4acTb CnefoBaHVA YAEAWA  aKKayHTaM  [AAHLEBbIX
noceAwWeHa cneunduke TEKCTOB  KypHasa YKYPHA/IOB B COLMANbHbBIX CETAX, B NepByl0 oye-
«Cosmopolitan» B Instagram, a B 3ak/O4MTEIb-  pefb B CeTU Instagram, a Takke MX BYMaxkHbIM
HOW 4YacTW npoBefeH CPaBHUTENbHbIN aHanAu3 BEPCUAM U UHTEPHET-caiTam. bblan nccneposa-
TEKCTOB XKypHana «Cosmopolitan» ¢ akkayHTamu Hbl WHTEPHET-coObLWEecTBa, pPas/IMYHble YaTbl
OPYIrUX rAHLEBbIX *KYpPHANoB B Instagram. n Gopymbl, Ha KOTOPbIX 0BCYXKAAIOTCA CBETCKMUE
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HOBOCTU, M MpOBeAeHa OLEHKa CTeNeHU BAUA-
HUA aKKayHTa XypHana «Cosmopolitan» Ha 3Tu
OHJIalH-NIo0WaaKMN.

Pe3ynbtatbl UccnegoBaHuA

Ha cerogHAWHWIN AeHb couMabHble CeTU ABAA-
IOTCA OCHOBHbIM MECTOM A5 KOMMYHMKaLuK
nogen mexay cobolt U, KOHEYHO e, PasHbIX
nopTasoB M M34aHMA CO CBOEW ayauToOpUE.
CpaBHUTENIBHO MOJIOAON BO3PACT COLMANbHbIX
ceTell He MeLWaeT UM aKTUBHO 3aBOEBbIBATb Me-
[ANanpoCTPaHCTBO M AEeMOHCTPUPOBaTb CTabuib-
Hbli POCT B OXBaTe ayAMTOPWUW MOJIb30BaTeseN.
Mo gaHHbIM PefepanbHOro areHTCTBa Mo NeyvaTu
M MacCoBbIM KOMMYyHMKauusm 3a 2015 rog, o6-
LLEeHWE B COLMANbHbIX CETAX 3aHMMAeT BTOpoOe
mecto (nocne noucka MHpopmaumm) cpeam ca-
MbIX MONYNAPHbIX AeMACTBUIN B ceTU VIHTepHET.

NTaK, couuanbHble CeTU — 3TO OHJalH-nnaT-
dopma, KoTopyto Atogn MCnonb3yoT Ana obue-
HUWSA, CO34aHUA COLMANbHbLIX OTHOLIEHUNA C ApY-
TMMKW NI0AbMW, KOTOPbIE MMEIOT CXOXKUE UHTe-
pecbl nan odnaliH-ceA3n. MNonyaapHoOCcTb coum-
aNibHbIX CeTel cBA3aHa C TeM, YTO TPaAULMOH-
Hble dopmanbHble U HedbOopMasbHble OTHOLLE-
HWA NpMobpeTatoT HOBbIN XapaKkTep.

OAMH U3 caMblX TPEHOO0BbIX COLMA/IbHbIX CeTen
Ha [aHHbIM MOMeHT ABnsetca Instagram. Kak
nobas  gpyraa coumanbHaa ceTb, Instagram
nmeet cBoit dopmaT. B Tom umcne dopmat Tek-
CTa, KOTOPbIMA KaxKabli Mosib30oBaTe/lb BblbMpaeT
ons ceba cam. NMoMMMO ANMYHBIX CTPaHUL, B
Instagram TaKKe aKTMBHO MOJb3YylOTCA nony-
NAPHOCTbIO aKKAYHTbI U3BECTHbIX U3AaHUMN.

OcobeHHOCTM TeKCcTa B COUMANbHOW ceTu
Instagram. B HacToAllee Bpems CyluecTsyeT
MHOXEeCTBO onpeaeneHnii TepMUHa «TEKCT», HO,
«HEeCMOTPSi Ha OrPOMHOE KOAMYecTBo paboT,
NOCBALLEHHbIX 3TOMY SIMHIBUCTUYECKOMY peHOo-
MeHY, [0 CUX NOP CPean Y4YeHbIX HeT eAMHOro
onpegenexHuns» [8].

O6WenprHATLIM B IMHIBUCTUKE ABAAETCA onpe-
AeneHune Tekcrta, 3adpMKcMpoBaHHOE B JIMHIBUC-
TUYECKOM  SHUMK/IONEAMYECKOM  C/oBape:
«TeKCT — 0b6beAuHEeHHas CMbICNI0BOM CBA3bIO
nocnenoBaTe/ibHOCTb 3HaKOBbIX eAWHWL, OcC-
HOBHbIMM CBOMCTBAMW KOTOPbIX ABAAIOTCA CBA3-
HOCTb U LeNIbHOCTb».
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Ha ceroaHALWHUIA AeHb CylLLecTByeT MHOrMo ce-
MaHTUYECKUX KaTeropuii, KoTopble ABAAIOTCA
OCHOBHbIMM MpPU  XapaKTepUCTUKe TepMuHa
«TEKCT»: «LeNoCTHOCTb, CUTYaTUBHOCTb, LEMb-
HOCTb, TEMATUYHOCTb, 3aBEPLUEHHOCTb, KOMMY-
HUKaTUBHOCTb, MHpOPMATUBHOCTL U T.4. CTouT
3aMeTUTb, YTO BONbILIMHCTBO /IMHFBUCTOB B Of-
peaeneHun cnosa “Tekct” noayepKmMBaloT PyH-
OaMeHTaNbHOCTb KaTeropuin cBA3HOCTU U Lieno-
CTHOCTU TeKcTa» [10].

Ha nnatdopme Instagram He cylLecTByeT eauHo-
ro popmaTta TeKkcTa. KaxKabli nosib3oBaTeNb Bbl-
bupaeT noaxogawmii n yaobHblh ans cebs, ya-
e BCEro 3TO TEKCTbl, CUAbHO HaNoMWHaloLWme
ycTapeswwunin popmat «HMK» (Musoi xypHan),
KOTopblA 6bln nonynspeH 7-10 net Hasag u,
MOKHO CKasaTb, MOJy4Yu/l BTOPYH KM3Hb Ha
npoctopax Instagram. [laHHbili BWA, TeKcTa
MOXHO CPaBHUTb C GOPMATOM «AHEBHWUKAY,
B KOTOpom nybsnMyHana unm HenybaunyHan nep-
COHa paccyXaaeT Ha onpeaeneHHble TeMbI, pac-
CKa3blBaeT O CBOEM }KWU3HU, AeNNTCA HOBOWN UH-
dopmaumeinn n obuaerca ¢ egMHOMbIWAEHHU-
KamMu B KOMMEHTapUsX.

K cambim TpeHAO0BbIM MOXHO OTHecTn dopmat
obyuatowlero 6nora, rae noab3osaTeNb ABAAETCA
HEKUM «y4yuUTEIeM» U MPOBOAHNKOM B KaKyH-TO
HOBYIO Chepy AeATeNbHOCTH.

B cBOtO ouepesb, ocoboe Mecto 3aHMMaeT U dop-
MaT pPeKNaMHbIX TEKCToB. Instagram ctan ypo6-
HOM nAoWQaAKoW AnA nuapa pasHoobpasHol
NPOAYKLMU U ycayr. U peknamHbli TEKCT, B NPUH-
uune, He TepsieT CBOMX MPMBbLIYHbIX CBOMCTB
u B Instagram, npasaa, OH cTaHOBUTCA bonee em-
KUM U MmeHee GopManbHbIM. Ha AaHHbIA MOMEHT
peknama B Instagram saBnseTca camon pesynbTa-
TUBHOWM, YTO FOBOPUT O TOM, YTO POpPMaT KUHCTa-
rPaMHbIX» PEKNAMHbIX TEKCTOB ABNSAETCA CaMbIM
NOHATHBIM M NPUATHLIM NS ayAUTOPUMN.

Kpome Toro, ocoboe mecto 3aHMMaAOT aKKayHTbI
n3gaHuin/nopTanos, rae yaue Bcero nybamkyet-
€A aKkTyanbHasa nHpopmaLma o cobbITUAX, HOBbIX
nyb6anKaumax, BbleaWwmnx Homepax U T.4. OaH-
Hbli dopmaT B BMAE HEHONbLWIOrO HOBOCTHOIO
TEeKCTa o4veHb yaobeH M NO3BONAET U3LAHUAM,
B 0cOBEHHOCTM MeyvyaTHbIM, BCEraa HanoMuHaTb
ayouTOpPUM O CBOEM «CYLLEeCTBOBAaHWWU», BbINyc-
KaTb HOBOCTU MAM aHOHCMPOBaTb Kakue-anbo
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cobbiTMA, KOTOpble ABAAOTCA
Ha AaHHbIN MOMEHT.

dKTya/IbHbIMU

Ha cerogHAwHMN AeHb Instagram ciayut ana
noagepXaHma OHAaMH-KOMMYHUKAUMU XKypHa-
I0B, MarasmMHoOB, W3BECTHbIX JIMYHOCTEN M T.M.
CO cBOen ayauTopuei. M1 camoit cnoxkHoWM 3aaa-
yel aBnaeTcsa BbIbop dopmaTta KOMMYHUKaLUWK,
C MOMOLLbIO KOTOPOro MOXKHO nony4yaTb obpart-
HYIO CBA3b OT MOAMWCYMKOB TOFO WAM MHOTO
Instagram-akKkayHTa M BblbUpaTb TONbKO pabo-
TAIOLWMIA U MHTEPECYIOWNI ayAUTOPUIO KOHTEHT.

OAaHMMm 13 cnocoboB noaaepskaHUA CBA3U C ay-
AuTopuen ABNSETCA BOMNPOC B KOHLLE TeKCTa. Te-
Ma MOXeT bbiTb abcontoTHO noban, rnaBHoe
3a4aTb BOMPOC B TEKCTE TaK, YTobbl Y NONb30Ba-
Tena/noanucunka 6bI10  KenaHMe Hanucatb
CBOE MHEHME WM AaTb KaKylo-To 06paTHyIo CBA3b.
MMeHHO npu nomolm obpaTHOM CBA3U MOXKHO
OTC/IeXMBaTb TO, KaK BOCNPUHMMAETCA TEKCT,
YTO CKopee KenaTesbHo A06aBUTb UK yBpaThb.

OOHUM M3 TPIOKOB, KOTOPbIE TaKMKe MOMHO WC-
no/sib30BaTb B TeKCcTe AnA Instagram, — He3aKoH-
YEHHOCTb MbICAU. ITO AACT BO3MOXHOCTb Kax-
AOMY BbIpasnTb CBOE MHEHWe W HanucaTb ero
B dopmaTte KOMMEHTapusa, Tem cambiM AaBas
0bpaTHyo CBA3b.

B utore MOXHO caenatb BblBOA, 4TO dopmat
TEKCTa CWU/IbHO BAMSAET Ha BocnpuaTue. [nas-
HOe — onpeaenTb CBOIO LLeNEBYHO ayAUTOPULIO U
KOM®OPTHbIA BUA, KOMMYHUKAUMK C HEl, C no-
MOLLbIO TeKCTOBOro ¢opmaTta OCTaBAATb Mo-
cnefiHee C/10BO 33 ayAuUTOpUEN U AaTb BO3MOXK-
HOCTb BbIPa3nTb CBOE MHEHME.

Cneunduka TeKCToB KypHana «Cosmopolitan»
B Instagram. «Cosmopolitan» («kKocmononuteH») —
MeXAYHapPOAHbIN TNAHLEBBIN KYPHAN ONA KeH-
WMH. Bnepsble ony6ankosaH 8 1886 roay 8 CLUA
Kak nepuoamnyeckoe cemenHoe msgaHue, KOTo-
poe nosaHee 6bI10 NpeobpasoBaHo B AuTepa-
TYpHbI KypHan. B 1905 rogy msgaHuve 6bino
BbIKyniaeHo Yunbamom PHoonbdom Xépctom
M CTano AuTepaTypHbiM cOopHUMKOM. Bnepsble
B HEM MevyaTasncb pacckasbl Yuabama donkHe-
pa, dpHecta XemwuHryss, Teomopa [paiisepa,
xeKka JloHpoHa, Comepceta Mosma, Pegpbapa
Kunnuura v gp. [11].

KpaCMBbIe N nNpuBneKkaTeNbHblE AaMbl CTa/IN NO-
ABNATLCA Ha 06N0XKKax KYpHana B Ha4ane
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XX Beka. Ho nocne BTopoit MMPOBOIN BOMHbI
KYPHanN cTan yTpaymeBaTb CBOKO MOMYAAPHOCTb U
NMo3ToOMy NPUMEPHO C cepeanHbl 60-x rogos 6bin
npeobpa3oBaH B WANOCTPUPOBAHHLINA KypHan
ONA XKEHLWMH.

1965 rog 4yTb He CTa/n POKOBbIM ANA XKypHana,
OH 6bla1 Ha rpaHn 3akpbiTvAa. Ho XeneH bpayH,
HOBbIM pefaKTop, cnacna CUTyauuio — el yaa-
NINCb U3MEHUTb OTHOLWEHME K XypHany. C Toro
momeHTa «Cosmopolitan» opueHTMpoBanca
TO/IbKO Ha MOJIOAbIX AEBYLIEK C UX MHTEpPECAMMW.
MmeHHO 6GnarogapAa CMenblM WU OTKPOBEHHbLIM
Temam, 3aTPOHYTbIM B CTaTbAX, biarogaps ¢oTto-
ceccuam, oTparkalwum nocnegHne HOBUHKMU
MOZbl, *KYPHaN CTaJn CKynaTb MOMEHTANbHO.
Celluac u3gaHMe M3BECTHO TaKXe Mnoj COKpa-
WeHHbIM Ha3BaHuem — Cosmo. B copeprkaHue
06bIYHO BK/OYAOTCA CTaTbl 06 OTHOLLEHMAX,
CeKce, 340pOBbe, KApbepe, CaMOCOBEPLLEHCTBO-
BaHMU, 3HAMEHUTOCTAX, MO U KpacoTe.

Boinyckaemoblt n3patenscteom Hearts Corpora-
tion ¢ 1994 roga B Poccun, Cosmopolitan nmeet
63 meXAyHapoAHbIX U3aaHUA, NevaTaeTca Ha 32
A3blKax W pacnpocTpaHsaeTca B bonee yem 100
CTpaHax mupa. Ayautopma B Poccmum coctasndaer
6onee WeCTM MUNIMOHOB YNTATENEN.

Poccuiickunit «Cosmopolitan» mnsHavanbHo 6bin
HaueneH Ha nponaraHay «obpasa KW3HKM OT
Cosmo» 1 yaoBAeTBOPEHWE CNPOCA HA BCE «3a-
nagHoe» — HaYMHaA OT KOCMETUKU U oAeXabl U
3aKaHuMBaA ctuiem XusHu. 30% copeprkaHusA
nepBOro Homepa COCTaBUAW CTaTbU U ¢oTorpa-
¢dum 3apybexHbIXx eBPONENCKUX CaNOHOB, MoA-
rOTOBNEHHbIE CMEUManbHO ANA PYCCKOro usaa-
HWA, a TaKXKe nepesofbl Hanbonee Hawymes-
WKX MaTepuanoB KypHana 3a nocnegHue 30
net. Yxke 8 1994 roay snepsble B Poccuun Ha no-
nocax usgaHua 6blan coeguHEeHbl pPeKNamHble
06bABNEeHUA M 06pasuUbl NPOAYKUMU peKknamo-
JaTtena — NakeTUKU-NPobHMKKM ¢ nappromom. 3To
HOBOBBeZEHME ObICTPO B3A/IM Ha BOOPYKEHUE
ApYyrve poccuickme rsaHLeBble M3aaHMA.

ypHan «Cosmopolitan» aBnaetca TONOBbLIM
rMAHLEBbLIM XXypHasom B Poccum 1 no cei aeHb.
N, KOHEeYHO e, Kak 1 apyrve nonynfpHble u3-
OAHUA, MMeeT aKKayHTbl B COUMANbHbIX CeTAX.
ypHan npucytctByer Ha Facebook, Youtube,
BroHTaKTe u Instagram. MpucyTtcTeme B couceTax
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nomMoraeT XypHajy BCerga ocTaBaTbCA Ha «CAy-
Xy» W pafoBaTb ayaUTOPUIO CBOEBPEMEHHOM,
aKTya/NibHOM MHGOPMaLMEN B OHNANH-BEPCUMN.

AktnsHee Bcero «Cosmopolitan» BeaeT cBow
Instagram-akKayHT, B KOTOPOM Y XypHasa bonee
TpEexcoT TbicAY noanucynkos. O6biyHO «Cosmo-
politan» genaeTt Tpu-yeTbipe NocTa B AeHb, OA-
HUM W3 KOTOPbIX SIBAAETCA — MOCTOSHHaA exe-
AHeBHas pybpuka «lopockon». OBbIYHO 3TO Ma-
NIEHbKUI TEKCT, cocToAwwni u3 4-6 npeanoxke-
HWM, HAMWCaHHbLIN B CTWUAE «COBET Noapyrey,
MPOCTbIM U NOHATHbLIM A3bIKOM.

MoMMMO rOpPOCKOMNOB aKKaYHT *KypHaia exxeaHeB-
HO nyb/IMKyeT HECKONbKO HOBOCTEM O 3BE3Aax.
O6bI4HO 3TO POTO MM BUAEO 3BE34bl U BHU3Y He-
b6pockaa noanucb. Yauwe Bcero TeKCTbl He Bonee
2-3 npeasioXKeHui, KoTopble Bcerga 3akaH4yMBa-
IOTCS BOMPOCOM, MoApasymMeBaloWwynm 0bpaTHYyHo
CBA3b OT ayauTopuu, Hanpumep: «Jlean lara Bo-
BCIO FOTOBWUTCA K MPasfHMKaM W yXKe BbINyCTUNA
HOBOTOZHIOI KOJIJIEKLMIO CBOErO KOCMETUYECKOTO
6peHaa Haus Laboratories, KoTopbit 3anyctuna
TO/IbKO B 3TOM utofie. B 1MHMM 3HayaTca TeHu ana
BEK, KpacHasA NOMaga, *KMaKaa NoABOAKA, rUTTe-
pbl, KapaH4awwKn u 6neckn gna ryb! A Tol yxke npu-
AyMana, Kakon MakusAXK caenaewb Ha Hosbil rog?
Muwmn B KommeHTapmax!».

B cBOlO ouepeab, aKKayHT KypHasia He ynycKaeT
BO3MOHOCTb Ny6/MKOBaTb MU PeKAaMHble Tek-
CTbl. 3TO W peKnama W3BECTHbIX MOCKOBCKMX
pecTtopaHoB, GOPYMOB, KHUF, KOCMETUKU U T.A.
PeKkNlamHble MOCTbl B UX aKKayHTE OYeHb eMKue
M HanucaHbl Tak, 6yATO uMTaTesb MoaydYaeT co-
BET OT 3HaKomoro. BcAa peknama nogaercs
B dopmaTe «COBET», MO3TOMY BOCMPUHUMAETCA
ayauTopuen 40CTaTOYHO /I0AAbHO.

Bce TeKcTbl B aKkayHTe »KypHana «Cosmopo-
litan» Bcerga conpoBOXKAAKTCA CMaNUIUKAMMU
3mopa3u, 4tTo A06aBASET HEKOM NIErKOCTU U MPo-
CTOTbl BOCMpUATUA. BO BCcex TEKCTax TaKxKe maet
obpalleHMe K YMTaTesNto Ha «Tbi», YeM BOCCO3-
[AeTcA HenpuHyXaeHHoe oblueHue, byaTo uun-
TaTeNb ABNAETCA 6AU3KMM Apyrom.

CpaBHUTE/NIbHbIA aHAaNU3 TEKCTOB JKypHana
«Cosmopolitan» c TeKcTamu Ha aKKayHTax Apy-
rMX rNAHUEBbIX XKYPHaNoB B Instagram. AKKayHT
«Cosmopolitan» B Instagram ganeko He eauH-
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CTBEHHbIN B KaTeropuu FASHLUEBbIX KYPHaNO0B.
Ka)kgoe wusgaHue M3 3TOM Kateropuu umeet
cBoM ocobeHHocTM. Ho uenesaa ayauTtopua
M obuwana HanpaBAEHHOCTb, MO CYTWU, eAuHble.
YT106bI AOKa3aTb 3TO, aBTOP UCC/e0BaHUA NPo-
aHanAM3MpoBan U CpaBHUA cneunduKy TeKcToB
TpexX aKKayHTOB XypHanos B MHcrarpam: «Cos-
mopolitan», «Glamour» n «Marie Claire».

HayHem c KypHana «Glamour». 9To exxemecsau-
HbIA YKEeHCKWUI XKypHan. MNepBbll HOMeP BblLEN
8 CLWA B 1939 rogy v M3Ha4yanbHO Ha3blBasCA
«Glamour of Hollywood» — «lonansyackuit
Fnamyp». B CLUA KonnyecTBo ymMtaTtenen aoctu-
raet 2,4 mmnanoHa 4venosek. KypHan usgaerca
B Benukobputanuu, CLUA, PpaHuuu, WUtanuu,
Frepmanun, Ncnanun, Poccuu, Mpeuunn, Fonnat-
ann, Monbwe, BeHrpun, PymbiHum un tOAP. Ectb
TaKXKe WMCNAHOA3bIYHAA BEpPCUA, KOTOpasa M3aa-
eTca ans ctpaH JlaTMHCKon AmepuKn. Ayamuto-
puA XKypHana — XKeHwWmnHbl 19-43 neT, cpeaHui
Bo3pact 33 roga. Mo Bcemy MUpY KypHan
«Glamour» Kaxkablit mecay, YnuTaT 12 munavo-
HOB YyenoBsek [13].

B Poccum nepsbiii Bbinyck «Glamour» ysuaen
cBeT B ceHTabpe 2004 roaa, B Hos6pe 2008 ro-
AaBblwen 51-n Bbinyck «Glamour». Instagram
KYpPHana — 04MH U3 camblX MNOMYAAPHbIX Ha Npo-
CTOpax couManbHOM ceTu. Y aKKayHTa *KypHana
457 Tbicad nognucynkos. CneumduKa TeKcToB
JKYPHana He CWUAbHO OT/AMYaeTcA OT TEeKCTOB
B aKKayHTe «Cosmopolitan». B 0oCHOBHOM Kyp-
Han nyb6AnKyeT HOBOCTU O 3BE34aX M AENaeT co-
BCEM KOPOTKME OMOPUCTUMYECKME MOANUCH
K HUM, Hanpumep: «3HaeTe, noyemy MWpuHa
LWeikK Takaa cyactamean? Hert, y Jlegn Faru Bce B
nopsake. Poccuinickaa mogenb nNpocTo BCNOM-
HWANa, yto Ao Hosoro roga octanca 31 geHb!» —
obbluHO nopa poto He 6onee yem 4-5 npeano-
KeHui. K coxaneHuto, B aKKayHTe KypHana HeT
exxeaHeBHbIX PyOpPUK, HO 3aTO eCTb NOCTOSIHHbIE.
Hanpumep, coBeTbl Mo MpPaBUAbHOMY MUTAHUIO
nnun yxopy 3a coboii. MNogobHblie TekcTbl 6bonee
06bemMHble, 0b6blYHO OKono 30 nNpeasoKeHun,
pasgeneHHble Ha ab3aubl, 414 YNPOLLeHMA BOC-
npuatMa mHpopmaumm. B nogobHom dopmate
*KYPHaN aHOHCMpPYET pasHble cobbITus.

Kpome TOro, ctout yaenuTo BHUMAHWE KypHany
«Marie Claire» («Mapu Knep»)— 310 exxemecsau-
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HbIN [NIAHLUEBbBIN }EHCKUI KYPHas, NOCBALLEHHbIN
moge mn Kpacote. B HacToswee BpemA mn3paertca
Ha 17 A3blkax B 34 cTpaHax mMupa obLWMmM TUpa-
KoM cBblwe 47 MUAIMOHOB 3K3eMMNAPOB B rog,
C 1997 roga exxemecsayHo BbIxoauT B Poccum [16].

KoHuenuua: coyYeTaHWe CWUAbHOM KypHaAWUCT-
CKOWM COCTaBAAIOWEN C APKMM BU3YyasibHbIM CO-
aepxkaHuvem. Llenesas ayautopusa: ApKue, ak-
TUBHbIE, YCNeLWHble KeHLWMHbI B Bo3pacTe oT 22
80 35 net ¢ cobCTBEHHbIM B3MNAA0M Ha KU3Hb
N LMPOKUM KPYTrOM MHTEPECOB.

OCHOBHble TEMbl — MOAA, KPAcoTa, CTUJIb KU3HM.
ypHan comepKuT TaKkkKe PenopTaxku, MNocsA-
LLLEHHblE aKTya/ibHbIM MOBCEAHEBHbIM NpPobe-
MaM KeHLMH, 0630pbl rpPafywmnx CcobbITUI
M MapLUpYyTOB NyTellecTsmin, poTorpadpum n onu-
CaHMUA NyYWMX AOMALIHUX MHTEPLEPOB, Kyau-
HapHble peLenTbl U Np.

M3 Bcex Tpex MPOoaHaNN3NPOBAHHbIX KYPHA/IOB Y
«Marie Claire» meHblle Bcero noanuMCcYMKoB B
Instagram, uytb 6onee 70 Tbicay. B Instagram
JKYpHana OTCyTCTBYIOT pybpuKn, BCe nybankaumu
NnocBAWEHbl HOBOCTAM O 3Be3gax. Cam TeKkcT
npeacrtasnfeT cobolt HeboNbLUOW pPacckas, KoTo-
pblA OTMYHO KOMMEHTUPYET KAaPTUHKY Uan GoTo
nocta. Tekctol «Marie Claire» MmetoT cBoto oco-
6eHHOCTb, KOTOPOI He HabnOAETCA Y KypHaIoB
«Cosmopolitan» n «Glamour», 3T0 — XeLTer-TeKcr.
3To TaKoM BUA TEKCTa, rae nepBas YacTb COCTOUT
M3 0ObIYHOrO TEKCTa, BTOpas — xellTer-tekcr. Ta-
KMM 06pasom, BCE, YTO aBTOP HE CMOr BMECTUTb
B KOMMEHTApuWi, NepenaeTca B COCTaBe XewTer-
TEKCTa, KOTOPbIM pestomupyeT UHPOpMaLMIO,
npeAcTaB/NEHHYIO B NpeAblayLLen YacTh TEKCTa.

Taknm 06pa3om, MOMKHO caenaTb BbiBOA, YTO
Bce Tpu m3gaHma: «Cosmopolitan» , «Glamour»
n «Marie Claire» — o4eHb CXOXM NO 0COBEHHO-
CTAM NoJayMm TeKcToB B CBOM Instagram-
aKKayHTbl. B 60/bLLIMHCTBE CBOEM, 3TO KOPOTKUE
HOBOCTM O 3Be3fax M pa3HoobpasHble COBETbI
ONA KeHLWMH. Bce TeKCTbl HanMcaHbl MPOCTbIM,

Nerknm gna NnoHMMaHuA A3bIKOM C UCNOJ1b30Ba-
HMEeM CMalINKoB aMoas3un.

3aKknoueHune

B xoae uccnenoBaHuA aBTop CAeNan BbiBO4, YTO
TEKCTbI MAHLEBbIX XypHanoB B Instagram oyeHb
MOXOXM Mexay cobon n umerT obLyl Ha-
NpaBAEHHOCTb, XOTS, KaK OTMEYasioCb, KypHan
«Cosmopolitan» MmeeT cBOM yHUKanbHble cre-
umMduyeckne ocobeHHoctu. Instagram Bceraa
MAET B HOTY CO BPEMEHEM: aKKayHTbl KYpPHaos.,
M3BECTHbIX JIMYHOCTEM U T.N. OYEHb PA3HOO6-
pa3Hbl U MOCTOAHHO NpeTepneBatoT U3MEHEHMUs
B 3aBMCMMOCTM OT 3aMnpocoB MNO/b3oBaTesnel
M nognucymkoB. MosToMy NnaHUpoOBaHME WU3Y-
YeHUs [ONKHO OblTb KOMMNEKCHbIM, B CBA3M
C 3TUM [OMXKHbl ObITb MOMHOE pa3Hoobpasue
TEKCTOBbIX MHCTPYMEHTOB W aHanu3 ux spdek-
TMBHOCTU, UCMOJIb3yEMbIX B 3TON chepe.

ABTOp MccnenoBaHMA NOAPOOHO M3YYMA TEKCTO-
Bble 0COOBEHHOCTM NOCTOB, MYyHAMKYEMbIX TNSH-
LEBbIMU XKypHanamu B coumanbHon cetu Insta-
gram. B cBoto ovepesb, H6binn npoaHanmsnposa-
Hbl BO3MOMHble TPYAHOCTM W NpPEenMMyLLecTBa
pasHbIX PyOpPUK U peKkNaMHbIX NOCTOB U UX 3¢-
$eKTMBHOCTb Ha [AaHHOW OHANalH-nnathopme.
MpoBefeH aHanM3 B3aMMOOTHOLWIEHUI C ayam-
TOpUen U HailgeH nepevyeHb 0H6sA3aTeNbHbIX YC-
NIOBUIA ANA NPOAYKTUBHOM KOMMYHMKALUW,

B uTOore nposegeHuMAa AaHHOrO wccienoBaHMA
CTOUT CKasaTb, YTO NPOABUXEHME U pasBuTUe
Instagram-akKkayHTOB B HacTOALWMIA MOMEHT AB-
NATCA TPEeHAOM cpeau MONyAAPHbIX WU3AAHWN,
3Be3f M npeacrasuTesnielt Wwoy-6msHeca. ItoT de-
HOMEH aKTMBHO M3y4YaeTcA COLMOIOrammn u yp-
HaNUCTaMM, NMOCKObKY K/OUYM K ycrnexy moryT
OTKPbITb HOBble BO3MOMHOCTU ANnA pa3paboTku
HOBbIX yCMelHbIX PR-cTpaTernin, 4To Ha AaHHOM
3Tane ABNAETCA rMaBHbIM ApPaliBEPOM Pa3BUTUA
MHAYCTPpMM Woy-6u3Heca, WoOMMHra, Typusma,
KOCMETON0MMK, pecTopaHHoro 6usHeca u Bcero
TOro, YTO MOXHO Ha3BaTb €MKMM C/ZIOBOM «T/a-
MYP» UAN KTAAHEL.
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Abstract: At present, the popularity of social networks is immense, only coming second after the number of search engine requests. It is
connected with the fact that conventional communication human relations are gradually getting interactive and global in scale and
they promote on-line communication 24/7 regardless of one’s location. Young people, representatives of Z-generation, believe that it is
social nets that always keep them up-to-date aware of all the latest events: what is going on in the world, in the lives of their friends
and acquaintances, or just interesting personalities and various portals/periodicals as well. Today, Instagram is the most popular
(trendy) social network which, according to young users, “always enables them to move with the times and retain topicality and timeli-
ness of information.” Like any other social net, Instagram has its own format. It also includes the text format which every user chooses
for themselves on his or her own. Apart from personal pages, accounts of popular magazines are also widely used on Instagram. The
following research is aimed at studying “Cosmopolitan” glossy magazine, its characteristic features and material presentation peculiar-
ities on Instagram. Does a print version of a glossy magazine differ considerably from its social net version? Or does it not really have
any difference? Or are these versions the same? According to the research authors, a lot of readers and users are currently challenged
with a seemingly simple but at the same time complicated question: “Is “Cosmopolitan” as glamorous on Instagram and in other social
networks as its original paper version?” Or there is probably more glamour and celebrity news for those who bought the print version
at a price of 3 or 5 Euros than for those “poor relatives” who keep looking for free Wi-Fi connection everywhere. The authors of the
conducted survey have thoroughly investigated the specificity of “Cosmopolitan”, its content, line of news, structure, and material
presentation peculiarities and have come to a conclusion that the format of material presentation is dictated by the social network.
Instagram gets from “Cosmopolitan” the most delicious and glamorous content but at the same time dictates its terms and conditions
of presenting material. In order to get complete perception of the concept and to give a full account of the magazine’s activities on
Instagram, the authors have made a comparative analysis of “Cosmopolitan” texts and accounts of other glossy magazines on
Instagram.

Key words: “Cosmopolitan”, Instagram, format, text, magazine, social network, information, account
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Introduction

The topicality of this paper consists in a thorough
study of the peculiarities of texts and the specific-
ity of their presentation in “Cosmopolitan”
Instagram- account aimed at understanding and
analyzing the format in which they manage to
appropriately deliver various types of information
to the audience and at revealing the most effi-
cient tools for achieving this goal. The topic under
consideration — “The peculiarities of “Cosmopoli-
tan” magazine texts on Instagram” is fairly topi-
cal. The researchers have taken three topics as
the basis of the survey: hence, the paper is subdi-
vided into three parts. The first part analyses the
peculiarities of texts in Instagram social network.
The second part is devoted to “Cosmopolitan”
text particularities on Instagram. In the final part
the comparative analysis of “Cosmopolitan” texts
with the accounts of other glossy magazines on
Instagram is presented.

Research aim is to study special textual features
of posts published in social network Instagram,
to analyze the advantages and disadvantages of
various rubrics and advertising posts and their
efficiency on this particular on-line platform, to
carry out the analysis of relationships with the
audience, and determine the list of compulsory
conditions promoting effective communication.

Materials and methods

While conducting this survey, the most popular
glossy magazines and various periodicals pub-
lishing celebrity and show business news have
been studied. Along with their print versions and
sites on the Internet, the authors have paid a
considerable amount of attention to glossy
magazine accounts in social nets, notably
Instagram. Internet-communities, chats, and
forums discussing fashionable high-society news
have been investigated, and the degree of the
influence of “Cosmopolitan” magazine account
on these on-line platforms has been estimated.

Research results

These days, social nets are the main point of
communication for people, and of course, of
communication of various portals and periodi-
cals with their audience. A relatively young age
of social media does not prevent them from ac-
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tively conquering media space and demonstrat-
ing a stable growth in user audience scope.
Thus, according to the statistics of the Federal
Press and Mass Communications Agency, in
2015 social network communication was the
second most popular activity on the Internet
(after information search).

So, a social network is an on-line platform used
for communication, establishing social relations
with other people sharing common interests,
and for off-line connection. The fact that tradi-
tional formal and informal relations are starting
to acquire a new character accounts for the
popularity of social nets.

Instagram is one of the most fashionable social
nets nowadays. Like any other social network, it
has its peculiar format. It also concerns the for-
mat of the text which is individually chosen by
every user. Besides personal Instagram pages,
accounts of famous magazines are also in great
demand.

Text peculiarities in Instagram social network.
At present, there are numerous definitions of
the term “text”, however, “despite a huge num-
ber of papers on this linguistic phenomenon,
scholars have not elaborated a single unified
definition so far” [8].

The generally accepted definition of text in lin-
guistics is given in the Linguistic Encyclopedic
Dictionary: “Text — is the sequence of symbolic
units united by notional connection, and the
main properties of these units are coherence
and entirety.”

Today, there exist quite a few semantic catego-
ries regarded as paramount in defining the term
“text”: “entirety, situational and thematic char-
acteristics, completeness, communicability, in-
formative value, etc. It is noteworthy that the
majority of linguists when defining the term
“text” emphasize the supremacy of the catego-
ries of coherence and entirety as the foundation
of the text” [10].

There is no single unified text format on
Instagram platform. Every user is free to choose
the format that they find the most suitable and
convenient, most frequently these are the texts
resembling the old-fashioned format of “Zhzh”
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(Zhivoy Zhurnal”) — “LL” (“Live Journal”) which
was popular 7 or 10 years ago, and was, so to
speak, revived in Instagran space. The format of
this text is comparable to that of a “diary” in
which a public figure or anyone not widely known
ponders on certain issues, tells about their life,
shares new information, and communicates with
like-minded people in comments.

Moreover, the format of training blog may also
be considered one of the trendiest. Here, the
user acts as a kind of “teacher” or guide into
some new activity.

The format of advertising texts, in its turn, occu-
pies its own special niche as well. Instagram has
become a convenient platform for promoting a
wide variety of goods and services. On the
whole, the text of an advertisement does not
lose its basic properties on Instagram, however,
it tends to become more informative and less
formal. At present, advertising on Instagram
proves to be the most efficient, which suggests
that the format of Instagram advertising texts is
the most comprehensible and acceptable for the
audience.

A special emphasis needs to be made on the
accounts of portals/periodicals most frequently
publishing topical up-to-date information about
events, new publications, released copies of edi-
tions, etc. This format of a small news item is
very convenient, and it enables mass media, es-
pecially print media, to remind the audience of
their “existence”, to publish news or announce
current topical events.

These days, Instagram serves the function of
maintaining on-line communication of maga-
zines, shops, and famous people with their audi-
ence. The most challenging and complicated
task is the choice of communication format by
means of which it is possible to get feedback
from subscribers of this or that Instagram-
account and select only operative and interest-
ing content.

One of the methods of maintaining connection
with the audience is a question at the end of the
text. It may be devoted to any topic, but the
main thing is that it is necessary to ask a ques-
tion in such a way that will motivate a us-
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er/subscriber to express their opinion or provide
some kind of feedback. It is due to feedback that
text perception can be monitored in order to
see what is likely to be added or removed.

Another ploy advisable to use in Instagram texts
is thought incompleteness. It gives everyone an
opportunity to express their opinion and write it
in a comment format, thus providing feedback.

Summing all the above mentioned facts up, it is
possible to conclude that text format has a huge
impact on perception. It is crucial to detect tar-
get audience and a convenient way of com-
municating with them, to let the audience have
their say and share their viewpoints.

Specificity of “Cosmopolitan” magazine texts
on Instagram. “Cosmopolitan” is an international
glossy women’s magazine, first published in the
USA in 1866 as a family periodical, and later trans-
formed into a literature magazine. In 1905 the
magazine was purchased by William Randolf
Hearst to become a literary almanac. It was the
first to have published short stories by William
Faulkner, Ernest Hemingway, Theodore Dreiser,
Jack London, Somerset Maugham, Rudyard Kip-
ling, and others” [11].

Beautiful and attractive women started to ap-
pear on the cover of the magazine in the early
20" century. But after World War Il the maga-
zine began to lose its popularity and because of
that approximately in the mid-60es was reor-
ganized into an illustrated magazine for women.

The year of 1965 nearly proved fatal for the maga-
zine: it was on the brink of closing down, but Helen
Brown, the new editor-in-chief saved it — she man-
aged to change the attitude to the magazine. Since
that time, “Cosmopolitan” began to solely appeal
to young ladies with their interests. It is owing to
daring and outspoken topics touched upon in the
articles, to photo sessions highlighting latest fash-
ion novelties that the magazine began to be
bought in a wink. These days, the magazine is also
known under the abbreviated name of “Cosmo”.
Its content usually includes articles about relation-
ships, sex, health, career, self-perfection, celebri-
ties, fashion, and beauty.

“Cosmopolitan” has been released in the Rus-
sian market since 1994 by the publishing house
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Hearts Corporation, it has 63 international ver-
sions: it is published in 32 languages and is dis-
tributed in more than 100 countries of the
world. The Russian audience amounts to over six
million people.

Russian “Cosmopolitan” was originally aimed at
propagating “Cosmo lifestyle” and meeting the
demand for everything “from the West” — from
clothes and cosmetics to lifestyle. 30% of the
content of the first issue was filled with articles
and photos of foreign European beauty salons
made particularly for the Russian version and
also there were translations of the magazine’s
most sensational publications for the last 30
years. Back in 1994 for the first time in Russia
advertisements were combined with advertis-
ers’ product samples — perfume tester sachets.
This innovation was soon adopted by other Rus-
sian glossy magazines.

“Cosmopolitan” is still the top glossy magazine
in Russia. And it is obvious that, like other popu-
lar periodicals, it has accounts in social nets. The
magazine can be found on Facebook, YouTube,
VKontakte, and Instagram. Presence in social
media always helps the magazine keep pace and
please their audience with up-to-date topical
information in an on-line version.

“Cosmopolitan” is most actively involved with its
Instagram-account where the number of its sub-
scribers already exceeds 300000. As a rule,
“Cosmopolitan” has 3 or 4 posts a day, one of
them is a permanent daily rubric “Horoscope”. It
is usually presented in a form of a little text con-
sisting of 4 or 6 sentences written in the style of
“advice to a female friend” in a simple compre-
hensible language.

Besides horoscopes, the magazine account daily
publishes a few items of celebrity news. In most
cases, it is a photo or a video of a star accompa-
nied by a humble caption. Texts usually contain
no more than 2 or 3 sentences always followed
by a question which implies feedback from the
audience, for example, “Lady Gaga is getting
ready for the holidays and has already released
a New Year’s collection of her cosmetic brand
Haus Laboratories only launched this July. The
line comprises eye shadows, red lipstick, liquid
eyeliner, glitters, eyeliner pencils, and lip gloss-
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es! And have you decided on your New Year
makeup yet? Write in comments!”

What is more, the magazine account never
misses an opportunity of publishing advertising
texts as well. These may be the advertisements
of trendy Moscow restaurants, forums, books,
cosmetics, etc. Advertising posts in their ac-
counts are very informative and written in a
manner as if the reader gets a recommendation
from an acquaintance. All advertising is present-
ed in a “tip” format, consequently, it is favorably
perceived by the audience.

All “Cosmopolitan” account texts are always ac-
companied by emoji “smiles”, which adds a cer-
tain amount of ease and perception simplicity.
At the same time, the reader is addressed as
“You”, on their first namebasis, which promotes
informal communication as if the reader is a
close friend.

Comparative analysis of “Cosmopolitan” maga-
zine texts with texts on accounts of other
glossy magazines on Instagram. “Cosmopolitan”
account on Instagram is only one of many others
in the category of glossy magazines. Each peri-
odical belonging to this group has its own pecu-
liarities, although the target audience and the
main trend are basically the same. In order to
prove this hypothesis, the survey authors have
analyzed and compared the text specificity of
three Instagram accounts of “Cosmopolitan”,
“Glamour”, and “Marie Claire” magazines.

Let us begin with “Glamour” magazine. It is a
monthly women’s magazine first published in
the USA in 1939, originally it was called “Glam-
our of Hollywood”. The number of readers in the
USA amounts to 2.4 million people. The maga-
zine is published in Great Britain, the USA,
France, Italy, Germany, Spain, Russia, Greece,
the Netherlands, Poland, Hungary, Romania, and
the South African Republic. There is also a Span-
ish-language version published for Latin Ameri-
can countries. The audience of the magazine is
presented by women aged 19-43, the average
age is 33 years old. 12 million people worldwide
read “Glamour” monthly [13].

The first issue of “Glamour” in Russia was re-
leased in September, 2004, and in November,
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2008 its 51° copy was published. The Instagram
account of “Glamour” magazine is one of the
most popular in social media space. The maga-
zine account has 457 000 subscribers. Text pecu-
liarities of this magazine do not differ greatly
from those of “Cosmopolitan” account. The
magazine mostly publishes celebrity news and
makes very brief humorous comments to them,
for instance, “Do you know why Irina Shayk is so
happy? No, Lady Gaga is doing fine. The Russian
model just all of a sudden realized that the final
countdown to New Year is 31 days!” These texts
below photos usually consist of no more than 4
or 5 sentences. Unfortunately, the account of
the magazine does not host daily rubrics, but
there are permanent ones. For example, tips on
healthy nutrition or beauty care tips. Texts like
these are bigger in amount, usually consisting of
about 30 sentences subdivided into paragraphs
for easier information comprehension. The
magazine uses the same format to announce
various events.

Special attention ought to be paid to “Marie
Claire”, a monthly glossy women’s magazine
about fashion and beauty. It is currently pub-
lished in 17 languages in 34 countries of the
world with the total circulation of 47 million
copies annually. Since 1997 it has been pub-
lished in Russia monthly” [16].

The concept of the magazine is manifested in a
combination of a firm journalistic component
with bright and vivid visual content. The target
audience is presented by attractive, active, suc-
cessful women aged 22 to 35 with their individ-
ual outlook and a wide scope of interests.

The basic topics are fashion, beauty, and life-
style. The magazine also provides reports on
topical everyday female issues, reviews of forth-
coming events and travel itineraries, photos and
descriptions of best home interiors, culinary rec-
ipes, and so on.

Of all the three analyzed magazines, “Marie
Claire” has the smallest number of subscribers
on Instagram, a little more than 70 thousand.
The Instagram version of the magazine lacks in
rubrics, all the publications are about celebrity
news. The text itself is a little story which logical-
ly comments on the picture or photo of the
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post. “Marie Claire” texts also have a special
feature that cannot be traced in “Cosmopolitan”
and “Glamour” accounts — it is a hash-tag text.
In this way, everything that the author failed to
place in a comment is given in the form of a
hash-tag text which sums up the information
provided in the previous part of the text.

Thus, it can be inferred that all the three period-
icals — “Cosmopolitan”, “Glamour”, and “Marie
Claire” are very similar in terms of text presenta-
tion peculiarities in their Instagram-accounts. In
most cases, these are short news items about
stars and various tips for women. All the texts
are written in a simple easily-comprehensible
language with the usage of emoji smiles.

Conclusion

In the course of the research the authors have
concluded that glossy magazine texts on
Instagram are in many ways similar to each oth-
er and have common trends, although, as it has
been stated above, “Cosmopolitan” magazine
has its own unique specific features. Instagram
is always up-to-date: accounts of magazines,
famous people, and the like vary considerably
and constantly undergo changes depending on
demands of users and subscribers. That is why,
research planning ought to be complex: in this
connection, it is necessary to possess a wide va-
riety of text tools employed in this sphere which
need to be analyzed to reveal their efficiency.

The research authors have thoroughly investi-
gated the textual peculiarities of posts published
by glossy magazines in the Instagram social net-
work. Potential drawbacks and advantages of
different rubrics and advertising posts and their
efficiency on the given on-line platform have
been analyzed. The analysis of relations with the
audience has been conducted and a list of com-
pulsory conditions promoting effective commu-
nication has been compiled.

On the basis of the carried out survey it can be
stated that these days, the promotion and de-
velopment of Instgram-accounts is the key trend
among popular editions, stars, and people in
show-business. This phenomenon is eagerly
studied by sociologists and journalists as the key
to success is new opportunities for creating
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modern effective PR-strategies, which is current-
ly the vital driving force in developing the indus-
try of show business, shopping, tourism, cos-

metics, restaurant business and anything that
can be termed “GLAMOUR” or “GLOSS”.
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Pestome: B xode uccnedosaHus ocobeHHocmeli KommyHuKayuu CMU 8 mecceHOxdcepax Ha npumepe Telegram-KaHana asmop npuxooum K 86160~
0y: YmobbI KaHAs M0/16308aACA NOMYAAPHOCMbIO Y ayoumopuu, Heobxodumo 0baadame MOHUMAHUEM, KMo cocmaenaem A0po MoonuC4UKos,
KaKue membl UM UHMEPECHbI, KAKUM A3bIKOM OHU MPUBbIKAU 06wamecs 8 MHmepHeme. IMeHHO MapKemuH2080e coYemaHue mo4YHo nodobpaH-
HbIX UHGhopMauuu u cmuss ee noda4u co3daem rnpumsyeHue 047 A0pa yenesol ayoumopuu u 0aem KaHaAsy WAHC HA B8bIXUBAHUE 8 8bICOKOKOH-
KypeHmHoli cpede. Ce200Hs HU 00HO CMIM He Mbicium ceoro desimenbHOCMb be3 coyuasbHbix cemeli. Mpexcde ece2o, a3mo 0bycaoeneHo 6opbboli
30 8HUMGHUe nosb3osamens. C y4emom UHOPMAUUOHHOU nepezpy3ku nonb3osameneli u 601bW020 86160pa PA3HOOOPA3HO20 KOHMEHMA
(8bicOKaA KOHKYpeHyusA cpedu oHnaliH-medua) CMU 2opa3do npowse mpucymcmeosams 8 Mom KaHase KOMMYHUKayuu, 20e ecmoe ayoumopus,
Hextenu nepemaHusams ee K cebe. Kpome moeo, 8 cospemeHHOM mupe ¢ BbicmpomeHatouumcs UT-naHowagmom (MocmosHHO nosensomcs
mexHoso2uYecKue HOBUHKU, 8 MOM Yucse 8 Mupe coycemeli) MPoOUCXo0um MOCMOSHHbIU KOMMYHUKAUUOHHBIU BYM, HO 8epuiuHe Komopozo 8
Hacmoswee 8pems HaX00AMCA KaHAsbI 8 COYUAsbHbLIX Cemsax. 3mo creyupuyeckas naamepopma 017 0bWeHUA Yeno8eKa C a8Bmopom KaHand,
Komopas n0380/una #ypHaAUCMam, nuapujukam u 6102epam 8epHymMsCa 8 30Xy MOHOBeWaHUs speMeH «Kugozo MypHana». 3a HECKONbKO
/1em KaHasbl Paspocauc 8 MoaHOUEHHY0 UHGOPMAUUOHHYIO 3Kocucmemy. TeMamuKu KaHA08 CAMAs Pa3HOOBPA3HAA: om U3y4eHuUs npakmuye-
CKo20 aHenulickoeo 0o Kumatickoli noazuu. To ecme Yesioeek moxcem Halimu 8 Telegram He mosbKo none3HbIl, HO U AGOMLIMHbIU C MOYKU
3peHus 3pyouyuu KoHmMeHm. BepoAmHo, Makum SPKUM MHO02000pa3ueM, UHGOPMUPYIOWUM U Pa36AEKAIOWUM M0/b308aMeNs, K momy e
docmynHeim 8 00HOM OKHe, 0bbsACHsemca 608b Nosb3osamesneli K IMomMy MecceHOHepy. B mperoe y nonezosameneli mo 00UH KaHAA KOM-
MyHUKayuu, mo Opyeol, cnedosamensHo, CMU Hy#HO MOCMOAHHO c1eduMb 30 3MUM U BHOCUMb CBOEBPEMEHHbIe U3MeHEHUs, Kacaroujueca
KaHa108 KOMMYHUKayuli u gpopmamos KoHmeHma, 8 ceoto pabomy. CeoespemeHHas NOOCMpPOUiKa Moo peanuu meduacpedsbl ABAAEMCA BAMHLIM
€80LICMBOM }HYPHAAUCMUKU. TaK KOK H(YPHAAUCMUKA Aeasemca cghepoli CoyuanbHbIX KOMMYHUKAUUL, OHa MOXtem U3MeHSIMbCA 8 3a8UCUMOCMU
om mpaHcgopmayuli cpedsbl, 8 KOMOpPOLi OHA HAXOOUMCA.

Knroueable cnoea: coyuansHbie cemu, Telegram-KaHar, uesnesas ayoumopus, mecceHoxcep, Meduacpedd, noab308amesnu, KOMMYHUKAYUS.

Ana yumupoearus: Py6uHa B.b. Telegram-kaHanbl KaKk 0CHOBHbIE crigeaemble ycriexa mecceHOxepa Telegram // Mdeu u Hosayuu. 2020. T. 8,
Ne 1. C. 73-84.

BeegeHue 30BaTeNb TPATUT B MecAl, Ha WHTepHeT. Mpu
3TOM Hambosiee nnatexkecnocobHas ayauTopwua
CUAUT B MecCeHaKepax, CnefoBaTesbHO, 3TO
NPUOPUTETHLIN KaHan Ana KoMmmMmyHuKaumm CMU
co cBoel ayautopuert. OgHako He cTouT cbpa-
CbIBaTb CO CYETOB KOJIMYECTBEHHbIN MOKa3aTeslb
oxBaTa. Ecanm B mecceHpgkepax npucytcTeyet
nnateskecnocobHan ayautopus, HO ee Tam Maso
B CWJTY HU3KOTO NOpora pacnpocTpaHeHMsa Cammux
MECCEeHKepoB, TO CMbIC/la UCNONb30BaTb 3TOT
KaHa/n Ha 3TOM 3Tane ero pasBuTUA HeT. UMeHHo
MapKeTMHIoBOe coyeTaHne TOYHO NoA0BpPaHHbIX
MHbOpMaUUM U CTUNA ee Nojaun cosaaeT npwu-
TAEHMe ANnA agpa Uueneson ayguTopuun u gaet
KaHa/ly WaHC Ha BblXWBaHWE B BbICOKOKOHKY-
pPEeHTHOM cpeae.

B HacToswee Bpems Bym coumanbHbIX CETEN YyKe
npowen, ¢ 2017 roga aKTMBHO Pa3BMBAOTCA MecC-
ceHaxepbl. Mo nporHosam eMarketer, Konmyecr-
BO MoJib30BaTeNe MOBUIbHbBIX NPUNOKEHUIN ANs
obmeHa coobLIeHMAMM MO BCeMy MUPY BblpacTeT
0o 2,5 munnnapaa K 2021 roay [18]. besycioBHo,
6peHapl, XKenawowme AOHECTU CBOKO MHPOpMa-
UMIO 40 UEeNeBoi ayantopun, A0KHbI U3BAEKATb
M3 TpeHaa Bbiro4y, NOKAa OH He MOoLen Ha cnag.
MMeHHO CTpemneHne fyylle MU3y4UTb TPEHA W
ocobeHHOCTU KoMmyHMKaumum CMW B mecceHA-
Kepax 0byc/IoBUAN aKTyanbHOCTb AaHHOMK pabo-
Tbl. TaKMm 06pPa3omM, COBPEMEHHbIN KYPHANUCT
[onKeH 0bnagate KBaAndUKauMe MapKeTosio-

ra, eCin OH NiaHUpyeT yCnewHo oCBeLaTb KOH-
TEHT B COUMaNbHbIX Megua. Lenb ucchepoBaHMa — Ha npumepe Telegram-

KaHa/M0OB MOKa3aTb, 33 CYeT 4Yero ocobeHHoCTU
KoMmMmyHuKaummn CMW B mecceHaXKepax no3Boas-
HOT MOCTOAHHO HAaPaLLMBATL LEeNeByo ayaUTOPULO.

CoumanbHble ceTU Ha CEerogHA ABNAIOTCA Auae-
pamMu MO KO/IMYeCcTBy BPEeMEeHW, KOTOpoe MoJib-
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Marepuanbl U meToabl

ABTOpbl MpOBENN LWMPOKOMacwWTabHoe wucche-
[0BaHMe COCTOAHMA COLMaNbHbIX CeTeM U Mec-
ceHaxxepoB B Poccum B 2019 rogy. OgHon u3
33434 CTaNo uUccnefoBaHMe NPUYNH NONYAAPHO-
ctn Telegram, asnawoweroca ogHUM M3 CaMblX
6bICTPOPACTYLUMX U NEPCNEKTUBHbLIX MeCCeHS-
epos. [1ns 3Toro 6b11M PaccCMOTPEHbI TEXHO/O-
r’MyeckmMe BO3MOXKHOCTU MecceHAaxKepa n cdepa
npumeHeHuna Telegram-6oTtoB gna CMMW. [Mpo-
BeAEH KOHTeHT-aHanu3 Telegram-kaHanos CMMU.
Cpeaym OCHOBHbIX METOA0B UCC/NeA0BaHNA aBTO-
pbl BbIAENAOT: CUHTE3, aHanau3, 0606LeHue,
CpaBHEHWEe, KOHTEeHT-aHanu3. 3T MeToapl no-
MOF/IN  BbIACHUTL Creaylowee: 4YTobbl KaHan
No/Ib30BasIcA NOMNYAAPHOCTLIO Y ayAUTOPUM, He-
obxoaumo obnasaTe NOHMMAHMEM, KTO COCTaB-
nAeT A4P0 NOAMUCYMKOB, KakKue TeMbl UM UHTe-
PEeCHbl, KAKMM A3bIKOM OHW MPUBbLIKAM 06LATLCA
B WHTepHeTe. Kpome TOro, aBTopom b6blnn pe-
WeHbl cneaylowme uccienoBaTesibCKMe 3aZauu:
M3y4YeHbl CTaTUCTMKA U TPEHAbl COLMaNbHbIX ce-
Tel n mecceHaKepos B Poccum B 2019 roay, Bbl-
AICHEHA MpPUYMHA MONYAAPHOCTU BbiCcTpOpacTy-
wero mecceHaxepa Telegram, paccmoTpeHbl
ero TeXHONOrM4YyeckMe BO3MOMKHOCTM U cdepa
npumeHeHua Telegram-6oTtos ana CMU.

Pe3ynbtatbl UCCnepoBaHuUA

MecceHpxepbl B Poccun B 2019 rogy. Ewe B
2014 ropy, Korga AMNOHCKaa e-commerce-
KomnaHua Rakuten npuobpena Viber, a couceTb
Facebook Kynuna WhatsApp, cTtano noHATHO:
3TU MecceHaKepbl OyayT AMHAMMYHO PacTw.
MHTepHeT-ruranTbl, BK/AaAbiBalowme MUAANAP-
Abl 4onnapos uHBectuumii (Nnokynka WhatsApp
obownacb KomnaHun Lykepbepra 8 19 munnu-
apAoB [01/1apOB), AenatoT CTaBKM Ha BbicTpopa-
CTywwme KomnaHuu [14].

Mo MHEHMI0 aHaNUTUKOB, Y B3pbIBA MOMNYAAPHO-
CTU MeCCEeHIKEepPOB €eCTb HEeCKO/IbKO MNPUYMH.
Mpexkae BCEro 3To POCT UCMNONb30BAaHUA CMapT-
$GOHOB W NNaHWETOB, a TaKXe yAeleBNeHue
MOBWNBHOrO WHTEpPHEeTa U MOBCEeMecTHoe pac-
npoctpaHeHune Wi-Fi.

Kpome TOro, BaXHOe 3HAYEeHWE UMEET U TO, YTO
60/IbLUIMHCTBO MPUNOMKEHUA-MECCEHAKEPOB CO-
BMELLAIoT NPOCTOM, yaobHbI uHTepdelic n pac-
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WUPEHHbIM  dyHKUMOHan [14]. Mo MHeHuto
. InboBa w3 BeHYypHOM KomnaHuum USY,
«K/IOYEeBAA Bellb B NporpamMmHoM obecneve-
HWUKW — 3TO ero yao6cTBo, a He npurogHocTb. O6-
MEH TEKCTOBbIMU COOBLLEHUAMU — HEBEPOATHO
yaob6Han cpega» [19].

B aBrycte 2019 roga areHTtcTBO Brand Analytics
NpoBeno uccaefoBaHMe MNONyAAPHOCTM  Mec-
ceHgxkepos: «[onynapHOCTb Mbl TPaAULMOHHO
namepsem ob6bEMOM OBCYXKAEHUIN POCCUIACKM-
MW Nonb3oBaTenAMM coumegma. M, Kak Nnokasbl-
BaeT CTAaTUCTMKa, 33 NociedHWe Nontopa roga
KO/IMYECTBO COOOLLEHUI O MecceHarKepaXx Bbl-
pocno noyt B 1,5 pasa — ¢ 11,5 munnmoHa
8 mapTte 2018 roga Ao 16,4 munanoHa B aBrycre
2019 ropa» [2].

Kak n cnepoBano oxnpatb, cambiM NONYAAPHbLIM
mecceHaxepom ctan WhatsApp (oH e aBnserca
MWPOBbIM IMAEPOM CPeAU MecceHaKepoB). Emy
poctannce 39% BCex YNOMWHAHWI MecCeHaKe-
pPOB POCCUMIACKMMM MoSIb30BaTeNAMU. Brepsble
3a noytn 3 roga usmepeHnin WhatsApp oborHan
b6eccmeHHOro nobeautena nNPOW/bIX PENTUH-
ros — Viber.

Telegram HaxoauTcA Ha TPeTbem MecTe Mo nony-
NAPHOCTU Cpean MecCeHOKepoB NO Bepcun
Brand Analytics. BakHbli1 BbiBOZA, KOTOPbIA cae-
nana komnaHua Brand Analytics B cBoem uccne-
[0BaHMN, KacaeTca OCHOBblI MeANNHOM Nonynsp-
HocTu Telegram — 3To «ny6MYHbIE KaHanbl» [2].

Takum 06pasom, MOKHO 0606LWNTL CKa3aHHOEe
aHanuTMkamu: Telegram-KaHan cerogHs nony-
NApeH cpeay ayauTopun, U ero nonyaspHocTb
TONbKO pacteT bnarogapa noatobuswmmca ny6-
NnKe KaHanam. CnepoBaTefNibHO, €ro MOMKHO
pPacueHMBaTb Kak MOJHOLEHHOE Megua, BAusA-
fouee Ha ob6ulecTBEHHOE MHEHME HapaBHe
C TpagmumoHHbimu CMMHN.

Hanee paccmoTpym deHomeH nonyaAapHOro
MecCeHKepa, CTaBLIEro Mo/HOLEeHHON meaua-
nnatpopmon, 6onee noapobHo.

Telegram-KaHan Kak ogMH U3 cambiX BbICTpO-
PacTyliMx M NepcneKTUBHbIX MeCCeHpAKepos.
AKTMBHOE pas3BuTMe ceTn Telegram-KaHanoB Ha-
yasocb B aBrycte 2013 roga. CHavana Telegram
OYHKUMOHMPOBAN KaK KAaCCUYECKMA MecceHA-
YKEpP CO CTaHAAPTHbIM A5 AAHHbIX NPUJIONKEHWUN
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dYHKUMOHaNoM. [naBHOM OTAMYUTENIBHOM OCO-
6eHHoCTb0 nnaTdopmbl  cTano wudposaHue
Tpaduka [11].

Ons reHepaumn aygutopumn B Telegram 6binu
co34aHbl Ny6ANYHbIE KaHanbl — FPynnbl, aHano-
r’MyHble coobulectBam (mabnvkam) B couceTu
BKkoHTaKTe. MNepBble KaHa/bl CO34a/M NO/1b30Ba-
Tenu ans obLlieHus B rpynnoBom yaTe. Bnocnes-
CTBUM KaHanbl OTKpbIAM U ceteBble CMW, nbiTa-
ACb TaKMM 06pasom npuBaedb NAATENKECNOCO6-
HYIO MOOWIBbHYIO aygoUTOPUIO, KOTOPYH CTaso
BCE CNOXHEe UCKATb B COLMasbHbIX ceTax. B Py-
HeTe TpeHa 3aganun PBK 1 «3xo MocKBbI», U yxKe
K Hayany 2016 roga kaHan B Telegram cran
CTO/Ib K€ MPUBbIYHBIM CPEeACTBOM KOMMYHMKa-
UMM c ayautopuei, Kak npoounb B Facebook
unn Twitter.

BesycnoBHO, oTBEYas Ha BONPOC O MPUYMHAX MO-
nynapHoctn Telegram, B nepBylo oyepesb MOXK-
HO roBOPWUTb O KaHanax. KaHanel — cneuuduue-
cKkaa nnatdopma ana obLieHNa YenoBeka C aBTo-
POM KaHana, KoTopas NO3BO/IMAA KYPHAIUCTaM,
nuapLuKam un 61orepam BepHyTbCA B 3MOXY MO-
HoBellaHNA BpemeH «Xusoro MypHana» (Bo-
npeku Bcem TpeHaam B megua Telegram oTme-
HUN KOMMeHTapwum) [9].

3a HeCKOJIbKO IeT KaHa/ibl Pa3poc/iUChb B MOJHO-
LEeHHYI0 MHPOPMALMOHHYIO 3Kocuctemy. Tema-
TMKU KaHanoB Camble pa3HOObpasHbie: OT U3y-
YEeHUs MNPAKTUYECKOro aHMIMNCKOro A0 KuTal-
CKOM no3a3mu. To ecTb YeNOBEK MOXKEeT HanlTu
B Telegram He TO/AbKO MONE3HbLIN, HO U NtO6O-
MbITHbIA C TOYKN 3PEHUA IPYANLUN KOHTEHT. Be-
POATHO, TakKMM APKUM MHOroobpasvMem, WH-
dbopmupylOWMM 1 pa3B/ieKaloWmMM nosb3oBaTte-
1A, K TOMY e OOCTYMHbIM B O4HOM OKHe, 06b-
AcHaeTca NoboBb Nob30BaTENEN K 3TOMY Mec-
ceHaxKepy. Mpn aTom N06OMN KaHaN MOXKHO Bec-
TM @aHOHUMHO.

Y7o KacaeTcA TeXHUYECKOW YacTu, TO 3anpeLleH-
HbIA MEeCCeHKep YXKe MMeeT penyTauumio 6eso-
nacHoro npuaoeHus. besonacHocTb cTana va-
CTblO UMMAKA bpeHaa Telegram, KoTopblit oco-
6€eHHO ycneLwHo packpyyinsaeTtcs B Poccum.

Kpome TOro, npocrota uHTepdelica Telegram —
o4YeHb BECOMOE MPEeMMYLLECTBO nepes, Apyrumu
KaHanamm KOMMYHWKaumit. lNocTapaemca pac-
WK1PPOBaTb 3Ty MbIC/b.
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Kak 13BecTHO, COBpeMEHHbI MHPOPMALMOHHO-
KOMMYHUKaLMOHHbIV npouecc npueen K umdpo-
BM3aUMM  KOMMYHUKALMA U  KOHBEpPreHuum
B8 megmnacdepe. A.l. KaukaeBa M COaBT. B CBOEM
MUCCNeaoBaHMM MULWYT, YTO «B KOHLE BTOPOro
TbiCAYENeTMA O KOHBepreHuMM B Maccmegma
3aroBOpMAM Kak o bu3Hec-npoueccax» [4].
B yacTHOCTM, YTODObI COXPAHUTb KOHKYPEHTOCMO-
cobHoctb, CMU ponHblI 3a4ymaTbca O BBeAe-
HMUM HOBbIX cnocoboB paboTbl C KOHTEHTOM, Ka-
CaloLWMXCA ero YNakoBKN N PacnpoCcTpaHeHus.

Takum obpasom, coBpemeHHble CMW nog, Bams-
HMEM TpeHAa KOHBEPreHUMW BbIHYKAEHbl me-
HATb 6M3Hec-npouecchbl, PACcCNPOCTPAHAA WH-
dopmaumio B ygobHbIX AnsA nonb3osaTtenn ¢op-
MaTax U KaHanax.

Mo mHeHUto npodeccopa BUPMUHTEMCKOTO YHU-
BepcuTeTa, OHANalH-}KypHanucta [1. Bpeawoy,
nepes COBPEeMEHHbIMM aBTOPaMW BCTalOT JBe
npobaembl: UM HEOOXOAMMO HAyYUTbCA HE TOJIb-
KO nepepabaTtbiBaTb, HO U CaMMM pacnpocTpa-
HATb KOHTeHT [3]. MIMeHHO no3Tomy ceroaHs
0COB6EHHO aKTyaNbHO YMeHMe KypHaaucta Obi-
CTpo 06yunTtbca paboTe C HOBbIM KaHa/IOM.
He BcsAkaa pepgakuMa MOXKeT No3Bo/IUTbL cebe
MyJibTUMeAua-npoatocepa B cuay GUHAHCOBBIX
WU UHbIX 0BCTOATENBCTB.

B 3aBMCMMOCTM OT KaHana o0byuntbcsa adpdeKTmB-
HOM paboTe ¢ HUM MOXKeT BbiTb He TaK NPOCTO,
OflHaKO He B cny4vae ¢ Telegram. Takum obpa-
30M, MO COBOKYMHOCTM GAKTOPOB Mbl CYUTAEM,
YTO rNaBHbIMW NMPUYMHAMM NONYAAPHOCTU AaH-
HOro MecceHayKepa cTanu:

— TPaMOTHO pacKpy4yeHHaa 6e30nacHOCTb Tpa-
¢duKa, KoTopana B rnasax nosb3oBartesieit 03-
Hayana ceoboay ot 060l NoTeHUnanbHOM
LEH3YpPbl M BO3MOXHOCTb HalTM nobble
OaHHble, paHee UM He AOCTYMHbIe;

—  Ha/lMume pa3HoobpasHbIX KaHa/lioB Mo UHTe-
pecam;

— npocToTa uHTepdelica.

TexHonorMyeckue BO3MOXHOCTU MeCCEHAKe-
pa. Telegram-6o0Tbl. Mpekae Bcero, Heobxoan-
MO OTMETUTb BO3MOMKHOCTb 4YaTa (ecTb npuBaT-
HbI U NYBAMYHbBIN, TO ecTb rpynna) — aTo To, pa-
AWM 4Yero nosb3oBaTesnb CMapTPOHa CTaBuT cebe
npuaoxeHne-mecceHaxep. Kak nuwert uccne-
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posatenb E.A.3UMHKMH O uMdpoBM3aLMK, OHA
«COKpaTU/a AUCTAHUMIO MeXay Angbmu 4o
NEepPCOHA/IbHOrO KOHTAKTA B peXumme «34eCb
n ceiyac». MecceHaKepbl ABAAIOTCA MPAMbIM
NPOBOAHNUKOM 3TUX BO3MOXKHOCTEN» [5].

[ocTaBKa COOBOLEHUA HaANPAMYIO «B JIMUKY» —
OYEeHb BaKHOE CBOMCTBO MECCEHAKepPa C TOYKM
3peHua gosepus MHGOPMALNOHHOMY UCTOYHU-
Ky. E.A.3MHKWMH OTmMevaeT B 3TOM MNpeumyLle-
CTBO MECCEHAMKEPOB nepes, COoLMaNbHbIMU ce-
TAMU: «B OT/INYME OT COLCETEN, COObLIEHUA
B «JIMYKE» BOCMPUHUMALIOTCA MEHEE KPUTWUYHO,
UM bonblue AoBepusa».

B Telegram BO3MO)KHa paccbinka B coobLieHus
rpynne nosb3osaTteneit. [1na mMaccoBoi KOMMYHM-
Kaumm bpeHaa (aBTOpa) C MONb30BaTENAMM OHM
OOMKHbI ObITb IMBO  yYacTHMKaMu 4aTa, /Mbo
6bITb NOANUCAHHBIMW Ha KaHan. besycnosHo, ana
CMMW bonee MHTepeceH BTOPOI BapuaHT, Tak Kak
rpynna (TemaTtmyeckuii 4aT) MMeeT JIMMUT A0
200 000 y4acTHMKOB, @ Ha KaHaa MOKeT NoA4NuChbI-
BaTbCA HEOrpaHMYEeHHOe YWUCN0 NoJib3oBaTeNEN
[16]. C apyroit cTOpOHbI — OCOBEHHOCTb KaHanoB
B Telegram 3aKntoyaeTcs B TOM, YTO C agMMHU-
CTPATOPaMM 3TUX KaHaANOB Y MOAMUCYMKOB HET
obpaTHOI CBA3KU, TO €CTb HET BO3MOXHOCTU HMU
KOMMEHTUPOBATb YTO-MB0, HX OLEeHMBATb 3aMNncK
unu noctbl [10]. To ecTb AnA NoAnNUCYMKA KaHana
NMHTepdENC MaKCMMasbHO MPOCT — eCTb OKHO,
B KOTOpoe npuxogAaT coobuenus. Mognucumk
MOMKET TO/IbKO OTK/IIOYUTb YBEAOM/IEHNA O HOBbIX
co0bLEeHMAX, ecnn 3TO eMmy nepecTtano ObiTb WUH-
TepecHbIM. CerogHa BHeLWHME TEXHOIOTMM NO3BO-
NAT 0060UTK orpaHuyeHua uHTepdeica mec-
CeHAXKepa B MAaHe OTCYTCTBUA MHTEPaKTUBHbIX
WHCTPYMEHTOB A5 MOBbIWEHUSA BOBJIEYEHHOCTU
NoANMCYMKOB KaHana, Ho 06 3ToM HUKe.

CeteBble CMW He oTKa3aaucb BOCMOAb30BaTbCA
BO3MOMHOCTbIO ~ MacCCOBOM  KOMMYHMKaLMMU
B JINYHbIX coobuieHnax u obsasennco 6otamu,
yTOObl YCKOPUTb MPOLECC AOCTAaBKM KOHTEHTa
nonb3osaTtesto. bOT, UM NPOrpaMMHbIA CKPUMT,
KaK MHCTPYMEHT aBTOMaTU3aLUMn OYeHb ya006eH.
OH cam 3HaeT, rae 6paTb M B Kakom BuAe Ny6-
NnkoBaTb B Telegram nHpopmaumto, 4OCTaTOYHO
OAVH pa3 ero NPoONHCTPYyKTMpoBaThb [11].

KoHTeHT-aHanu3 Telegram-kaHana CMM Ha npwm-
mepe PeopleTalk. PeopleTalk.ru — ato nopran
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o celebrities, Kak cnegyetT W3 BbIIOKEHHOIO
Ha caliTe meguakuTta [17]. Mpu aTom ynTaTeNb
MOXKeT HanTU MHbOoPMALMIO O 3Be3aaxX pPas/ny-
HOW BennYnHbl — oT KceHnm Cobyak A0 MHCTa-
rpam- u 1Ty6-3HaMeHUTOCTEN.

B KauyecTBe KOHKYPEHTHbIX NPENMYLLECTB pecypca
OCHoBaTesIbHMUA nopTana J1. J)Kyrenvs HasbiBaeT
CNeaylolmMe: «IKCK/IO3UBHbIA KOHTEHT, ApysKe-
No6HbIN TOH, OTCyTCTBME Bapbepa mexay umTaTe-
Nem ¥ pefaKkumen, ToNbKo NpoBepeHHas UHGop-
MaLMs, MOTUBMPYIOLLME NcTopUuK ycnexax [17].

KaK nokasbiBaeT ctatuctnka 2019 roga no nonb-
3oBatenam Telegram, 25% nonb3oBaTenei 3a-
aerictBoBaHbl B IT. «Ha BTopom mecTe no nony-
NAPHOCTM cpeam chep AeAaTeNlbHOCTU NPOU3BOA-
CTBO, Ha TpeTbem — MapKeTuHr U PR. XoTtA
Telegram WMPOKO M3BECTEH MMEHHO B KOHTEK-
CTe MOJIUTUYECKUX KaHanos, B chepe MONUTUKMK
3a4eicTBOBaH Bcero 1% onpoleHHbix» [7].

M3 meauakuta noprana TaKXKe C/iedyeT, 4To
AOPOM aygUTOPUM ABAAIOTCA SKEHLWMHbI 25—
34ropa, KOTOpble «UHTEPECYIOTCA  MMPOM
3B€3/, MLWYT noJsiesHylo MHGopMaumilo o moge
M KpacoTe, C YA0BO/IbCTBUEM YUTAKOT O NCUXONO-
TMW N OTHOLLEHUAXY,

Takum 06pasom, W3 BbILECKA3aHHOTO MOKHO
caenatb BbIBOZ, YTO KOHTEHT MopTana, pasme-
waemblt B Telegram, ponxeH 6bITb HaleneH Ha
NNaTeXecrnocobHy0 ayauTOPUIO KEHCKOro nona,
3aHATYIO B UHTENIEKTYa IbHbIX cdhepax AeATeslbHO-
ctv. Llenb KaHana, no Bceit BEPOATHOCTU, — MOHe-
TU3NPOBATLCA C MOMOLLbIO peknambl. O6 aTom ro-
BOPUT OnucaHMe KaHana: «Mbl ymeem pacckasbl-
BaTb uctopuun. KaHan caita Peopletalk.ru o 3ses-
Jax, moge M KpacoTe. Mo Bcem Bonpocam —
@lauradjaga Peknama: asha-
bunina@peopletalk.ru».

MoAbITOXNUM MHGOPMALMIO O LEeNN 1 KOHLEnuum
KaHana: ny6anKys MCTOPUK O 3Be34ax U Noe3Hyo
MHpOpMaLMIO O MOoZe M KpacoTe, pedaKkums Ha-
MepeHa npusaedb NOAMMUCYNKOB U NPoAaTh pas-
MeLLEeHve B NoCTax peknamoaatesnam.

B uenom 3TOT KaHan BbIMAAWUT KaK arperaTop
MHCTarpam-HOBOCTEW OT 3Be3Z, OTOMpPaeMbIX Mo
NPUHUMNY Xaina, a TaKKe KPacuBbIX U CMELLHbIX
doTorpadumn celebrities (06/10KKKM KypHanos
M NpOCTO HaWAeHHble B MHTepHeTe), KoTopble
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KOMMEHTUPYIOTCA OTBETCTBEHHbIM 33 BeaeHue
KaHasa COTPyAHUKOM, pasbuparowmmca B xai-
nosbix celebrities, MX 3Be3AHbIX OTHOLIEHUAX,
Teme MOofAbl U YMELWMM UHTEPECHO 3TO Mpo-
KOMMEHTMPOBATb.

Mo cT1Ao OH HAaNOMMUHAET 0ObIYHYIO IEHTY CoLice-
TW, C NPUBbIYHbIM 415 LLeNIeBOW ayauTOpUM U3aa-
HUA A3bIKOM — Pa3roBOPHbIMM 060POTaMM U CeH-
rom, xapaktepHoimun ans IT-girl. IT-girl — 310 co-
BPEMEHHaa [eByLIKa TBOPYECKON npodeccuuy,
KOTOpasA YBNAEKAeTcA MOJOM, 3a3aeT HOBble TPeH-
bl U NOAAEPKMBAET OTEYECTBEHHbIX AM3alNHEPOB
[8]. UImeHHO OHa ¥ cocTaBnseT AP0 LEeNeBon ay-
antopun, obosHayveHHoe Bbiwe. CnenoBaTenbHoO,
KaHa/ BeAeTcA rPaMoTHO M B nepchnekTuse byaert
YBENNUYMBATL CBOHO MACCY NOAMMCYMKOB.

3aKknoueHue

Ytobbl KaHaN MecceHArKepa MoJsib30Baaca nony-
NAPHOCTbIO Y ayAUTOPUKN, Heobxoammo obn1aaaTb
NOHMMAHMEM, KTO COCTaBAAET AA4PO MOAMNUCYM-
KOB, KaKMe TeMbl MM MHTEPECHbI, KAKMM 5i3bIKOM
OHM MPUBLIKAK 06wWaTbcs B MHTepHeTe. MMeHHOo
MapKeTMHIoOBOE CoYeTaHWe TOUYHO NoAo6pPaHHbIX
nHbopMaLMM M CTUNA ee NoAaun CO34aeT npu-
TAXEHWe gns agpa LeseBon ayautopuu u aaet
KaHa/ly LWAHC Ha BbIXXMBaHME B BbICOKOKOHKY-
peHTHOM cpeae. Takum 06pasom, COBPEMEHHbIM
KYPHaNUCT Ao/iKeH obnagaTb KBannduKaumen
MapKeToN0ra, ecin OH MNAaHMPYET YCMNewWwHo oc-
BeLLLaTb KOHTEHT B COLMaNbHbIX Meaua.

Mo COBOKYMHOCTM pPaCcCMOTPEHHbIX (aKTOPOB
rNaBHbIMM MPUYMHAMM NOMYNAPHOCTU MecceHa-
*epa Telegram ctanu:

— T[pPamMoTHO packpyyeHHas 6e30MacHOCTb
TpaduKa, KOTOpas B rnasax rnojib3osarenein

O3Hayasa cesoboay oT noboi noTeHumasb-
HOM LLeH3Ypbl U BO3MOXKHOCTb HaliTK Ntobble
[aHHble, paHee UM HeLOCTYNHbIE;

— Hanunuume pa3HOObpasHbIX KAHANOB NO UHTe-
pecam;

— npocToTa UHTepdeica.

B oonosiHeHWe K NpocTomy U GyHKUMOHAAbHOMY
nHTepdelicy Telegram cTopoHHME pa3paboTym-
KM co3ganu b6onbloe Konuyectso 60ToB, C no-
MOLLLbIO KOTOPbIX MOXKHO MOBbILWATL NPUBEKa-
TEeNbHOCTb KOHTeHTa. Hanpumep, dopmatmpo-
BaTb TEKCT WAW BCTaBAATb OKHA AJ/18 KOMMEHTa-
pUeB UAN KHOMKKU AAA rof0coBaHUA. ITO B 0614-
3aTe/IbHOM NopsaaKe Hy»KHO ucnonbzosatb CMMWU,
NOCKONbKY obpaTHaA cBA3b OT NO/b30OBaTesel
oyeHb BaxHa. OHa nO3BO/IAET pPa3BMBATLCSA
W yAy4waTb KOHTEHT. He cTouT 60ATbCA HeraTu-
Ba, KaK 3TO OblN0 OTMEYEHO B KOHTEHT-aHaNn3e
KaHana PeopleTalk, HaobopoT, HyXHO MUATK
Ha KOHTaKT C nognucymMkamm n gobueatbecsa ean-
HEHMA C HAMM MO BaxKHbIM anAa CMW Bonpocam.
Celtyac 310 BbIMIAAUT HeybeguTenoHo. BnonHe
BO3MOXHO, Y4TO nocne nogobHbIX MOCTOB, rae
6peHg (CMW) nbiTaeTca BOCCTAHOBUTb CBOM
UMW, HO He JaeT NoArnucYMKam BbIiCKa3aTbCs,
NtogM OTNMCbIBAOTCA OT KaHana.

B pesynbTate MCCNeLOBaHUA MOMKHO CAeNaTb
BbIBOA, YTO coBpeMeHHoe CMMW, nuwyuiee ans
WHTENNEKTYaNbHOW pas3BuUTOM ayguTopun 25+,
OOMKHO BECTU KaHan B Telegram. Ecau y xyp-
HA/IMCTA HET HaBbIKOB PaboTbl ¢ YaT-60Tammn uam
MaPKETUHIOBbIX 3HaHWUIM, TO Heobxogumo 0by-
YnTbCA, YTObObI KaHan MOr NPeACTaBAATb 3HAYU-
MYIO eAMHULY B MeAManpoCTPaHCTBE M pactu
BmecTe ¢ pa3sutnem naatpopmbl Telegram.
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Abstract: In the course of studying the peculiarities of media communication in messengers on the example of Telegram-channel the author comes
to a conclusion that in order for a channel to be popular with the audience it is necessary to gain understanding of who forms the core of subscrib-
ers, which topics are of particular interest to them, which language they are accustomed to using for communicating via the Internet. It is the mar-
keting combination of precisely and carefully selected information and its presentation style that attracts the core of the target audience and gives
the channel a chance to survive in a highly competitive environment. At present, no means of mass communication can imagine its existence and
activities without social networks. First of all, it is conditioned by the struggle for users’ attention. Taking into account user information congestion
and a wide choice of various content (stiff competition among on-line media), it is a lot easier for mass media to be present at a communication
channel where there is audience instead of trying to lure the audience to this or that media. Moreover, in contemporary world with the rapidly
changing IT-landscape (technological novelties regularly keep appearing including those of the sphere of social networks) permanent communica-
tion boom can be witnessed, with channels in social networks being currently at the top of this boom. It is a specific platform for communication of
an individual with the channel author, which has already enabled journalists, PR-practitioners, and bloggers to go back to the times of mono-
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broadcasting of “Live Journal”. Within a period of a few years, channels have expanded into a full-value information ecosystem. Channel topics may
vary greatly, from learning practical spoken English to Chinese poetry. It means that anyone may find on Telegram the content which is not only
helpful and informative, but also cognitive in terms of learning. Probably, such a vivid variety that informs and entertains the user and is also acces-
sible in one panel accounts for users’ love for this messenger. Different communication channels may be popular with users, consequently, mass
media ought to keep pace with these trends and make timely changes in their work concerning communication channels and content format. Op-
portune adjustment to media environment reality is a relevant property of journalism. As journalism is the sphere of social communication, it may

change depending on transformation of the environment it exists in.

Key words: social networks, Telegram-channel, target audience, messenger, media environment, users, communication.
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Introduction

These days, social networks boom has subsided,
and messengers have started to actively develop
since 2017. According to e-Marketer forecast,
the number of users of mobile apps for message
exchanging will have amounted to 2.5 billion
worldwide by 2021 [18]. It goes without saying
that brands that want to deliver their infor-
mation to target audience must benefit from
this trend until it goes into decline. It is the de-
sire to study the trend and mass media commu-
nication peculiarities in messengers more thor-
oughly that stipulated the topicality of this re-
search. Thus, a modern journalist ought to pos-
sess the qualification of a marketer if he or she
is planning to efficiently cover the content in
social media.

Today, social networks are leaders in the
amount of time spent monthly on the Internet
by an average user. What is more, the most sol-
vent audience uses messengers: hence, it is a
priority channel for media communication with
the audience. However, the quantitative scope
indicator should not be neglected, either. If
there is solvent audience in messengers but they
are insufficiently represented due to the low
level of messenger dissemination, there is no
point in using this channel at the present stage
of its development. It is the marketing combina-
tion of precisely and carefully selected infor-
mation and its presentation style that attracts
the core of the target audience and gives the
channel a chance to survive in a highly competi-
tive environment.

Research aim is to show on the example of Tel-
egram-channels at the expense of what mass
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media communication peculiarities in messen-
gers enable them to permanently increase tar-
get audience.

Materials and Methods

The authors have conducted large-scale research
of the state of social networks and messengers in
Russia in 2019. One of the tasks was to study the
phenomenon of popularity of Telegram which is
one of the most rapidly growing and prospective
messengers these days. For this sake, its techno-
logical capacities and Telegram-bots application
sphere for mass media have been investigated.
Content analysis of mass media Telegram-
channels has been carried out. Among the basic
research methods the authors single out synthe-
sis, analysis, generalization, comparison, content
analysis. These methods contributed to revealing
the following: in order for a channel to be popu-
lar with the audience it is necessary to gain un-
derstanding of who forms the core of subscribers,
which topics are of particular interest to them,
which language they are accustomed to using for
communicating via the Internet. Moreover, the
author has solved the research tasks of studying
the statistics and trends of social networks and
messengers in Russia in 2019, understanding the
cause of popularity of the swiftly growing Tele-
gram messenger, considering its technological
capacities and Telegram-bots application sphere
for mass media.

Research Results

Messengers in Russia in 2019. Back in 2014
when the Japanese e-commerce company
Rakuten purchased Viber, and the social net-
work Facebook bought WhatsApp, it became
obvious that these messengers will be growing
rapidly and dynamically. Internet-giants invest-
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ing billions of dollars (the purchase of WhatsApp
cost Zuckerberg’s company $19 billion) make
bets on fast-growing companies [14].

According to analysts, an increase in messenger
popularity is caused by a few factors. First and
foremost, it is the growth of smart phone and
tablet usage and also cheapening of the mobile
Internet and ubiquitous spreading of Wi-Fi.

Apart from that, it is also significant that the ma-
jority of messenger apps combine simple and
convenient interface with extended function
[14]. According to Jonathan Libov, the venture
company USV representative, “the key aspect of
software is its convenience, not applicability.
Text message exchanging is an incredibly con-
venient environment” [19].

In August, 2019 the agency Brand Analytics con-
ducted a survey on the popularity of messen-
gers: “We traditionally measure popularity in
terms of the volume of discussion among Rus-
sian social media users. As statistics suggest,
during the past eighteen months the number of
reports about messengers has become 1.5 times
bigger — from 11.5 million in March, 2018 to 16,
4 million in August, 2019” [2].

It was logical to expect WhatsApp to have be-
come the most popular messenger (it is also the
leader among messengers worldwide). It has the
share of 39% of all the mentions of messengers
by Russian users. For the first time in almost
three years of measuring WhatsApp outran
Viber, the permanent confident leader of previ-
ous ratings.

According to Brand Analytics, Telegram comes
third in popularity among messengers. Brand
Analytics made a crucial conclusion in their re-
search which concerns the basis of Telegram
media popularity — it is “public channels” [2].

Thus, it is possible to generalize the analysts’
statements and conclusions by saying that Tele-
gram-channel is currently popular with the au-
dience and it is only gaining in popularity due
the audience’s favorite channels. Consequently,
it can be regarded as a means of mass commu-
nication in its full right which has an equally
powerful influence on public opinion together
with the conventional mass media.
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Further on, it is relevant to consider the phenom-
enon of the popular messenger that has become
a solid media platform more thoroughly.

Telegram-channel as one of the most rapidly
growing and prospective messengers. The prompt
development of Telegram-channels began in Au-
gust, 2013. At first, Telegram used to function as
the classical messenger with standard options typ-
ical of this kind of app. Traffic encoding became
the characteristic feature of the platform [11].

For the sake of generating Telegram audience,
public channels were created — groups similar to
communities (publics) in the social net
VKontakte. The first channels were created by
users themselves for communicating in a group
chat. Subsequently, channels were developed by
net mass media in an attempt to attract solvent
mobile audience that was getting increasingly
hard to access via social networks. In Runet the
trend was set by RBC and “Ekho Moskvy”
(“Moscow Echo”), and by the early 2016 Tele-
gram-channel had become as ordinary means of
communication with the audience as a profile in
Facebook or Twitter.

It is apparent that when answering the question
on the popularity of Telegram, above all, it is nec-
essary to speak about channels. Channels are a
specific platform for communication of an individ-
ual with the channel author, which has already
enabled journalists, PR-practitioners, and bloggers
to go back to the times of mono-broadcasting of
“Live Journal” (contrary to all media trends, Tele-
gram has cancelled comments) [9].

Within a period of a few years channels have
grown into a full information ecosystem. Channel
topics may vary greatly, from learning practical
spoken English to Chinese poetry. It means that
anyone may find on Telegram the content which is
not only helpful and informative, but also cognitive
in terms of learning. Probably, such a vivid variety
that informs and entertains the user and is also
accessible in one panel accounts for users’ love for
this messenger. Besides, every channel may be
hosted anonymously.

As far as the technical component is concerned,
the forbidden messenger is already reputable as
a safe app. Safety has become part of the image
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of Telegram which is being particularly success-
fully promoted and publicized in Russia.

Moreover, Telegram’s interface simplicity is a
considerable advantage over other communica-
tion channels. Hence, the author is going to ex-
plain this statement in detail.

It is common knowledge that contemporary in-
formation-communication process has resulted
in communication digitalization and conver-
gence in media sphere. Kachkaeva A.G. in her
research paper writes that “at the end of the
second millennium convergence in mass media
started to be referred to as business processes
[4]. In particular, in order to retain competitive-
ness, mass media ought to think of the introduc-
tion of new ways of working with content con-
nected with its packaging and dissemination.

Thus, contemporary mass media influenced by
convergence trend are compelled to change
business processes by spreading information in
specific formats and channels for the user con-
venience.

According to Paul Bradshaw, professor of Bir-
mingham University and on-line journalist,
modern authors are challenged with two issues:
it is necessary for them not only to learn to pro-
cess content but to be able to disseminate it by
themselves [3]. That is why the ability of a jour-
nalist to quickly learn to work with a new chan-
nel is of paramount importance these days. Not
every editorial office can afford to hire a multi-
media producer due to lack of funds or some
other circumstances.

Depending on a channel, it may not be so easy
to learn to work with it efficiently, but this is not
the case of Telegram. Consequently, taking all
these factors into account, it is possible to con-
clude that the key reasons for this channel’s
popularity are the following:

— wisely publicized traffic safety which was
perceived by users as freedom from any po-
tential censorship and an opportunity to
find any information previously unavailable;

— a wide variety of channels grouped accord-
ing to users’ interests;

— interface simplicity.
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Messenger’s technical characteristics. Tele-
gram-bots. First of all, chat capabilities are
worth mentioning (there is a private and a pub-
lic chat, i. e. a group) — this is what a smart
phone user installs an app messenger for. Re-
searcher Zinkin E.A. speaks of digitalization as of
“the process that reduced the distance gap
among people and turned it into a personal con-
tact “right here, right now”. Messengers are di-
rect intermediaries and providers of these facili-
ties” [5].

Delivering a message directly to a person is a
vital property of a messenger in terms of trust-
ing a source of information. Zinkin E. A. consid-
ers it an advantage of messengers over social
networks: “unlike social nets, direct personal
messages are perceived less critically, they enjoy
a bigger amount of trust”.

On Telegram there is an option of sending a
message to a group of users. For mass commu-
nication of a brand (the author) with users, they
are supposed to be either chat participants or
the channel subscribers. The latter option is un-
doubtedly the more interesting for mass media
because a group (a thematic chat) is confined to
200000 participants, whereas the number of
channel subscribers is unlimited [16]. On the
other hand, the peculiarity of Telegram-chan-
nels lies in the fact that subscribers are not pro-
vided with feedback from the channel adminis-
trators, in other words, they have no opportuni-
ty of either commenting or assessing notes or
posts [10]. It means that for the channel sub-
scriber interface is made as simple as possible —
there is a panel where messages are delivered.
A subscriber may only cancel the new message
notification option if they are no longer inter-
ested in them. At present, external technologies
make it possible to overcome interface re-
strictions due to the absence of interactive tools
of raising the channel subscriber involvement,
which is going to be discussed at length below.

Network mass media grabbed an opportunity
of mass communication in personal messages
and provided themselves with bots to acceler-
ate the process of content delivery to the user.
Bots or program scripts are very convenient as
automation tools. They know themselves
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where to take information from and how to
publish it on Telegram: it is only enough to in-
struct them once [11].

Content analysis of a mass media Telegram-
channel on the example of PeopleTalk.
PeopleTalk.ru — is a portal informing about ce-
lebrities according to the media kit presented on
their website [17]. What is more, readers may
find information about various celebrities in
terms of the amount of their fame — from Xenia
Sobchak to Instagram and YouTube celebrities.

The portal founder Laura Dzhutelia enumerates
the following competitive advantages of the re-
source: “exclusive content, friendly mode of
speech, absence of barrier between the reader
and the editorial office, only checked verified in-
formation, and motivating success stories” [17].

According to 2019 statistics on Telegram users,
25% of them are involved with the sphere of IT.
“Manufacturing comes second in popularity
among fields of human activity, marketing and
PR being the third. Although Telegram is well-
known in the context of political channels, only
one per cent of the respondents is engaged in
politics” [7].

It can also be inferred from the portal’s media
kit that the core of the audience is presented by
women aged between 25 and 34 “interested in
celebrity life, searching for some useful infor-
mation about fashion and beauty and willingly
reading about psychology and relationships.”

Thus, it can be concluded from the above men-
tioned facts that the content of the portal posted
on Telegram ought to appeal to a solvent female
audience involved in intellectual spheres and ac-
tivities. The aim of the channel is probably to get
monetized at the expense of advertising. This is
proved by the channel description: “We know
how to tell stories. The channel of PeopleTalk.ru
site is all about stars, fashion, and beauty. If any
questions arise, contact @lauradjaga Peknama:
ashabunina@peopletalk.ru».

Summing up the information about the objec-
tive and concept of the channel it can be stated
that by publishing stories about stars and useful
tips on fashion and beauty the editorial office
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aims to attract subscribers and to sell space in
posts to advertisers.

In general, this channel creates an image of the
aggregator of Instagram star news selected by
the hype principle and also of beautiful or funny
celebrity photos (magazine covers or just photos
from the Internet) which are commented by an
employee responsible for channel hosting who
is well-aware of hype celebrities, their relation-
ships, fashion issues, and who is able to com-
ment it all in an interesting attention-grabbing
manner.

In style it resembles a usual line of news in social
networks with the language customary to the
target audience — colloquialisms and slang
words typical of an It-girl. An It-girl is a modern
girl of some creative profession who is keen on
fashion, sets new trends and supports domestic
designers [8]. It is she who forms the core of the
target audience mentioned above. Consequent-
ly, the channel is being hosted in the right way
at present and it will only increase the number
of subscribers in the future.

Conclusion

In order for a channel to be popular with the
audience it is necessary to gain understanding of
who forms the core of subscribers, which topics
are of particular interest to them, which lan-
guage they are accustomed to using for com-
municating via the Internet. It is the marketing
combination of precisely and carefully selected
information and its presentation style that at-
tracts the core of the target audience and gives
the channel a chance to survive in a highly com-
petitive environment. Thus, a modern journalist
ought to possess the qualification of a marketer
if he or she is planning to efficiently cover the
content in social media.

Consequently, taking all these factors into ac-
count, it is possible to conclude that the key rea-
sons for the popularity of Telegram-channel are
the following:

— wisely publicized traffic safety which was
perceived by users as freedom from any po-
tential censorship and an opportunity to
find any information previously unavailable;
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— a wide variety of channels grouped accord-
ing to users’ interests;

— interface simplicity.

In addition to simple and functional Telegram
interface, external outsourced developers have
also created a great number of bots by means of
which content attractiveness can be raised. For
example, it is possible to format text or insert
comment panels and buttons to push for voting.
It is obligatory to employ mass media as user
feedback is of crucial importance. It promotes
development and content improvement. One
should not be afraid of negative comments as
has been stated in channel PeopleTalk content
analysis: quite on the contrary, it is relevant to
establish contact with subscribers and achieve
mutual understanding on issues of great signifi-
cance to media. These days, it seems unconvinc-

ing. It is quite probable that after posts like the-
se in which a brand (mass media) tries to restore
and enhance its image but does not give its sub-
scribers an opportunity to have their say, people
just prefer to cancel their subscription to this
channel.

As a result of the survey, a conclusion can be
made on the necessity of hosting a channel on
Telegram for every contemporary means of
mass communication that appeals to an intellec-
tual audience aged 25+. If a journalist still does
not possess practical skills in working with chat-
bots or any knowledge of marketing, he or she
needs to master them in order for a channel to
occupy a significant share of media space and to
grow in importance together with the develop-
ment of Telegram platform.
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®EHOMEH CTOPUTE/IZINHTA B MEAUNHDBIX TEKCTAX
HA MPUMEPE UHTEPHET-NJIAT®OPMbI « TAKUE AE/IA»

B.0. TamuHpgapoBa
ORCID https://orcid.org/0000-0002-1185-5835

MypHan «ELLE», 2. Mockea, Poccus

Pestome: CmopumennuHe, unu pacckassigaHue ucmopuli, 803HUK 8 cepeduHe 1990-x 20008 8 MapKeMUH2e U Cyuyecmeosasn KaK KOHUenyus no-
CMPOEeHUSA BHEWHUX U 8HYMPEHHUX KOPMopamueHbIX KOMMYHUKAUUL nocpedcmeom mpaHcauposaHus ucmopuli yenegeim ayoumopusm, 6yde
mo compyOHUKU KOMMAHUU uau nompebumesnu ee npodyKmoe u ycaye. PacckassieaHue ucmopuli «IPOHUK/0» 80 MHo2ue chepsl Kopropamus-
HO20 ynpassneHus, 20e A6/19emca aKMyasabHbIM 8bICMPAUBAHUE BHYMPEHHUX UU BHEWHUX KOMMYHUKAUUU. 30 HECKO/IbKO /1em UCMO/b308aHUe
cmopumensuHaa Pacwupuno ceou 2paHULbl: UG U3M0MEHUS CMbICI0BOU HAZPY3KU Yepe3 /IUYHbIe NEPEHUBAHUS MPpUBeKna MHoaue cgepbl
desamenbHOCMU — cmopumesnauHe cmanu 3a0elicmeosame KpyrnHble KOMMAHUU HA COBEUWAHUAX, MPe3eHMys Mpoekmsl, e20 ecmpausarom 8
ny6auYHble 8bIcMynaeHuUs U uHmezpupytom meouliHble mexcmel. @eHomeH cmopumenauHea 8 MeuliHbIX meKcmax Ha fpumepe uHmepHem-
naamgopmel «Takue [ena» akmyaneH mem, Ymo, 80-nepebix, OaHHbIU UHopMauuoHHbIl pecypc npedcmasnsem coboli cbopHUK ucmopuli
06bIYHbIX AK00el, MONABUILUX 8 MAMENYH HUSHEHHYIO CUMYAUUIO U HYMOIOUWUXCA 8 MOMOWU. Bo-8mopbix, YUmobbl AOHECMU 8a#HOCMb Yesioge-
YecKux npobsiem asmopbl 8bICMPAUBAOM C8OU MAMEPUAnbI C HAMEPEHHBIM MPUMeHeHUeM CMopUmenauHad, UCrosb3ys 8ecb Crekmp ncuxo-
IMOYUOHAbHBIX 803MONHOCMEL AaHHO20 HaHPA. IMom Memod, KaK UHCMPYMeHmM COUUanbHOU KOMMYHUKAUUU, nopoxdaem e yumamese
HeroddesbHbIL UHMeEpPEC, UCKPEHHIO 3MIAmuUIo K 2epoam u nobyxadaem K delicmeuto (MoMo4b, nocosemosams, cobpams OeHvau). lModobHoe
AeneHue 8o30elicmeus mekcma Ha Yyumamens 8 MHmepHeme docmamoyHo pedkoe, Ymo dobasnsem akmyanbHOCMb 8bI6PAHHOU meme u 3a-
cmaensem 2nybe no2py3umsCs 8 UcciedosaHue heHOMEHa CMopumenauHaa KaxK 3Q@heKmugHo20 UHCMPYMEHMa KOMMYHUKAUUU Herlocped-
CMBEHHO Mexdy aeBmopoMm U Yumamenem. ABmop uccaedo8aHuUA MOCMApPAsCA MAKHe AKUEHMUPOBAMb BHUMAHUE HA CUCMEMAMU3ayuio oc-
HOBHbIX MOHAMUL CMopumesnnuHea 8 cospemMeHHbIX Maccmedud. BblOensas XapakmepucmuKu #ypHaAUCmMcKo20 cmopumenuHea, asmop pac-
cmampueaem mMemoo «CKa3aHUS» ucmopuli Kak 060CobaeHHYI0 CaMoCcmoamesbHyo NPUPOOY HYPHAAUCMCKO20 MEKCMA, MOCMPOEHHY HA
ocHose HappamueHoli kKamezopuu. C4UMAeMCcs, YMo 8 HYPHAAUCMUKY cmopumennuHe npuwen us Aumepamypesl, a ¥ypHAanucmcKue «cmopu-
mesnUuH208bIE» MEKCMbI UMEIOM CXOXYH C IUMepamypHbIM rpoussedeHuem cmpykmypy, memoods! 6030elicmeus Ha Yumamesns U KOMMOHeH-
mel. Bedb 2nagHoe 0aa nucamens — co30amb UCMOPUID, KOMOopPas noeedem Yumamens U roeéausem Ha e20 MUpOoso33peHue. MypHaaucm-
cmopumensnep 07 Co30aHUA MAKol UCMOPUU UCTOAb3yem AUMEPAmypHYIo CIpPyKmypy CHOXema: 3a8A43Ka, Ky/abMUHAUUS, pa3essKa, 0653a-
menbHO BK/to4Yaem nepcoHaxceli (3mo moxem 6bimb KaK Yenoeex, makK u Ymo-mo HeoOyweeneHHoe, 0P2aHU3AYUS, HANPUMED), GKMYaNbHYO
memy, KOHgAUKM, Komopeili 0suxcem gceli ucmopueli.

Knioyesvle cnosa: cmopumensnuHe, Happamus, coyuasnbHble cemu, UCMopuA, MeduamypHaﬂuchKa, Meduamekcm, uenesasa aydumopUﬂ.

Ana yumuposarus: Tamuxdaposa B.0. deHomeH cmopumennuHaa 8 MeOULHbIX MeKCMax Ha NpuMepe UHmepHem-naamgopms! « Takue
Aena» // Ndeu u Hosayuu. 2020. T. 8, Ne 1. C. 85-96.

BseaeHue NoJIb30BaHUM CTOPUTENSIMHTA KaK MHCTPYMEHTa
KOMMYHMKaLMKU NOCPeacTBOM TEKCTOBOrO W3-
NIOXKEHUNA B MEAUMHOM MPOCTpaHCTBE. AKTyaslb-
HOCTb 3TOW TeMbl 3aK/O4YaeTcs B TOM, YTO CO-
BPEMEHHaA XKypPHaUCTUKA U meanacdepa B Le-
JIOM CTAHOBATCA CPEACTBOM MOHMMaHMA obLie-
CTBOM camoro cebs. ABTOpbI CTaTeN eKefHEBHO
MbITAOTCA MUCMO/Ib30BaTb HOBblE CMOCO6bI U30-
)eHua. CTOPUTENIMHT NpeXae BCero ycrnewHo
pa3BMBaeTcs B 06/1aCTW, MOrPaHUYHOWM MeXKay
KYPHANUCTUKOM U NyBANUMCTUKOM, NnepeHmMmasn
OZlHOBPEMEHHO 4epTbl XY[AOMKECTBEHHON nuTe-
paTypbl M MaccmegmiHbIX TekcToB. CtopuTen-
NNHI Kak popmMaT KOMMYHMKaUMK — TUOKKUIA
N 3G PEKTUBHDBIN MHCTPYMEHT BIUAHUA, KOTOPbIM
OTBEYaET 3aMpocam COBPEMEHHOro MeamanoT-

YMeHue paccKasbiBaTb UCTOpPUKM BepeT Havaso B
rnybokou gpesHocTU. Ewe B aHTMYHOW peummn
OpaToOpPCTBO aKTMBHO WMCMO/IL30BANOCL B apry-
MEHTALUM CBOUX YOEKAEHUN U CYATANOCL MC-
KYCCTBOM HapaBHe C inTepaTtypoi, punocoduein
W Kmsonucbto. CTOPUTENNIMHT B COBPEMEHHOM
BMAE, WAWM paccKasblBaHWE UCTOPUI, BO3HUK
B cepeamnHe 1990-x roaoB B MapKeTUHre u cy-
LLLeCTBOBAN KaK KOHLEMUWUA MOCTPOEHUA BHeL-
HUX M BHYTPEHHMX KOPNOPATUBHbLIX KOMMYHMKA-
UMIA nocpeacTBOM TPaAHC/AMPOBAHMA MUCTOPUIA
uenesbim aygutopmam, byab TO COTPYAHWKM
KOMMNaHWUK, NOTpebuTenn ee NPoOAYKTOB U YCAYT.
B paHHOM paboTe aBTOp MCCAEAO0BaHUA CKOH-
LEeHTPMPOBa/ CBOE BHMMAHWE Ha aKTUBHOM WC-
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pebuTensn, AaBHO ycTaBlero ot obunua obesnu-
YeHHbIX $aKkToB M UNdp, Tpebylowero NepcoHn-
drKauMKn U MHAMBUAYANM3aLUUM MHOPMALUN.

Llenb uccnepoBaHua — u3yyeHue deHOMeHa
CTOpUTENINHIA B MEAWWMHbIX TeKCTax, aHaiu3
aKTya/bHOW MHOOPMALMMU O CTOPUTENSIUHTE
B MeAUMHOM MPOCTPaAHCTBE, aHa/M3 OCHOBHbIX
NOHATMUI, 33434 U CTPYKTYPbl CTOPUTENINHTA.

Marepuanbl U meToabl

O6beKToM f[aHHOMO UCCNefoBaHUs  ABAseTcA
CTOPUTENNIMHT B MY/JbTUMELAUNHOM KYpPHanu-
CTUKe, npegmeTom — ¢GEHOMEH CTOPUTE/NNHra
B MEAMIHbIX TEKCTax Ha MpUMMepe MHTepHeT-
nnatpopmbl «Takue Lena». B xoge paboTbl HblI-
/I UCMONb30BaHbl Caeaylolime MeToabl ucce-
[0BaHWA: HabnlofeHMe, CpaBHUTENbHbIN aHa-
nu3, abcrparnpoBaHue, onpoc. B Kayectse Teo-
peTuyeckon 6asbl MccnenoBaHMA MOCAYKUAM
Hay4yHble TPyAbl U Ny6AMKALMKM U3BECTHbIX OTe-
YeCTBEHHbIX M 3apyberkHbix nybauumctos, ¢u-
nocodoB M ncuxonoros. Bblgenas xapakrtepu-
CTUKM KYPHANUCTCKOFO CTOPUTE//IMHIA, aBTOpP
paccMaTpmMBaET METOZ, «CKAa3aHMA» UCTOPUI KaK
060CO6/MEHHYI0  CaMOCTOATE/NIbHYIO  Npupoay
YKYPHANUCTCKOrO TEKCTA, NMOCTPOEHHYHO Ha OCHO-
BE HappaTMBHOM KaTeropmu. B KayecTBe NpakTu-
YECKOro NoOATBEPKAEHMA aHANN3UPYLOTCA MaTe-
puanbl caita «Takue Jena».

Pe3ynbtaTtbl UcCnefoBaHUA

M3HayanbHO nosBneHne CTOPUTENIMHIA CBA3bI-
BaeTcA co chepoit MapKeTUHra, U UCnoib3oBan-
CA OH B KauyecTBe cnocoba ynpaBneHua nepco-
Ha/IoOM B OPraHM3aLMuM 3a CYET HECTAHAAPTHOM
nogaun uHdopmauun. 3ITo onpeaeneHHbIN
dopmaT paccKasbiBaHWA, KOTOPbIA BblpaykaeTca
B ¢dopme LLEeNOCTHOM  CKOHCTPYMPOBAHHOW
M BOCNpPOM3BEAEHHON OT MEepBOro Jnua MUCTo-
puKn, Lenb KOTOpPOW — OKalaHue Heobxogmmoro
B/IMAHUA Ha KOHKPETHbIX CiylaTtenei, ayguTo-
puto. CTopuUTENNUHT 06M3aH NPUBNEYEHHBIM K
cebe BHMUMaHWem [3suay ApPMCTPOHry, rnaBe
KomnaHum Armstrong International. ApmcTpoHr,
aBTOP KHUTU O CTOPUTENNUHTE, N NOAXBAaTUBLLME
3Ty uaeto BU3HEC-KOHCYIbTaHTbl U MeHeaKepbl
pAga KomnaHuii ybexkaeHol B 3¢pHeKTMBHOM UC-
NONb30BaHMUWN CTOPUTENNUHIA BO BHYTPUKOPNO-
paTuBHOW cdepe, C NMOMOLLbIO CTOPUTENIUHTA
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OHW TPAHC/AMPOBANAN COTPYAHUKAM LEeHHOCTU
KOPMNOpPaTUBHOW KyNbTypbl.

A.M. AHIOXMHA CYUTAET, YTO CTOPUTENINHT — 3TO
«MeToJ, Noc/ieoBaTeNbHOrO W3N0MKEHUA WUCTO-
puun, cosgarowmii B utore appeKT BOBAEYEHHO-
CTW, CUFOMMHYTHOCTM M MPUYACTHOCTU K OMMUCbI-
BaemMoMy COObITUIO Yy YMTaTeNs UAM 3pUTENs.
C 3TOM NO3MUMM K CTOPUTENUHIY OTHOCUTCSH
BCe, YTO 06N1aAaeT CIOXKETOM (MCTOPUM U3 KU3-
HUW, UHTEPECHbIE C/ly4aun, CKasku u T. 4.). Kpome
TOro, 3TUM TEPMUHOM MOXKHO 0603HaYUTbL He-
dopmanbHbIN cnocob nepegaym onbiTa, 3HaHUA,
WHcangepckoit uHpopmaumm» [1]. TnaBHbIM
NPUHUUNOM CTOPUTEN/IMHIA cunTaeTcss OKyCu-
poBaHMe Ha yBJ/ieKaTeNbHOM paccKase, MoBecT-
BOBaHWE YXOAWUT OT MPMBbLIYHOIO WHPOPMUPO-
BaHUSA K YBNEKaTE/IbHOMY M3/10XKEHMUIO.

O.P. CamapueB OTHOCUT CTOPUTENIMHI K 0C060-
MY reHepasibHOMY KaHpy WU CTUIO KMUCbMaY,
KOTOpbIX Ha 3anage HoOcuT HasBaHwue features
writing. B oTAiMune oT «nepeBepHYTON NMpamu-
Obl», OCHOBHOIO CTWUAA M XKaHpa B XKYPHAUCTU-
Ke, Ha3blBAaeMOro news writing, KOTopbli1 Heob-
XOAMM ANA U3N0KEHUA-KOHCTATauum ¢GaKToB,
CTOPUTENIMHT  UCNONbL3YETCA ANA  PaACKpbITUA
ApPamaTMYecKnx cobbiThii OBLLECTBEHHOW MKU3-
HU. KYPHAZIMCTCKUIN CTOPUTENNMHI HaueseH 3a-
XBaTUTb BoOOparkeHMe agpecaTa, BbICBOOOAUTL
€ro smMoumm, a 3TOro Henb3Aa JO06UTLCA C NOMO-
LWbIO «MepeBepHyTOM Nupamuapl» [6].

CTpyKTypa CTOpUTEN/IMHFA U 0COBEHHOCTb ero
NCUXONIOTMYECKOro BAMAHMA. CuuTaeTca, 4TO
B YKYPHA/IMCTUKY CTOPUTENSIMHT NPULIEN U3 AnTe-
paTypbl, @ KYPHaA/NUCTCKME «CTOPUTEN/IMHIOBbIEY
TEKCTbl MMEIOT CXOXKYH C IMTepaTypHbIM NpPoun3-
BEAEHMEM CTPYKTYPY, MeToAbl BO34ENCTBUA Ha
yuTaTeNa U KOMMOHEHTbI. Beab rnaBHoe ansa nu-
caTenAa — co3gatb MCTOPUIO, KOTOpasa noBedeT
yuTaTeNAa M NOBAUAET Ha €ro MUPOBO33PEHME.
HypHanucT-ctopuTennep gaa Co3daHua TaKoM
UCTOPUM UCMONb3YEeT JIMTEPATYPHYIO CTPYKTYpY
CIOXKEeTa: 3aBA3KY, Ky/JIbMUHALMIO, Pa3BA3KY, 0ba-
3aTe/IbHO BK/IIOYAET MepcoHaxKeh (3To morkeT
6bITb KaK YenoBeK, Tak M YTO-TO HeoAylleB/EH-
HOe, opraHM3aLusa, Hanpumep), akTyasbHyl Te-
MY, KOHONMKT, KOTOPbIN ABUXKET BCEN UCTOPUEN.

Eule oaMH npuem, OKasblBAIOWIMIACA MOJE3HbIM
npy CTOPUTENNIUHIE — MpOoeLMpoBaHne cobbiTua
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B CHOXKETHYIO JIMHWUIO UCTOPUW. [aHHbIA npuem
onupaeTca Ha uaen TpUCTUHbI PaitHep o apama-
TUYECKOM CTPYKType uctopun. PailHep Bblaenset
B CIOXKETe AeBATb OCHOBHbIX CTPYKTYPHbIX 3/1eMEH-
TOB: 1) UHUUMMPYIOLWMI MHUMAEHT; 2) Npobnema;
3) »enaHue repos; 4) B3aMmogencTeme ¢ NPoOTMB-
HUKOM; 5) NpomeKyTOYHbIE MOBOPOTHbIE MOMEH-
Tbl; 6) npeaBapsAlOWMN WHUMAEHT;, 7) KpU3WUC;
8) KyNbMUHauus; 9) paspelleHne/oco3HaBaHue.

Ons Toro, 4Tobbl ONUCATb COBLITUE B CHOXKETHOM
JINHUK, CKOHCTPYMpPOBaTb UCTOPUIO, Pacro3HaTb
CYLLECTBYIOLNIM B HEN TEMATUUYECKUIA KOHDINKT,
HeobxoaMmMo [BMraTbCA OT KOHUA@ K Hauvasny.
O6bluHO B3aumoaencTame co caywartenem/ynta-
TeNleM Ha4YMHaEeTCA C KYJIbMUHALUUKU OTAE/IbHOM
nctopumn. Mo PaiHep, KyabMMHAUMA — 3TO MO-
MEHT, KOr4a 4To-TO YyMMUPAET, 4Tobbl YTO-TO ApY-
roe Morio poamuTbca U Kutb. MNepecTaTb cylle-
CTBOBATb MOTYT TaWHa, CTPaxu, COMHEHMWe, HesAC-
HOCTb, @ POAUTLCA — UCKPEHHOCTb, PagoCTb, pe-
weHue npobnem m 1.4. KynbmmHaumm npegaue-
CTByeT nepuog Kpu3uca, OH COMPOBOXKAAEeTcA
OLLyLLEHMEM, YTO «HAZO YTO-TO AeNaTb, U CPOY-
HO». YenoBeka B Kpu3suce Kak byaTro cTouT Ha
Kpato nNponactn, HeceT KOPOMBbIC/IO MeXAay OT-
BECHbIMM Beperamu. 3To COCTOAHWE B KAKOM-TO
MOMEHT Hayanocb — NOCAEe KAaKoro-to cobbiTus.
CobbIThe, BBEPrHyBLUEE YE/NOBEKA B COCTOSHME
KpM3KnCca, U ecTb NPeaBapAoLLUA UHUNMAEHT.

PaiiHep yTBeprKAaeT, YTO UCTOPUA HAYMHAETCA C
Hayana u4ero-To, Jenawolee HEBO3MOMKHbLIM
’KM3Hb, KaKOM OHa Oblna paHble. Mepoint xoueT
BEPHYTb yTpayeHHoe (M He MOXKET) U CTpeMuTCA
AOCTWYbL HOBOM rapmoHuu. «PaspeleHue/oco-
3HaBaHMWE» B APaMATUYECKOMN CTPYKType CloxKe-
Ta — 3TO YPOK, KOTOPbI Frepoit BbIHOCUT Ans cebs
nocae Ky/JbMUHaUMK, Ta «MOPanb» WAN «CMbl-
C/I0BOV BbIBOA» MCTOPWUW, KOTOPbIA aBTOp Xo4eT
COOBLNTb YUTATENAM.

AHanuTM4ecKan cTpaTerya CTOpUTENIMHIA Noay-
yuna obocHoBaHMe B paboTe «HOBbIN A3bIK Ka-
yectBeHHoro metoga» (1997) Ox. abpuyma u
. XonbwTelHa. B cBoem Tpyae aHrAMMCKue
COLMONIOMM aKLEHTUPYIOT BHUMAHWE Ha [ABYX
MOMEHTax BOCNPOWU3BOACTBA MOBECTBOBAHMA:
BO-MepBbIX, 4YTO 33 WHPopmauma nepepaercs
B MnpoLecce pacckasbiBaHWA UcTopuit (the whats);
BO-BTOPbIX, KaK OCYLLECTBAAIOTCA nepegaya Tou
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WU MHOM MHPOPMaUMM B NMPOLECCE paccKasbl-
BaHuA (the hows).

MoMMMO 3TOro CyLLEeCTBYET KAacCMYecKas Kom-
nosMuma  ApamMaTUYecKkoro  npous3BedeHus,
NPUHLMNAMKN KOTOPOM MOJIb3YHOTCA BCE nucaTe-
N 1 pacckasumku. OHa M3BECTHA Ha NpoTaxe-
HUM HECKO/NIbKUX BEKOB M MMeeT 60/bluoe 3Ha-
YeHue KaK MHCTPYMEHT aHa/an3a TekcTta. Komno-
3MLMA KaXKA0ro TEKCTA BK/OYAET B cebs:

—  3KCno3uyuro nsobpaxeHue
NPOCTPAHCTBA, AENCTBYIOLLMX INL;

BPEMEHMY,

— 308A3KYy — Ha4yaNo KOHQAMKTA, HapylueHus
paBHOBECMA B OTHOLWIEHMAX MEXAy CTOPO-
Hamu;

— passumue delicmsus — UHTEHCMBHOE Hapac-
TaHWe KOHG/IMKTA, NPUMEHSEeMbIX CpPeacTB
NMPOTUBOCTOAHUA;

—  KYy/AbMUHAGUUA — HauBbICLIAA TOYKa H6opbbbl,
BEpLUMHA KOHDINKTA;

—  pa36A3KA — HOBOE COCTOSIHME FrepoeB nocse
pa3pelleHmna KOHPANKTa.

B camom pacckase NpUCYTCTBYEeT TPW YPOBHA
peanbHOCTH:

— 8HewHul — 3T0 nocnenoBaTte/sibHOCTb pas-
BOpayMBakoWMNXCA BUONMDBIX COBbITUN B TEK-
CTe, COBepLLIaEMbIﬁ CaMMU TePOAMMU;

—  BHYymMpeHHUl — 3TO MbIC/IN rePOEB, UX YYBCT-
Ba, UX ANANOTK, NNaH;

—  OyxosHblli — 3TO HEKOTOPble MPOABAEHUA He-
OMO3HaHHbIX CU/1, MUP UAEN, AyXOB, TAUHCTB.

TOHKUIN aBTOP MOKa3blBaeT TaKMe CUTYaLUK, B KO-
TOPbIX repou OKa3bIBaOTCA Ha rpaHU CBOWUX CWUJ,
BO3MOKHOCTEN, NEePEXMBAHUI, KOrda B KpUTUYe-
CKOM MOJIOXEHUM OHU BbIHYXKAEHbl COBepLUaTb
OEWNCTBUA Ha rpaHM CBOMX DU3NYECKUX, YMCTBEH-
HbIX W AyleBHbIX BO3MOXHOCTei. U Torpa-to
1 NPOUCXOAAT HacToALMeE Yyaeca, NPUOTKPbIBaET-
€S 3aBeca MHOWM peasibHOCTU, U Mbl BUAUM Npeob-
paXKEHHOTO YesioBeKa W YyBCTBYyeM [AblXxaHue
WHOW, BbiCWIEN peanbHOCTU. TaK, CTOPUTENSIUHT
MOHO OMpPeaenTb OAHOBPEMEHHO M KaK HayKy,
M KaK uckycctBo. OH coyeTaeT B cebe M ncmxono-
rMyecKkme, 1 ynpasaeHYecKkmne acneKrb.

Mpumep cTOPUTTENNIUHIA B XKYPHAAUCTCKUX
TeKcTax UHTepHeT-nAatpopmbl «Takue [flena».
«Takme [lena» no3NUMOHMPYIOT ceba Kak nosn-



Nosuuua / Attitudes and Opinions

Upen n HoBauuun. 2020. T. 8, Ne 1

HOLEeHHOEe MHTEPHET-U3AaHNEe C AENCTBYOLWMMU
KYPHaAUCTaMK, Yell AeBU3 KBEPHYTb YesloBeKa
B KYpHanuctuky». Pepgakuua «Takux [Hen»
CBOMMW TEKCTaMM MNOMOTaeT TAXKEeN0601bHbIM
N HYXAQIOLWMMCA, PacCKasbiBaeT U NOKa3blBaeT,
noyemy 4YenoBeKY HY)KHa NOMOLLb Yepes Jnu-
Hble WCTOPUW TepoeB, MOJHbIX MWCKPEHHUX
yyBCTB, 6021, ycTanoctn B 6opbbe c TpyaHbIMMU
KU3HEHHBIMWU CUTYALMAMU U HAZEXKAbl HA Nlyy-
lwee, HECMOTPA HU Ha 4TO. Kaxpblii TeKkcT «Ta-
Kux [en» — 3To uenas u3Hb, HeCNpaBea/MBO
NpepbIBaOLLAACA PAAOM KUTENCKUX GaKTOpPOB U
yepenoi cny4vainHoctei. MNocne nNpoyYTeHUsa He-
BO3MOXHO YCTOSATb Mepes, *KenaHnmem MnoMOYb.
MMeHHO 3TO M ABNAETCA Lenblo pedakumm «Ta-
Kux [len» — nomolb TeM, KTO B HEN HyXpaaeTcs.
MMeHHO 3TO TpaHCAMpPYeTCA B CTATbAX W cheu-
NpPoeKTax NocpesCcTBOM CTOPUTE//INHTA.

B ctatbe E. BonyHKoBoM «Ons BCce ewe AbIWNT»
KYPHANUCTKA 3HAKOMUT 4yuTaTena C [1aBHbIM
reposimu — aesodkon Oneli n ee mamoi EneHoin.
«OgHaxapl yTpom, nocne 17-ro gHA poOXKAEHUA,
Ons He cmorna gblwaTb. MNoKa oHa nexana
B 6onbHUUE noa Kucnopogom, EneHa nbitanace
BbIATM HQ MOCKOBCKMX Bpa4ei, NOTOMYy 4TO a-
TaliCKMe HWYEeM He MOTrAM MOMOYb. 3HaKoMble
NnoAcKasasnau, KoMy nucatb, U ckopo One n mame
npuc/ann BbI30OB Ha JieyeHne B cTtonuuy». [e-
BOYKa 3abo/sieBaeT cepbe3Hoi 60ne3HbI, KOTO-
PYIO M3/IeYNTb MOMKHO C MOMOLLbI TPYAHOM
W 00pOroi onepaumm B Yy»>KOM ropoe.

M3 KpaTKOro U3/0XKEHUA CYTU UCTOPUMN HAM YiKe
CTAHOBUTCA MOHATHO O FNaBHOW repouHe One u
ee mame EneHe. Ona 4yTKMii pebeHOK, KoToporo
CTOPOHUAUCL B LUKOME fJaKe NpenogasBaTtesiu,
BbIFOHAIN €€ U3 Kaacca, HeCMOTPS Ha 6onesHb,
M HUKaKMM 06pasom He noanepxusanu pebex-
Ka U He NbITa/MCb BOWTU B ee MnoJsioxeHue. Uc-
TOPUA 3aBSA3bIBAETCA Ha PACKPbITUE NUYHOCTU
Onn 1 ee B3aMMOOTHOLLEHWUI ¢ 0bLecTBOM, OT-
KPbIBAaET YMTATENIAM MHOXKECTBO KOHQINKTOB
Camoi repouHK, B TOM YMCAE U BHYTPEHHEe He-
NpuHATHE cebs: «f oueHb Xo4y nocmoTpeTb Mo-
CKBY, — rosoput Ona. — 300MapK, NapKu, oKea-
Hapuym. Besgme xoudy! Ho “Takana” He xouy.
He xouy BbIXOAMTb Ha yAMLy B Macke, 4YTobbl
MEHS KaTU/N Ha KoJsiAcKe. A cama xouy XoamuTb!»,
3T0 U coumanbHoe HeMoHMMAaHWE KaK B LIKoJe
MeXAay CBEPCTHUKAMKU U YUUTENAMM, TakK U He-
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3HAKOMbIX MPOXOXKUX Ha yauLLEe — BCe 3TO uaeT
HapacTaloLWMM KOMOM NOBEpPX camoro 60/blLuo-
ro ropsi — 6onesHu.

KynibMUHaAUMA KOHGAMKTA OMNUCbIBAeTCA aBTo-
pOM B MOMEHT nepees3ga AeBOYKM B MoCKBY
B 60/bHMLY, KOrga Ta, 3adblXanacb, TpAcnacb
B AOPOre C MMHUMAa/bHbIM KOJIMYECTBOM BO3AY-
Xa B BO3A4YyLLUHbIX MOoAyWKax 1 nogseprana cebs
PUCKY ymepeTb B 110601 MOMEHT. B 3aKntoueHue
aBTOpP YCMOKamBaeT uuTaTena yTBepXAeHuem
0 TOM, YTO cembsi, EneHa n Ons, — He ogHN. Um
nomoraeT GOHA, KOTOPbI AeNaeT BCe, YTO B €ro
cunax. doHA npucbinaet UM 6bIToBble NPUBOPLI,
o4eXAay, CHUMAeT CKPOMHYIO KBapTMpy B Mock-
BE, PeryaapHO OTNPaBAAET MEAULMHCKYIO
M NCUXONOTMYECKYIO MOMOLLb Ha AOM, HO AeBOY-
Ka BCe TaKKe CTpajaeT oT 60/1e3HM U HyKaaeTcs
B MOMOLLM.

Lenb ctaTtbM — pacckasaTb MMUPY O CyLLECTBOBA-
HuM ONM M 0 TOM, Kak TpygHO NpuxoauTca en
n ee mame. Nx Bepy yKkpennseT nogaepka ¢GpoH-
Aa «dom c masikom». Ho 1 cam GoHA, TOXKe HyXK-
[aeTca B NoAadep’kKe, MOCKO/IbKY KMUBET Ha Mo-
KepTBOBaHMA, M Bce, 4YTo ¢oOHA paet EneHe
¢ Oneit, OH nony4aet OT MPOCTbIX NOAEN, KTO
3HaKOM C ux muctopueit. Llenbto Tekcta siBnsertcs
MOTMBAUMA NOAEN Ha MOMOLLb, HA NOXepPTBOBa-
HMe, Ha CBOW MaJIeHbKUIM, HO HE MeHee BaXKHbll
BK/1a[, B UblO-TO ¥KM3Hb, YTOObI rae-To Ha OKpauHe
MOCKBbI K yCTaBLIEeN 3amn/lakaHHOM KeHLWMHEe Mo-
CTyyasicA AOKTOp C Habopom NeKapcTB, U KeH-
LLIMHA BbIJOXHET, YTO ee [04b BCe eLle AbILNT.

B nto060i UCTOPMM C XOPOLLO BbICTPOEHHbIM CHo-
KETOM MPUCYTCTBYIOT BCe [AeBATb OCHOBHbIX
NPUHUMUMNOB CTOPUTENNNHTA. U Npu 3TOM HeBaXK-
HO, Kakoro obbema uctopus. Tak, Hanpumep,
y «Takux [len» ecTb cneunpoeKkT nog Ha3BaHNeM
«OnbxoH». MpoeKT bbin co3gaH 6onbluoi Ko-
MaHaoW ngei, 4Tobbl pacckasaTb MCTOPUIO
O KOPEHHbIX XuTenax octpoBa OAbXOH M WMX
B3aMMOOTHOLLEHUAX C agMUHUCTPaLMeEn, KoTo-
pas OKKYNUPYEeT 3eM/IH0 KOPEHHbIX }KuUTenein nog
3anoBeAHUK.

PaccmoTpum  NPUHUMN  NOCTPOEHUA UCTOpPUU
AeTanbHO, PYKOBOACTBYACL NpaBuaamu Tpuctu-
Hbl PaliHep.

NMio6as nMcTopma, KOTOPYH XOYeTcA paccKasaTb,
HauYMHaeTCA C TOro, YTO B KM3HW [1aBHOrO repos
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WAN B XU3HM OONbLUMHCTBA 334EMCTBOBAHHbIX
B UCTOPUU NIOLEN, MPOUCXOANUT HEYTO, B Pe3y/ib-
TaTe 4Yero NPEeXXHAA M3Hb CTAHOBWUTCA HEBO3-
MOXHOM. B «Mo3TMKe» ApuctoTens Takoe cobbl-
TMe HasblBaeTca «nepuneTnen», a TpPUCTMHA
PaliHep 0603HayaeT ero Kak «MHULMUPYHOLLNIA
MHUMAeHT». MNoaobHbIX NepunetTuii B UCTOPUMU
npoekTa «ONbXOH» KaK MUHUMYM age. lNepBas
M3 HUX — CMepTb M3pa ropoga, Kotopasa Beaet
K pAagy nepemeH 1 NoABAEHUIO agMWHUCTPATUB-
HOro pyKoBOACTBa Ha oCTpoBe. BTopas — 3To sipKo
BbIPA*KEHHbIA KOH(IMKT KOPEHHbIX XUTenekn
C TOCYyAapCTBEHHbIMM OpraHamu YMpaB/eHuUA,
C NPUEIXRUMMU, TYPUCTaMU N BU3HECMeHaMK, Te-
MW, KTO nponaraHAMpyeT MecTHOCTb B KayecTse
npuBaeKaTesIbHOr0 MecTa OTapixa. epoto, Kak
NpaBW/IO, XOYeTCA MOHA4aNy «BEPHYTb BCe KakK
6b110», HO 3TO OKa3blBAaETCA HEBO3MOMKHbIM. To-
roa y repos BO3HMKAET WMHOE XenaHue, WHas
uenb. ITOT 3/eMeHT ctoxeTa PaliHep HasbiBaeT
«popMyNMpPOBaAHMEM KENAHUAY.

O6 3TOM YEeTKO roBOPUTCSH B TEKCTE — XUTenu
OCTPOBa XOTAT CMOKOMHOM }M3HN Ha CBOEN 3eM-
ne. OHM yCcTanm 1, No cyTu, He MoryT 3a Hee 6o-
POTbCA, TaK KaK Yy HUX HET Ha 3TO HMU BO3MOKHO-
CTEN, HM CUA, HU MPaB KaK TakoBbIX. OHU yCT-
paMBaloT NPOTECTHbIE aKUMWU, KOTOpble OKasbl-
BalOTCA HE3aMEYEHHbIMM, MULLYT MMCbMa Ha UMS
npesnaeHTa, Ha KoTopble He cnedyet oTeeTa. Ux
vwb ewe 60nblle OXKecToyaloT HOBOBBEAEH-
HbIMM NPaBUIAMU U KCHUBAKOT» C 3eMesb, OC-
TaBnsaA 6e3 BO3MOXKHOCTU 3apaboTka 1 BeaeHus
Ce/IbCKOro X035AMNCTBa.

Ecnm 6bl repoto yaaBanocb cpasy peasv3osaTtb
CBOE ’KejlaHue, TO UHTEPECHOM UCTOPUMU He Mo-
nyynnoce 6bl. Ha nyTM K cBoeit uenu repoit
CTA/IKMBAETCA C NPENATCTBUAMU U MPOTUBHUKA-
MW. TIPOTUBHMK — 3TO KTO YroAHO, YbW XKenaHus
NPOTMBOPEYAT MKENaHUI0 Trepos: COoUMaSbHble
CWAbl, Apyrve NAN, MHOTAA CaM 4YenoBek, Tak
WAM WHavye npoTuBopeYawmii cebe. [Mpenart-
CTBMA Y NPOTUBHUKN MOTYT BbITb BHELUHUMU UK
BHYTPEHHMMMU (NPUBbLIYKM, yOexRaeHuna u np.)

B KaKOM-TO MOMEHT B UCTOPUMU CTO/IKHOBEHWE
C NpenATCTBMEM MPOUCXOAMT Bnepsble. ITOT
3/leMeHT CloXKeTa Ha3blBaeTcA «BCTpeya C npo-
TUBHUKOM/NpenaTcTenem». BHellHee npenaT-
CTBME — 3TO TO, YTO Yy HApoZa OTHMMAIOT MNpasa
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Ha COBCTBEHHOCTb Ha 3eme, TAe OHU NPOXKUAU
BCIO CBOM M3Hb. 3anpewaoT pbibauntb, XoTa
NoBAA pbibbl COCTaBASET OCHOBY »KMU3Heden-
TENbHOCTM, OCTaBAAlT 6e3 pabounx mecT
n wrtpadyoT 3a Nobble HapyweHua. CrasAaT
B CUTyaLMIo, KOrAa y /lofelt coBcem He xBaTaeT
AeHer. BHyTpeHHee npenaTcTBMe — 370 ybexae-
HWe HapoAa, UTO HUFAEe He MOXKeT bbITb TaK Xo-
poLo, Kak Ha pPOAHOM OCTPOBe, enaHuwe oc-
TaTbCA AOMa BO YTO 6bl TO HU CTanNo.

Ha npoTaxeHUn UCTOpUK KeNaHue repos pas-
BMBAETCA, OHO HEe OCTaeTCcA TaKMM e, KaKum
npe/crasno repoto B camom Havasne. To, 4YTo BHa-
yane 6blNO CMYTHbIM, NpoAcHAeTcs, obpeTaeT
60/ee YeTKMe oYepTaHmA. ITOT 3/1IEMEHT CloXKeTa
MOXET BbITb HE «TOYKOI», @ «KOTPE3KOM» MoBe-
CTBOBaHMA, U PaliHep Has3biBaeT ero «passutue
KeNaHus repos».

Hapon O6yHTyeT, cobupaeT noanucu, nNpoBoAnT
aKUMM, MULIET NUCbMa Ha MMSA NPe3nZeHTa, rae
NPOCUT €r0 O MNPU3HAHUKN YENOBEKA, POXKAEHHOIO
WM NPOXMBLLETO HA AAHHOW TEPPUTOPUN OT Ae-
CcATM 1 Gonee neT, KUTENEM 3TON TeppuTopUw,
4YesI0BEKOM, KOTOPbI MMEET OTHOLLEHME K OCTPO-
BY Ha 3aKOHOAATE/NIbHOM ypoBHe. [lanee npomncxo-
ONUT Ccepun «NPOMENKYTOUYHbIX NOBOPOTHbIX COBbI-
TUI», B XO4Ee KaXA0ro 13 KOTopblx repoit npeoso-
IeBaEeT Te WM UHble NPEenATCTBMSA, y3HaBasA o cebe
W MUpe YTO-TO HOBOE, Pa3BMBan CBOU yMeHus. Bce
3TO BpeEMA uuTaTeNb HAXOOMTCA B «MOABELUEH-
HOM» COCTOAHMM, TaK U He 3HaA, YAACTCA /M repoto
peann3oBaTb CBOE KesnaHue.

Ha ocTpoBe cTpoAaT goma npueskue noau,
B OT/IMYME OT MECTHbIX, KOTOPbIM 3TO KaTeropu-
YecKu NpPOTUBOMOKa3aHO. Pycckme n KuTackue
6M3HEeCMeHbl MAHUPYIOT OTKPbITb TypuUCTUYe-
CKMe TOYKM, 3TO Yy HUX nosydvaertcAa. Ha octpos
npuesKatoT Typuctbl. KopeHHble Xutenu, oc-
TaBlwueca 6e3 paboTbl U BO3MOXKHOCTU NPOKOpP-
MUTb cebA, BbIHYKAEHbI nNpucnocabanBaTbes
nog obpas XM3HM Mpueskux, 3apabaTtbiBas
Ha HUX, 4YTO, B CBOIO o4yepenb, KapaeTca wWTpa-
damu, HeCOM3MEpPMMbIMM C AOXO4aMWN NOAEN.

Kpusuc — 310 cuTyauwms, Korga pasbpoc BO3-
MOMHbIX MOCTYMKOB, AOCTYMNHbIA repoto, pesKko
CoKpaluaetca. Kak 6yaTo npexae W1poKas peka
BMNaZaeT B yLLe/Nbe W JIOAOYKY repos C Hernpe-
040NMMOWN CUIONM BNedYeT K passsA3Ke. bexkaTb
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eMy HeKyaa, U nepen HUM MasuuT cepbesHbli
MOpasibHbIN BblIbOp. M 4TO Bbl OH HK peLns, oH
06s3aTeNbHO 4YTO-TO noTepseT. Ecam Kpusuc —
3TO CTPEMHMHA B ylle/be, TO pa3BsA3Ka — 3TO BO-
aonag,. PelweHne BonnouwaeTtcAa B NOCTyMNKe, U
nocneacTsmaA 3Toro Henpeackasyembl. TPUCTUHA
PaltHep MULET, 4TO B MOMEHT Pa3BA3KM YTO-TO
npeKpawaeT CyLecTBoBaTb, YTobbl MOIN0O Ha-
YyaTb CyLLLEeCTBOBaTb YTO-TO Apyroe.

MocnegHuit aneMeHT ClOXKeTa — 3TO paspelle-
Hue. He B cmbic/ie «MO3BOJIEHUA», @ B CMbIC/IE
onpeaeneHHOro OCO3HaHWA, K KOTOpoMy npu-
xoguTt repoi. WHoraa oHo <dopmynunpyetcs
B CN0BaX, a MHOr4A Bblpa)KaeTcA B ONMCAHWUU
COCTOSIHMA NPUPOAbI, CO3BYYHOrO COCTOAHUIO
repos. PaspelueHne coBnagaeT € «MOpasbio»
nctopummn, ¢ 0603Ha4YeHNEM TOTO, €O YEM OHa».

«A celyac noau KuByT Hennoxo. MNoTomy 4yto
ronyboe netHee Hebo, Haberaiowme Ha beper
6alikanbCKMe BOJIHbI, MPOrpeTble COMHLEM nec-
YaHble MJSKM, TyA[oLWmMe No yaAnLe MHOCTPaHLbI
C COTHAIMM KOCUYEK HA FONI0BE, MONOAbIE MY¥XKUM-
Hbl C CEPbramy B yLIax — BCE 3TO He MO3BOAAET
OCTPOBUTSAHAM BMacTb B MECCUMMM3M...» — 3TA UC-
TOpUA — APKUIA NPUMEP XOPOLUO BbICTPOEHHOTO
ctoxketa. OH NponucaH aBTOPOM He MOJIHOCTbIO,
WM uYuTaTeNb «BYMTbIBAETCA» B HEro, ONMPascb
Ha y»Ke 3HaKOMble accouMaLMm N3 CBOEM KU3HWN —
KaK XyZOXeCTBEeHHble, TaK U U3 JINYHOrO OnMbITa.
Kaxkablit yMTaTenb HAMONHAET YUTAaeMbli TEeKCT
CBOMMM «A0AYMKamu» (B nuTepaTypoBeaeHUn
AN HUX eCTb ChneuuanbHblil TEPMUH — «UHPe-
PeHUMU»). ITO U COCTaBASET OCHOBY NCUXONOrU-
YeCKoro BO3AENCTBMA TEKCTA Ha unTaTens. B atom
N COCTOUT GEHOMEH CTOPUTENINHTA.

3aKknoueHune

CToputennumHr — sT0 Begywaa moaesib MoBecT-
BOBAHMA U OAMH U3 3aHMMATENbHbIX POpMaTOB
W3/10}KEHMA TEKCTa AN1A npuBaedYeHns bonbliero
BHMMaHUA ayautTopumn. B pacceet 6s0ruHra, rae
NogM MMEerT NPUBBIYKY AeINTbCA MOMEHTaMMU
CBOEM WM3HM MNOCPeacTBOM coLceTei U Haxo-
OATCA Bcerga Ha BuAy Yy 3puTens, ayautopwus
6onblle 3aMHTepecoBaHa B JIMYHbIX A0 3TOrO
Heu3BecTHbIX (aKTax, npeasiaraembix B BuUAe
XY[LOXKEeCTBEHHOro TeKcTa co cnocobamu Bosne-
yeHuA yepes pacckas. Ceiyac B MIHTepHeTe cTa-
HOBWUTCA MONY/NAPHON CXeMa CTAHOBNEHWUA [0-
BEPUTE/IbHBIX OTHOLIEHUN MeXAY Ny6anumcTom
W ero aygutopuen, n CTOPUTENNHT Kak Hedop-
Ma/ibHbI cnocob obuLeHUs YnuTaTensa U KypHa-
INCTa pa3BMBAETCA C KaXKAbIM rogom Bce bonee
ycnewHo. JaHHbIi dopmaT cTan HaCTONbKO No-
NynapeH, 4To ucnosb3yerca He Tosbko B CMMU,
HO M OObIYHbIMM MO/Ib30BATENSAMM COLMASIBbHbIX
ceTei. [leno B TOM, YTO 3aro/NI0OBKM TakUx ny6au-
Kauuii cpasy NPMBNEKAIOT WMHTEpec uyuTaTens,
a coAep)KaHue cnocobHO yaepKmMBaTb ero BHU-
MaHue. ABTOpP WMCCNefOBaHUA MpoBea onpoc
«BKoHTakTe» 1 y3Han y nonb3osaTenien, Kakom
dopmaT nocToB nosib3oBaTenam ygobHee Bcero.
B gaHHOM onpoce npuHAnM y4dactne 329 yeno-
BeK. o pesynbTatam onpoca BbIACHUAOCH, YTO
KOPOTKME NybAMKauMKM Bce elle ANaUpYoT Mo
NonynAapHOCTM cpeau Nosib3oBaTenei coumnanb-
HOlM ceTn «BKoOHTaKTe», of4HaKO paspbliB BCeEro
8 11% poKasbiBaeT, YTO ayAUTOpMA CTana Ha-
MHOFO OCO3HaHHee noTpebaATb UHPOPMALUIO
B8 WHTepHeTe M HaueneHa Ha BbICOKOXyAOXe-
CTBEHHbIE NyH6AnKaumm 6onbLioro ob6bema.
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Abstract: Storytelling the way it is recognized these days emerged in the mid-90s of the 20" century in marketing and used to exist as the concept of
establishing internal and external corporate communications by means of transmitting stories to target audiences, be that the company employees
or the consumers of its products and services. Telling stories “penetrated” many spheres of corporate management where building internal and
external communications is of paramount topicality. Within a few years, the usage of storytelling has expanded far beyond its boundaries: the idea
of notional concept narration by means of personal feelings and emotions has been found attractive in many fields — storytelling began to be em-
ployed by big businesses at their meetings, at project presentations, while weaving it into public speeches and texts. The phenomenon of storytelling
in media texts on the example of Internet-platform “Takie Dela” is topical for a few reasons. Firstly, this information resource presents a digest of
stories of ordinary people who found themselves in dire straits and tough life circumstances, and who obviously need help. Secondly, in order to
deliver the significance of people’s personal problems to the audience, authors prepare their materials with the intentional usage of storytelling
applying the whole range of psycho-emotional potential and capacities of this genre. This method as a tool of social communication generates in
readers genuine interest, sincere empathy for protagonists and motivates them to act (to help, give advice, and raise money). Such a phenomenon
of text impact on the reader on the Internet is relatively rare, which contributes to the topicality of the selected issue and promotes a more profound
study of the concept of storytelling as an immediate efficient tool of communication between the author and the reader. At the same time, research
authors have also made an attempt to systematize the basic terms of storytelling in modern mass media. By highlighting the characteristics of jour-
nalistic storytelling the authors consider the method of “story narration” as a separate independent quality of a journalistic text built on the principle
of narrative category. Storytelling is believed to have come into journalism from literature, and journalistic “storytelling” texts are similar to a liter-
ary piece of writing in terms of their structure, methods of influencing readers, and in certain components. The most important thing for a writer is
to be able to create a story that will interest the reader and impact their outlook. In order to create such a story, a journalist-storyteller employs the
literary plot structure: prologue, climax, epilogue; they always involve characters (these may be people or something unanimated, for example,
some institution), and they use a topical issue, a conflict upon which the whole story is based.

Key words: storytelling, narrative, social networks, story, media journalism, media text, target audience.
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Introduction ries to target audiences, be that the company
employees or the consumers of its products and
services. The research authors have concentrat-
ed their attention on the active employment of
storytelling as a tool of communication via text
exposition in media space. The topicality of this
survey consists in the fact that modern journal-
Storytelling the way it is recognized these days ism and media sphere in general are becoming a
emerged in the mid-90s of the 20" century in means by which society can perceive and realize
marketing and used to exist as the concept of  themselves and their functions. Creators of arti-
establishing internal and external corporate cles tend to use new forms and methods of nar-
communications by means of transmitting sto- ration practically every day. Storytelling, first

An ability to narrate stories dates back to the far
distant past. In Ancient Greece eloquence was
widely used for reasoning one’s position or
judgment and was considered art in its full right
along with literature, philosophy, and painting.
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and foremost, develops efficiently in a contigu-
ous field between journalism and political writ-
ings, at the same time, borrowing some features
of fiction and mass media texts. Storytelling as a
communication format is a flexible and efficient
tool of influence which is supposed to meet the
demands of a modern media consumer who has
long been tired of the abundance of impersonal
facts and figures and who needs information
personification and individualization.

Research aim is to study the phenomenon of
storytelling in media texts, to analyze topical
information concerning storytelling in media
space and basic notions, tasks, goals, and struc-
ture of storytelling.

Materials and Methods

Storytelling in multimedia journalism serves as
the research object of this paper. The subject of
the research is presented by the phenomenon
of storytelling in media texts on the example of
the Internet-platform “Takie Dela”. During the
process of conducting the survey such research
methods as observation, comparative analysis,
abstraction, and poll have been applied. Scien-
tific works and papers by prominent Russian and
foreign publicists, philosophers, and psycholo-
gists formed the research theoretical basis. In
highlighting the characteristic features of jour-
nalistic storytelling, the authors consider the
method of “narrating” stories as a separate in-
dependent trait of a journalistic text founded
upon a narrative category. Materials from the
website “Takie Dela” are analyzed to receive
practical confirmation.

Research Results

Initially, the emergence of storytelling is associ-
ated with the sphere of marketing: it was used
as a means of personnel management in a com-
pany at the expense of unconventional infor-
mation presentation. It is a particular narrative
format performed in the form of an entirely
constructed and presented in the first person
singular story which aims at exercising a certain
required influence on particular listeners, the
audience. Storytelling owes all the amount of
accumulated attention to David Armstrong, CEO
of Armstrong International. Armstrong, the au-
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thor of the book on storytelling, and his adher-
ents, business advisers and managers of a num-
ber of companies, are convinced of the efficien-
cy of storytelling application in internal corpo-
rate sphere: by means of storytelling they used
to communicate corporate culture values to
company employees.

A.M. Anyukhina considers storytelling “a meth-
od of consistent exposition of a story, eventually
creating an effect of readers or viewers’ in-
volvement, immediacy and participation in the
described event. With regard to this, any narra-
tive with a plot (life stories, interesting cases,
fairy tales, etc.) may be termed as storytelling.
Moreover, this term may denote an informal
way of sharing experience, knowledge, and in-
sider information” [1]. Focusing on an exciting
story is viewed as the main principle of storytell-
ing in which narration moves from ordinary usu-
al informing to interesting exposition.

O. R. Samartsev relates storytelling to a special
general genre or style of “writing” which in
Western practice is referred to as “features writ-
ing”. Unlike the principle of the “inverted pyra-
mid”, the paramount style and genre in journal-
ism called “news writing” indispensable for stat-
ing facts, storytelling is used for revealing dra-
matic events of social life. Journalistic storytell-
ing is aimed at capturing the addressee’s imagi-
nation and indulging their emotions, which can-
not be achieved by employing the “inverted
pyramid” principle” [6].

Story telling structure and peculiarities of its
psychological impact. Storytelling is believed to
have come into journalism from literature and
journalistic “storytelling” texts have a structure
similar to a literary work, similar ways of influ-
encing the reader, and common components.
The main target of a writer is to create a story
that will captivate the reader and make an im-
pact on their outlook. In order to create such
kind of a story a storytelling journalist uses the
literary structure of a plot: prologue, climax, epi-
logue, this structure always involves characters
(these may be people or something unanimated,
for example, an organization), acute issue, and
conflict which forms the driving force of the
whole story.
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Another method which proved its efficiency in
storytelling is projecting an event on the story
plotline. This method is based on Tristina
Reiner’s interpretation of the story dramatic
structure. Reiner highlights nine basic structural
elements of a plot: 1) initiating incident; 2) prob-
lem; 3) character’s wishes and desires; 4) inter-
action with the enemy; 5) intermediary turning
points; 6) preliminary incident; 7) crisis; 8) cli-
max; 9) resolution/realization

To describe an event in a plotline, to construct a
story, to identify the existing thematic conflict, it
is necessary to move from end to beginning. As a
rule, interaction with the reader/viewer begins
with the climax of a particular story. According to
Reiner, climax is the moment when something
dies in order for something else to be born and
live. A mystery, fears, doubt, ambiguity, may
cease to exist, and sincerity, joy, problem resolu-
tion, etc. may, on the contrary, be born. Climax is
preceded by a period of crisis: it is accompanied
by a feeling “something must be done, and it
ought to be done urgently.” In a crisis situation
man is as if standing on the edge of the precipice
carrying a balance beam between steep shores.
This state was at a certain moment triggered by
some event. The event that involved man in a
crisis is “preliminary incident”.

Reiner believes that a story begins with some-
thing that makes life as it used to be like before
impossible. The character wants to have some-
thing lost back (and fails) and strives to achieve
a new kind of harmony. “Resolution/realization”
in plot dramatic structure is a lesson a character
learns after the climax, the “moral” or “notional
conclusion” of the story the writer wants to in-
form readers about.

Storytelling analytical strategy was reasoned in
the paper “The New Language of Qualitative
Method” (1997) by J. Gubrium and J. Holstein. In
this work the British sociologists focus on two
aspects of reproduction of narration: firstly,
which information is transmitted in the process
of telling stories (the WHATs), and secondly,
how this or that information is transmitted in
the process of telling (the HOWs).

Apart from this, there also exists a classical
composition of a dramatic story the principles of
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which are employed by all writers and storytell-

ers. This composition has been known for centu-

ries and it is a significant tool of text analysis.

The composition of every text includes:

— Exposition — the depiction of time, space,
protagonists;

—  Prologue — the emergence of conflict, dis-
turbance of balance in relationships be-
tween the parties;

— Action development — intense conflict escala-
tion and application of methods of opposing;

— Climax — the peak of struggle and conflict;

— Denouement — characters’ new life after
conflict resolution.

The story itself is presented by three levels of

reality:

— Internal — the sequence of progressing
events and actions committed by characters
themselves in the text;

— Internal these are the characters’
thoughts, feelings, dialogues, plans;

— Spiritual — these are certain manifestations
of unidentified supernatural powers, the
world of ideas, spirits, and mysteries.

A keen writer reveals such situations in which
characters are on the brink of their potential,
powers, and emotions, when in a grip of a crisis
they are forced to commit actions on the verge of
their physical, mental, and spiritual abilities. It is at
this very moment that real miracles occur, a cur-
tain to a different reality is unveiled, and it is pos-
sible to see a new transformed man and to feel
the breath of a supreme reality. Thus, storytelling
can be defined as both, a subject and an art. It
combines psychological and managerial aspects.

An example of storytelling in journalistic texts
of the Internet-platform “Takie Dela”. “Takie
Dela” presents itself as an Internet-edition with
a journalistic staff whose motto is “to bring a
person back to journalism”. The editorial staff of
“Takie Dela” by means of their texts help seri-
ously ill people and people in need, they explain
why people need help through characters’ true
personal stories full of frank emotions, pain,
tiredness of fighting difficult life situations, and
hope for the better no matter what happens.
Every text of “Takie Dela” is a whole life story
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unfairly interrupted by an unfortunate chain of
factors and incidents. After reading it one can-
not resist the desire to do something to help,
and this is what the editorial staff of “Takie
Dela” set as their goal: to help those in need.
And this is what is transmitted in articles and
special projects by means of storytelling.

In E. Volunkova’s article “Olya Still Breathes” the
journalist gets the readers acquainted with the
main characters — a girl named Olya and her
mother Elena. “One morning after Olya turned
17 she all of a sudden was unable to breathe.
While she was in hospital in an oxygen mask,
Elena was trying to establish contact with Mos-
cow doctors as the doctors in her native Altai
could do nothing to help her. Elena’s acquaint-
ances gave her advice on whom to write to and
soon Olya and her mother were invited to take a
treatment course in Moscow.” The girl has a se-
rious disease that can only be cured by a com-
plicated and expensive surgery in another city.

From a brief narrative of events some general in-
formation about Olya and her mother Elena can be
inferred. Olya is a sensitive child who used to be
neglected even by teachers, they made her leave
the classroom despite her disease and did not
support or try to understand her mental and phys-
ical state in any way. The story begins by revealing
Olya’s personality and her social interactions, by
disclosing to readers the character’'s numerous
inner conflicts and her self-hostility. Olya says, “I
really want to see Moscow: the Zoo, parks,
Oceanarium. | want to go everywhere, but not in
my current health condition. | do not want to go
outside wearing a mask and riding a wheelchair. |
want to walk by myself!” Social denial by both,
peers and teachers at school and passers-by in the
street only adds to the biggest and most frightful
grief —the disease.

The conflict climax is described by the author as
the moment when the girl was moving to a
Moscow hospital when she was out of breath
suffering an exhausting trip with a minimal
amount of air in airbags risking death at any
moment. In conclusion, the author comforts the
reader by confirming that the family of Olga and
Elena are not alone. The Foundation helps them
by doing their utmost. They send them electrical
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appliances, clothes, rent a cheap flat in Moscow
for them, regularly provide the girl with medical
services and psychological aid at home, but the
girl still suffers the same and needs help.

The aim of the article is to inform the public of
Olya’s existence and about the hardships she and
her mother have to face on a daily basis. Their
faith is strengthened by the support of the Foun-
dation “Dom s Mayakom” (A House with a Light-
house”). But the Foundation itself also needs sup-
port as it exists at the expense of donations and
everything the Foundation provides Olya and
Elena with is received from ordinary people who
are aware of their story. The text goal is to moti-
vate people to help, to donate, to make their own
relatively small but no less crucial contribution to
somebody else’s life so that somewhere on the
outskirts of Moscow a doctor with the appropriate
set of medicines will knock at the door of a tired
woman in tears, and this woman will sigh with re-
lief that her daughter is still breathing.

All the nine basic principles of storytelling can
always be found in any story with a well-
structured and arranged plot. And it does not
really matter what the size of this story is. Thus,
for instance, “Takie Dela” is currently involved
with a special project called “Olkhon”. The pro-
ject was created by a big team of people to tell a
story of the indigenous people who inhabit
Olkhon Island and their interaction with the lo-
cal authorities who want to occupy their native
territory for a sanctuary.

Let us consider the principle of constructing a story
in detail using Tristana Reiner’s rules as guidance.

Any story worth telling begins when in the life of
the main character or the majority of those in-
volved in a story there happens something, as a
result of which their previous life can no longer be
possible. In Aristotle’s “Poetics” such an event is
referred to as “trouble” and Tristina Reiner de-
notes it as an “initiating incident”. There are at
least two types of this “trouble” in the story of
“Olkhon” project. The first one is the death of the
mayor of the town, which results in a number of
changes and the emergence of government ad-
ministration of land. The second is the acute con-
flict of indigenous inhabitants with state rules and
administration, with newcomers, tourists, and
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people in business who persist in promoting this
territory as an ideal place for amazing holidays.
The character, as a rule, first wants to “return the
situation to how it used to be before” but then it
turns out to be impossible. Then the character has
a new desire and a new goal to strive for. Reiner
terms this plot element as “desire formulation”.

It is clearly stated in the text — the island inhabit-
ants want a quiet peaceful life on their land. They
are tired and cannot, in fact, fight for everything as
they have neither power and opportunities, nor
formal rights. They arrange protest rallies which
remain unnoticed, write letters to the President to
which they get no reply. They are even more op-
pressed by newly-introduced regulations and
ousted from their land left without an opportunity
to earn their livelihood by agriculture.

If the character managed to make his wish come
true immediately, there would be no chance of
writing a good story. The character faces obsta-
cles and enemies on their way to the goal. Any-
one whose wishes go counter to those of the
character can be regarded an enemy: social
forces, other people, sometimes even a person
who somehow contradicts themselves. Obsta-
cles and enemies can be external or internal
(habits, convictions, and the like).

At some moment, the collision with an obstacle
occurs in a story for the first time. This plot ele-
ment is referred to as “encountering an obsta-
cle/enemy”. External obstacle is presented by the
fact that people experience revocation of the right
for property of the land where they lived all their
lives. They are forbidden to fish, although fishing is
the essence of their existence, they are fired and
fined for any offense. People are placed in such
situations when they find themselves absolutely
penniless. Internal obstacle manifests itself in peo-
ple’s conviction that nowhere else will they feel so
safe and secure as on their native island. This is
their desire to stay at home at all costs.

The character’s desire evolves throughout the
story: it does not remain the same as the char-
acter imagined it right at the beginning. What
used to be vague at first tends to get clearer and
acquires a more distinct outline. This plot ele-
ment may be considered not the “point” but
“segment” of narration which Reiner calls “evo-
lution of character’s desire”.
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People riot, collect signatures, conduct protest
meetings, write letters to the President asking
him to acknowledge a person who was born or
has been living on this territory for more than
ten years as the inhabitant of this territory, a
person who legally belongs to the island. Further
on, there occurs a series of “intermediary crucial
events” in which the character overcomes cer-
tain obstacles learning something new about the
world and themselves and improving their skills.
Throughout this period the reader is kept in
“suspense” not knowing whether the character
will succeed in realizing their goal and wish.

Non-residents build houses on the island, a thing
strictly prohibited to native inhabitants. Russian
and Chinese business people are planning to
open tourist points and attractions, and they are
doing quite well. Tourists come to the island.
Indigenous people left without a job and an op-
portunity to provide for themselves are com-
pelled to adapt to non-residents by making prof-
it from them, which is also punished by fines
incomparable to people’s incomes.

Crisis is a situation when the scope of possible ac-
tions available to the character declines sharply. As
if the river that used to be wide enough flows into
a defile and the character’s boat is irrevocably be-
ing dragged to a denouement. He has nowhere to
run challenged with a tough moral choice. What-
ever he decides to do, he will still lose something.
If a crisis is interpreted as rapids in a defile, water-
fall is a denouement. Decision is realized in an ac-
tion, and the consequences of such act are unpre-
dictable. Tristina Reiner writes that at the moment
of denouement something ceases to exist in order
to give way to something different. Resolution is
the final element of the plot. It stands for firm
awareness the character comes to. It is sometimes
formulated in words or may sometimes be ex-
pressed by the description of nature which accords
to the character’s mental state. Resolution coin-
cides with “moral” of the story, with denoting
“what it is about”.

“People are doing quite well at the moment. Be-
cause the blue summer sky, Lake Baikal waves
flowing to the shore, warm sunny sandy beaches,
foreigners with hundreds of dreads on their heads
walking along the street, young men with pierced
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ears — all of these prevent island inhabitants from
being pessimistic...” This story is a bright example
of a well-constructed plot. It is not written by the
author in detail, and the reader has to read “be-
tween the lines” relying on already familiar associ-
ations from both, their personal life experience
and artistic knowledge and perception. Every
reader fills the text with their own “guesses”
(there is a special term for them in literature — “in-
terferences”). It forms the basis for the psycholog-
ical impact of the text on the reader. This is the
essence of the phenomenon of storytelling.

Conclusion

Storytelling is a leading model of narration and
one of the most interesting formats of text exposi-
tion aimed at drawing the audience attention. In
the heyday of blogging when people are accus-
tomed to sharing their personal moments via so-
cial networks and are always in the public eye, the
audience is more interested in personal previously
unfamiliar facts presented in the form of a fiction
text with methods of involvement through a story.

These days, on the Internet, the concept of estab-
lishing confidential relations between the writer
and his or her audience is gaining in popularity,
and storytelling as an informal means of commu-
nication between the reader and the journalist is
developing quite successfully year by year. This
format has become so popular that it is not only
employed by mass media but by ordinary social
media users as well. It can be explained by the fact
that the headlines of such stories grab the readers’
attention immediately and the content is capable
of retaining their attention. The research author
has conducted research in “VKontakte” to find out
which format is the most convenient for posts in
users’ opinion. 329 people took part in the poll.
According to the poll results, it turned out that
short publications still enjoy the biggest amount of
popularity among “VKontakte” social network us-
ers, however, a minor gap of 11% proves that the
audience has started to consume information on
the Internet more expertly and consciously and
aims at publications of higher literary value and
bigger size.
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Ux nonynapHocme 8 muposoli HayKe cousme-
puma C U38eCMHOCMbIO MAKUX 20aU8Y0CKUX
ous, Kak AHxenuHa [xconu uau flaliza MuH-
Hesnnu.

Kak uszeecmHo, 8 Hay4yHol cpede CAUWKOM
MHO020 pPa3HOObPA3HbIX MHeHUl, a nomomy
e0uHoOywHoe peweHue [MPUHAMb 8ecbmMd
mpyoHo: o0b6A3amenbHO Halidemca 4Yenosek
(yawje Heckonbko!), kKomopewlili ebicKaxdcemcs
HanepeKkop ocMasnbHbLIM — MOs, 3Halime, Yymo
«y MeHAa cobcmeeHHAs moyka 3peHusx»! Uc-
KAoYUMenoHOCMb 8 HayKe noowpsaemcs, max
KaK oHa cmumysaupyem ee passumue. Ho nod
«UCKAIOYUMEenbHOCMbio» 30ecb rnoHuUMmaemcs
He MosbKOo COMHeHuUe, HO U be3ycnosHoe npu-
3HaHue 3acaye. TaK u cay4unoce Ha 3mom pas.

Jemudosckaa npemus cpedu y4yeHbIX HO «0CO-
b6om nonoxceHuu». Ee npucymodeHue — npexode
8cea0 Mnpu3sHaHuUe 3acay2 KaHOUAamMa Hay4YHbIM
coobwiecmeaom. YyeHole 2ogopam «0a», oena-
om 3mo UHKO2HUMO, d N1omomy 0b6beKmMUBHO.
Anbpped Hobenb, yuypemwdas 8010 Mpemuro,
Ucronb308asa UMEHHO 3mom npuHyun esibopa
KaHOuOamos, rnoaumcmaeosas ezo y [lemuoos-
cKoli. Ho nosxe pasauyHslie noaumuYeckue
seAHUA nodrnopmusau 3mom nNpuHYUn npu npu-
cyncoeHuu «Hobenesku», a 8 HAWeM cay4yae oH
COXPAHEeH 8 HenpuUKOCHOBEHHOCMU.

AKkademuku Hukonali Koyemkos, Bsayecnas
MonoduH u Banepuli Pybakos, npedcmasneH-
Hble 8 3IMOM HOoMepe HYPHANa, NPUHadaexam
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He MOosbKO K PA3HbIM MOKOAEHUAM YYeHbIX, HO
U K uccnedosamenam pasHeix ompacneli HayKu.
OO0HAKo y HUX ecmb obwee: UMEHHO ux uccse-
008aHUA U OMKpbImuA mno3eoasaom Hawel
HayKe ydepxusame Mo3uyuu HA Cambix nepe-
dosbix pybextax mupogoli HayKu U omKpbsieams
ee Hosble cmpaHuubl. Mx uccnedosaHus 8 pas-
Hbix 06710CMAX XUMUU, apxeoso2uu U acmpo-
hu3uKu Mo3e80a4a0m no 00CMOUHCM8Y OUeHU-
8aMb npowsnoe Yusuausayuu u 832aHymMeo
8 Hekomopsble ocobeHHocmu b6ydyuwezo. A 014
mozo, Ymobbl MPOHUKHYMb 8 HUX U C030alomcs
Hosble Mamepuasnsl. UIMeHHO mak, Ha moli
8327150, pabomel akademuka Koyemkosa nepe-
naemaromca ¢ NOUCKamu 8 rpowsaom akade-
MuKka MonoOuHa u pasmelwineHUamMuU o cydsbax
BceneHHoli akademuka Pybakosa.

MHe nocyacmaususocb 3Hame U 6ecedosame
c yyeHbiMU U 8 Mockee, u 8 Hosocubupcke.
A ecmpemunuce oHU emecme yxe 8 Ekame-
puHbypee, 20e npo4yumanu c8oU 3HAMeHUMble
aeKkyuu neped cmydeHmamu u nperiooasame-
ASMU yHUBepcumema. 3mo cay4Yusaocs, 8 pas-
Hble 200bl, HO [lemMudoscKue AeKyuu Hernooena-
CMHbI BpEMEHU — OHU GKMYyadsbHbl 8ce2oa.

Bnagumup CrenaHosuu Ny6apes
ORCID https://orcid.org/0000-0001-8857-5519

nucamens, dpamamype, Hay4Hell #ypHaaucm,
2. Mockea, Poccus
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Their popularity in world science is comparable
to that of such famous Hollywood actresses as
Angelina Jolie or Liza Minnelli.

It is common knowledge that scientific sphere is
characterized by plurality of various opinions, that
is why it is difficult to make a unanimous decision
as there will always be a person (most frequently,
even a few of them!) whose opinion will go coun-
ter to the rest of the group — “you know, | have a
different point of view!” Exclusiveness in science is
encouraged as it promotes its development and
evolution. But this kind of “exclusiveness” ought
to be interpreted not only as doubt but also as
unconditional recognition of merits. And this is
what happened this time as well.

Demidov Prize among scientists occupies a “spe-
cial position”. Its awarding is, first and foremost,
the recognition of the candidate’s merits by sci-
entific community. Scientists say “yes” and do it
anonymously, hence, objectively. When founding
this award, Alfred Nobel implemented the same
principle of candidate selection having borrowed
it from Demidov Prize. Later on, this principle of
Nobel Prize awards was somehow spoilt by vari-
ous political issues and controversies, whereas in
case of Demidov Prize this principle remains in-
violable.

Academicians Nikolai Kochetkov, Vyacheslav
Molodin, and Valery Rubakov, the characters of
the current issue of the journal, do not only be-
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long to different generations of scientists, but to
different fields of science as well. However, they
all have something in common: it is due to their
research and discoveries that our Russian sci-
ence does not only retain its supremacy on the
most progressive and advanced frontiers of
world science but also writes new pages of its
history. Their research in various fields of chem-
istry, archaeology, and astrophysics enables not
only giving the past of our civilization its due, but
also looking into certain peculiarities of the fu-
ture. In order to perceive and comprehend these
peculiarities new materials are created. This is
how, in my opinion, the works of academician
Kochetkov are intertwined with the past re-
search of academician Molodin and academician
Rubakov’s reflection on destiny

I was lucky to have been acquainted and to have
conversed with the scientists both, in Moscow
and Novosibirsk, but they all met in Ekaterinburg
where they delivered their prominent lectures to
the university students and professors. It hap-
pened in different years, but Demidov Prize win-
ners are not subject to time changes — they are
always topical.

Vladimir S. Gubarev
ORCID https://orcid.org/0000-0001-8857-5519

Writer, Scientific Journalist, Moscow, Russia
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8 cgoeli cmpaHe. Hukonali KoHcmanmuHosuy Koyemkoe — sbidarousulica pocculickuli XuMUK-o0p2aHUK, uzgecmHbili ceoumu pabomamu e obaacmu
XUMUU y2n1eg0008 nosecmayem o ceoeli Kapbepe yyeHo20 U npobaemax, ¢ KomopsiMu MpuxoOUMCA CMaAKUBAMbCA 4Yea06eKy, noceamuswemy
ceba Hayke. H.K. Kouemkos yuacmeosan e Benukoli OmevecmeerHoli 80liHe, U €20 cayx#6a Ha (hpoHMe pacmaHynack Ha yesbix wecms aem. Y
mym mbl 8UOUM MPOBAEMY CMOAKHOBEHUA CAYMEHUS HayKe U PearbHOU XU3HU. Hego3moMHOCMb 3aHUMAmMbCA M06UMbIM 0es1oM U3-3a 13-
HeHHbIX 06cmoamenscme — smo npobaema He MOsbKO Y4eHbIX, HO U 8cex atodel], Komopsle mpydamca padu HayKu, UCKYcCcmead Usu Kysabmypei.
Hukonali Koyemkoe cmoe npolimu amo ucnsimaHue. E20 cMeno MOMHO Ha38ame 2epoem. Y He mosbKo nomomy, 4mo oH npowen BOB, Ho u
[I0MOMY, YMO OH BbIHUA PAOU HAYKU. TpyOHble HU3HeHHble CUMyayuu, makue, KaK eoliHa — amo 0asneKo He ece mpyoHOCMU, ¢ KOmMopbIMU
cmasnkueaemca y4eHbili. Camas 2nasHas npobaema 0417 Yesnoeexd, CéA3a8UWe20 CBOI0 HU3Hb C HAyKOU, KOMOpyH yyeHbIll XUMUK-0p2aHUK 060-
3HaYaem 8 Hayase U KOMopas KPAacHol HUMbIO MPOXoduM Yepes ece UHMepPabIo — 3mo c80600a 8 Hay4yHoli desmesnbHocmu. Aensemca au yesno-
8eK HayKu c80600HbIM? EC/U CyOumb o 0meemam Hawe20 2epos, Mo MOXHO CKa3ams, Ymo Hem. Baadumup Koyemkos 2080pum npsamo, Ymo
€80600HbIM 0M HayKu 6bIMb Hesb3sA. Yuerblli He moxem c80600HO uccnedosame U OmMKpelieame. Emy nocmoaHHo mewarom omcymcmeue Oe-
Hee, pemeHU, maxcenble ¥U3HeHHble cumyayuu. Ho koeda mel yenekaeuwbes Haykoli ¢ demcmea, Ko20a Mbl 3HaeWs, YmMo Mo meoe AbumMoe
0es10, YUMo Mol Xo4euWlb 80MUMb 6Ce20 CebA 8 HAayKy, Ko20a Mol ¥Usewb MosbKo padu Hee u 20mos 044 ee passumus omoams nocnedHue
Koneliku — 3mo u ecmb HacmoAwas c8o600a. PocculicKas HayKa MA0X0 (PUHAHCUPYeMcs, d 8aacmu He 00 KOHUQA MOHUMAKOM 8CH0 BaXHOCMb
Hay4H020 Pa3sumus. Hawu yu4eHble He noay4aom docmamoYHo cpedcme 018 HoB8bIX uccedosaruli u omkpeimul. Ho noka cywecmeyrom [e-
MUOOBCKUE /1aypeamel, MOKA eCmb Makxue 8bI0aroUUeCs y4eHble, Kak Baadumup Koyemkos, Hayka ecez0a b6ydem udmu eneped, passusas cmpa-
Hy U pa3gusas Hac.

Kntoyesble c106a: HayKa, 3HAHUS, XUMUK-OP2AHUK, y4eHbll, yHusepcumem, meduyuHa, nabopamopus, peakmusel, Jemudosckas npemus, om-
Kpeimue, c80600a.

Ana yumupoearus: Akademuk Hukonali KoHcmanmuHosuy Koyemkos: «Hayka — amo owyuwieHue ceob00bi» (becedy een B. [ybapes) // Ndeu u
Hosayuu. 2020. T. 8, Ne 1. C. 99-105.

ACADEMICIAN NIKOLAI K. KOCHETKOV: “SCIENCE IS THE FEELING OF FREEDOM”

The talk was conducted by Vladimir Gubarev
ORCID https://orcid.org/0000-0001-8857-5519

Abstract: Russian science is based on outstanding remarkable researchers who are ready to sacrifice practically anything for the sake of develop-
ment of science in this country. Nikolai K. Kochetkov — the prominent Russian organic chemist known for his works in the sphere of chemistry of
carbohydrates speaks about his scientific career and the challenges that a person who devotes their life to science is likely to face. N.K. Kochetkov
fought during the Great Patriotic War and his military service lasted six years. In this connection it is possible to trace the collision of the issues of
giving oneself to science and real life. Inability to do one’s favorite job due to certain life circumstances is not only the problem of researchers: it is
typical of all those who work for science, art, and culture. Nikolai Kochetkov managed to stand that test. He can justly be referred to as the hero.
And it is not only because he fought in the war, but also because he survived for the sake of science. Tough life situations, such as war, are not the
only hardships a scientist has to encounter. The freedom of scientific activities is the paramount problem of the person who connected their life with
science, and this is what the organic chemist emphasizes at the beginning of his narration and highlights throughout the interview. Is a scientist free
enough? Judging by the answers of the interviewee, not really. Nikolai Kochetkov honestly says that it is impossible to be free from science. A scien-
tist cannot freely do research and make discoveries. He is constantly prevented from it due to lack of funds and time, or complicated life situations.
But when you have been keen on science since childhood, when you know that this is your favorite activity, when you want to dedicate all of you to
science, when you only live for its sake, and you are ready to give the last money you have for its development — this is what is called real freedom.
Russian science is poorly financed, and the authorities do not seem to fully realize all the significance of developing science. Our scientists do not get
sufficient amounts for new research and discoveries. But as long as there are Demidov Prize winners, as long as there are such eminent scientists as
Nikolai Kochetkov, science will advance forward, developing the country and society.

Key words: science, knowledge, organic chemist, scientist, university, medicine, laboratory, reagents, Demidov Prize, discovery, freedom

For citation: Academician Nikolai K. Kochetkov: “Science Is the Feeling of Freedom” (the talk was conducted by V. Gubarev). Ideas and innovations,
2020, vol. 8, no. 1, pp. 99-105.
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Hukonali KoHcmaHmuHosuy Koyemkos — sbidaroujulica pocculickull XUMUK-0pP2aHUK, U38eCMHbIli
ceoumu pabomamu 8 obaacmu xumuu yeneso0os8, y4acmHukK Beaukoli OmeyecmeeHHOU 80UHbI.
Mpenodasan opzaaHuyeckyro xumuro 8 MOCKOBCKOM 20cy0apcmeeHHOM yHusepcumeme UMeHU
M. B. /lomoHocosa, 3amem paboman 8 MHcmumyme ¢hapmaroaozauu u xumuomepanuu AMH
CCCP, 8 Hcmumyme xumuu npupoOdHsix coeduHeHuli AH CCCP. B 1966—1988 200ax b6bia oupek-
mopom MHcmumyma opeaHuveckoli xumuu umeHu H. []. 3enuHckozo AH CCCP, ¢ 1988 200a — rno-
YyemHolli QUPEeKmMop uHcmumyma u Hay4Hslli pykosodumesb nabopamopuu xumuu yaa1es80008.
Akademuk H. K. Kouemkos omkpbia u ucciedosasn Hosbili mun 2auko3udos pacmumesbHo20 npo-
UCXOHOEHUS — 0/U203U008, paspaboman memoodsl CUHMe3a MOHOCAXapuoo8 U UX MPou3800HbIX,
8 MOM yucne 6uono2uYeckKu aKmueHbIX. ViMm 6biau cuHmMe3upoeaHsl npomusomybepKynesHsie,
pomueocy0opoXHbIe U npomusodsnepaudeckue npenapamsi, paspabomaHsl Memoodsl cuHmMe3a
pAada aHMubuomuKkos. YueHsili NPUHUMGAA y4yacmue 8 CO30aHUU (PUIUKO-XUMUYECKUX Memooo8
CMPYKMypHOo20 GHAAU3A CAOXHbIX Yeneeo0o8, pa3pabameoigas noodxoobl K MoayYeHUto UCKyccm-
BEHHbIX AHMU2EHO0B, MPUMEHSIOWUXCA 8 Kadyecmse cpedcms OuazHocmuku 3ab6onesaHull.
B 1997 200y demudosckuli naypeam 0asa UHMePBbo U38ECMHOMY NuUCamesnto U ¥ypHaaucmy Bnaa-

dumupy CmenaHosu4y l'yb6apesy.

— Hukonali KoHcmaHmuHosu4, Bel yacmo 2080-
pume, ymo celivac Boi «abcontomHo ceob00HbIl
aKa0eMuK», a pazee MOMHO bbimb c80600HbIM
om Hayku?

H.K.: 1 nmelo B Buay ceoboay OT pasHbIX A0JIK-
HocTel. 22 roga 6bl1 AUPEKTOPOM UHCTUTYTA, a
cellyac MoYeTHbIN AUPEKTOP, TO €CTb HUKAKOMN.
Hy, a oT HayKku Henb3Aa b6biTb cBOGOAHBIM, U B
3ToM ceiyac bega, Tpareama. T0 OTHOCUTCA He
TOJ/IbKO KO MHE, HO U K 6bosiee moaoabiM N0AsM.

— A nnoyemy Hesnb38 6bImb CBOOBOOHbLIM OM HAYKU ?

H.K.: 910 Bonpoc ¢mnnocopckuin. Y meHs yene-
YyeHue elo C AeTcTBa. BHewHasa cpesa nau reol
CbIFpann CBOK POJib — He 3Hato. A MOTOM MHe
O4YeHb AOPOro JOCTaNACh HayKa. fl e wecTb net
B apMuum npocayxun. MNepen camon BOMHOM U3-
MEHW/ICA 3aKOH O BOMHCKOW cny»kbe, n y acnu-
PaHTOB He CTano OTCPOYKM. [ocne OKOHYaHMUsA
MHCTUTYTa TOHKOM XMMWUYECKON TEXHONOrmnU
BMECTO acMnMpaHTypbl A OKasaiaca B apMUKM Ha
rof, KOTOPbIN PacTAHyACA Ha WecTb feT. A no-
nan B TaxKenenwmuit 3abalKaNbCKUA BOEHHbIN
OKpYr, HO 3TO CNAcN0 KM3Hb, NOTOMY 4YTO BCE
MOW TOBApPULLM B 3anafHblx OKpyrax nornbau s
Ha4ane BoMHbl. Ha ppoHT A nonan yxe B 43-m...

— U nocne smoeo Bbi Npoxcuau mpu #u3Hu ?
H.K.: 3710 Kakune?

— Xumuk-opeaHuk. Cmanu akademuKkom. 3amem —
meduK. Cmanu YneHom-KoppecrioHoeHmom AMH.
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U bbinu ewje soeHHbie desna, He uMeroujue OmHo-
weHusA K nepssim 08ym. Pazse He makx?

H.K.: O60opoHHbIMKN Npobaemamn 8 3aHUMACS,
yXe byayym AMPEKTOPOM MHCTUTYTA, OCYLLECTB-
NAN  CTpaTernyeckoe PyKOBOACTBO paboTamu...
A cpasy nocsne BOWHbI 5 30-1€THUM Nonana B yHU-
BepcuTeT, ObICTPO  3aWMTUA  KaHOMAATCKYHO,
a 3aTem M OOKTOPCKYO aucceptaumn. MHe npega-
JNIOXKUAN XMMUYecKkuin otaen B UHcTuTyTe dbapma-
Kosormn. M Tam A pabotan no cuUHTE3y seKap-
CTBEHHbIX BewecTB. Toraa ato 6bia ele Knaccu-
YECKUM, IMMUPUYECKUA METOA WX MOJyYeHus,
KOTOPbIN ceryac NocTeneHHo CXoamT Ha HeT. Mol
Lenanu cepumn, 34ecb Ke B UHCTUTYTE UX UCMbI-
TbiBa/NW, B pe3yabTaTe pPoXKAaanCb HOBble Npena-
paTbl. HekoTopble 13 HUX, K Npumepy, ANa30UH,
[0 cux nop BbinyckatoTcA. Moatomy A n 6bln ns-
6paH B MeanUMHCKY0 akagemuio. A B 3TO Bpems
akagemuk A. H. HecmesaHos, y KoToporo a pabo-
Ta/Nl B YHMBEPCUTETE, peliMs NMocnaTb MeHA 3a
rpaHuuy. A n A.M. MpoxopoB 6biAK NepPBbIMU, KTO
nocae BOMHbI CTaXKMpoBasca 3a pybexom. A no-
nan B Kembpug B 1abopaToputo K 3HaMeHUTO-
my nopay Topny, Hobenesckomy naypeaty.
AnekcaHgp Hukonaesud nepeg oTbe3g0om CKasan
MHe: «lMoBapuTeCb B YC/IOBUAX XOPOLLEN Hay4YHOW
WKONbl U MOWMMMTE, MOYEMY OHM TaK 340POBO
paboTtaloT». A 3aHMMANCA TaM HOBbIMU AEeNaMM,
BblHEC OTTyAa CKopee He MeToAbl, a UAEON0ormio
3TOM HOBOW ob6nacTu. A yepes rog y Hac Hayano
3apoXKaaTbCA HOBOE HAyyHOe HanpasieHue
XMMMA NPUPOAHbBIX COEAUHEHU.
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— A 8 uem ca0HHOCMb U crieyuguxka smol o06-
aacmu?

H.K.: Peub nget o xummnyeckoi ocHose 6ronoru-
YyecKkmx npoueccos. Ceitvac 3To 3BYYUT TPMBUANb-
HO, HO TOrAa BCe BbIFAAEN0 WHade. Npuseay
n3BecTHbIM npumep. OTKpbITHE YoTcoHa un Kpuka.
OHu paboTanu, KcTatn, Tam ke, B Kembpuasxe.
MosaBunacb 3HameHuTasa fBoMHas cnupanb OHK,
33 KOTOpYK WUcCnepoBatenn MoToM MNOAYHYUN
Hobenesckyto npemuto. Ho oo 3Toro oTKpbITUA
HY»KHO Obl/I0 YCTAaHOBUTb XMMUYECKYIO CTPYKTYPY
N XMMUYeCKMe ocoBEHHOCTM CamoM Lenn Hyk-
NIeMHOBOM KMCNOTbI, TO €CTb NOHATL U Pa3obpaTb
XMMUIO KKMPMUYMKOB KU3HWU», M3 KOTOPbIX OHA
coctouT. Mpoule roBops, mosekynapHas buono-
rma poannacb U ns Gusnku, n n3 xmmumn. Poxae-
HWE HOBOFO HamnpaB/feHMA B HAyKe, a 3aTem
M Uenb OTKPbITUI B Hell — uTor obbegmHeHuA
OYeHb PasHbIX, Ka3anocb bbl, OTpaciei HayKw...
MoM HblHELWHME WHTepecbl Kak pa3 CBA3aHbI
C XMMUYECKUMM UCCNeL0BAHUAMM HE HYKIEUHO-
BbIX KUCNIOT, @ APYrMX Ba*KHEMLIMX NOJIMMEPOB —
No/McaxapuaoB, BOKPYr KOTOPbLIX HblHYE 6ym.
Mbl nonanu B CBOe BPeMs, KaK roBopuTcs, B A6-
Noyko. Mpuwno ocosHaHne 6Monornyeckom cne-
UMOUYHOCTN  YINEBOAHbIX CTPYKTYp. OHM  He
TO/IbKO ABASOTCA KOHCTPYKUMOHHbBIM MaTepua-
JIOM WAN NUTaTENIbHOW Cpefon KNEeTKU, HO U
BAMAIOT Ha MMMYHUTET, CBA3aHbl C «TpPaHCMOp-
TOM» BHYTPW KNETKM M TaK Jasee U Tak ganee...
3710 gonruii npodeccuoHabHbIM pPa3roBop, A or-
pPaHM4YyCb TONbKO YTBEPXKAEHUEM, YTO Halle Ha-
npaB/ieHne CTafo0 O4HMUM M3 CaMbiX aKTyasIbHbIX U1
BaXKHbIX. [oaTOMy A B onpeaeneHHOW CTeneHu
FOP*KyCb, YTO B CTPaHE Hayan 3TUM 3aHMMATbCA
nepsbim. K corkaneHuto, passmeaTb 3TM paboTbl
ceyac noyTM HeBO3MOXKHO. OHW  pgoporw,
a cpeactB HeT. Tem 6osee 60nbWIKMX NpaKTUYe-
CKMX BbIXOA08B 0XWAaTb paHo. HanpasneHue ymc-
To ¢dyHAameHTanbHoe. lMoBTopAlo — noka. XoTs
cerofHa A y»e Habno[alo, Kak Ha 3TON OCHOBE
NoABAAIOTCA JIeKapCTBEHHble CPeacTBa HOBOrO
MOKO/IEHMA, KOTOPble HaMNpPaBfAOTCA B HYXHYLO
TOYKY OpraHM3mMa W TOYEYHO BO3AENCTBYIOT
Ha HY»XHble BMoNOrMYecKne CTPyKTypbl.

— lpubnuxcaemca Hosasa spa 8 nevebHol medu-
yuHe?

H.K.: Ee pgbixaHune yxe uvysctByeTcA.. Ho mHe
O4YeHb 0O6MAHO, YTO XOTA B CBOei 06sacT mbl
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3aHMMann BeCbMa 3aMeTHOe MecTo — Halla fa-
6opaTopua bblna B NepBoi NATEPKE NYYLIMX Na-
6opatopuii Mmupa,— ceiyac c KaxKaon Hepenen
Mbl OTCTaeMm... U npexkae Bcero notomy, 4to Te-
psem ntogei. MockonbKy nabopatopusa oyeHb
M3BECTHasA, TO ee COTPYAHWKaM ocobble peko-
MEHZALMM He HYXKHbl — AOCTAaTOYHO W3bABUTL
yenaHve nopaboTaTb rae-To 3a rpaHuLen, u Tyt
e NPUXoanuT npurnaleHme...

— Kakue 20061 #cu3HU 6biau y Bac ay4yuwumu?

H.K.: Mory cKkasaTb coBepleHHO TOYHO — Korga
Mbl €O34aBafiM HOBOE HanpasBAeHWe U Hayvanu
C HyNA, Takue CMellHble Bewy WHOorga Aenanu,
HOo 37O 6blno npeKkpacHo! Havanocb ¢ 1960 roaa,
00 1970 mbl 0CTaBanuCh elle HEMHOrO «MpUroTo-
BULLKaMM», Y4EHMKaMM, a BOT nosxe n go 1987 —
pacuBeT. Kak pa3 B roabl 3acTosf. Y 3T0ro sBpemeHu
6bl1 OAMH OrPOMHBIN MJIKOC: Mbl UMENN CPEACTBA,
nycTb HeAOCTaTOYHbIEe, HO onpeAesieHHble — Ham
He Hago 6bl1o Ux BbIGMBATL. CKarkem, BantoTa.
EXXerogHo Ha MHCTUTYT A NOAyYan KenesHo OKO0
70 TbicaY aonnapos. [eHbrn HebosblUME, HO OHM
0b6a3aTesIbHO NoOCTynanw, W, CAefoBaTe/IbHO, Mbl
MOF/N NAAHUPOBATb, @ 3TO AOPOroro cTout. Jpy-
rov BOMpoc, YTO OAMH MccnenoBaTeNb UCMONb3YeT
CpeacTsa Ha OA4HO U TO e, NepenaxusaeT AaBHO
W3BECTHOE, a APYron NpeanoYMTaeT pa3BesKy, ero
KONNIEKTUB BCe Bpema naeT sneped,. [arke nopou
He [10 KOHUa pa3pabaTbiBaeT npobaemy, HO wara-
eT Bnepegun. Mosa nabopatopua OTHOCWMNACh Kak
pa3s K TaKoOMy TUMY Hay4HbIX KONIEKTUBOB. [03To-
My ¥ Obln TaKoOM LUMPOKMI OXBaT Npobaembl,
W B KOHLLE KOHLOB MOJIy4YeHbl MHTepecHelLwme pe-
3ynbTaTbl. Celvac Bce 3TO KOHYaeTcA.

TaK KaK CpeAacTB Ha PeakTuBbl U Npubopbl yiKe
HeT. i Mory celiyac roBopuTb TO/IbKO O CBOEM
obnactu. MpocTo He 3HalO CUTYaUUW B aTOMHbIX
Aenax, B MMKPO3NEKTPOHMKE, B KOCMOHaBTUKeE.
Bonee TOro, He PUCKHY cyauTb M O 6uosorum
B Uesom. Mory roBopuTb 0 XMMUK, U B 0CObeH-
HOCTM 06 OpraHMYecKkon XMMMM — 34eCb Ha ce-
roaHAa Mbl OTGPOLIEHbl OYeHb AasieKo Hasag,
M OTCTaBaHWe BbICTPO HapacTaer.

— O0UH KpamosbHbIl 8onpoc: a moxem bbime,
CMpaHe He Hy¥HA opeaHuUYecKas xumusa? Mycmeo
pasgusaemcsa oHa 8 AMepuKe, d rNomom Mbi Ky-
num cpasy eomossiti npodykm, a?

H.K.: Korga mbl co3gaBaiv aToOMHy0 6omby,
HYXHbl Oblnn paboTbl KypyaToBa MAM HeT?..
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Hy»KHO pa3BuBaTb, YTOObI ObIIM 3HAKOLWME NHOAM,
yTOObl CYLLECTBOBA/IM OPUTMHAJIbHbIE Hanpas-
neHus. Ecnum Bbl byaeTe genatb TO, UTO yXKe ecTb
3a rpaHuuen, Bcerga oOCTaHeTecb MNO3aau.
A npogaBaTb BaM CTaHYT TOJIbKO Y)Ke yCTapeBs-
Wwee, ByepalwHee. KOHKypeHUMs B HayKe — O4YeHb
TOHKas Bellb, 34eCb UAEAMU He TOPrykT, UMK
AopoKaT. ITo BeAb He KoMMepLuumA.

— WHmennekm kak mosap eopa3do dopoxce?

H.K.: be3ycnoBHO. NI npumepoB TOMy HE CYecCTb.
B npowsiom HeyKIoKecTb BHeApPeHUA NpUBOAU-
/la K TOMyY, YTO O4eHb UHTEpPECHble UAEeUN U paspa-
6OTKM yXOAM/IM 32 FPaHULY M TaM peasin3oBblBa-
JIMCb. 3TO NPUHOCWUIO NOPON OFPOMHbIA SKOHO-
MU4Yecknin apPeKT, 1 B NPoLBETAHUM MHOTUX Be-
OyWmMX cTpaH 60/1blian 3acnyra v HaWKnX YYeHbIX.

— [Moyemy HbIHeWHAs cumyayus Bac mak eon-
Hyem? BeOb, Ka3anock bbl, y Bac ece ecme: 0a-
Yya, 3apnaama akademuka, oemu 8bipocau. Bce-
maku rnouemy?

H.K.: Korga meHa Bblb6pann akageMUKOM, KCTa-
TW, C NATOrO 3axo4a, TO OAWUH MOM APYr U Npu-
ATenb, Toe GPOHTOBMUK, cKasan: «Mosgpasnsto
co 3BaHMem! Hy, Tenepb Tbl MOXKelWb KOHYaTb
paboTaTb M HauyMHaTb KUTb»... A 3acmesancs
W OTBETUA, YTO KaK pa3 HaobopoT. [eno B Tom,
yTo A He mory 6e3 paboTbl. U Tpareausa B Tom,
yTO NabopaTopma bakTUYECKKN pacnanacb, U MHe
NMoYTN BOCEMbAECAT, U MOXKHO Obl/10 Obl OTNPaB-
NATbCA Ha «3aC/AYXEHHbIA OTAbIX», HO Yy MEHA
HMYero Het, Kpome paboTbl! 3To He BbiCOKME
cNoBa. YXK TaK A ycTpoeH. [la, cembs, OE€TU, BHY-
KM — 3ameydaTtenbHo. CblH — JOKTOP HayK, OAWH
BHYK — cTyaeHT MIY, BTOopon noctynun Ha ¢us-
¢dak B atom roay. CembAa — 3TO BTOPOM KMUT,
Ha KOTOPOM CTOlO, HO MEpPBbLIN — BCe-Taku pabo-
Ta. Ml ecTb HeKoTopble UccaenoBaHUA, KOTopble
YyCMEeWwHo HayaTbl, 3TO MNPUHUUMNNANBHO HOBblE
Bewmn. Ho npoaonKatb X HEBO3MOXKHO, TaK KaK
noan pasbexanncb, HET PeakTUBOB, A3 U Halla
3KCMepMMeHTasIbHasA TEXHMKA Ha NafaH AblWKT...
MocneaHwolo annapaTtypy Mbl nonyvyann 6onee
10 net Ha3zag — A0 nepecTtponku. Kctatun, 6naro-
Aapsi 060poHHbIM paboTam...

—Ana pakem?

H.K.: Oa, Haw UHCTUTYT CO34aBa/1 KOMMNOHEHTbDI
TON/IMBA ANA PAa3/INYHbIX PaKeT.
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Hy, a nocne 3aBepweHna paboT Kak cBoeobpas-
HYIO NPeMuI0 MOMYYMST YHUKa/JbHOE HayyHoe
obopyaosaHune. OHO NpeaHa3Ha4YaNoCh A/ BCexX
nccneaoBaHWiA, KOTOpble BEAWUCb, @ He TO/IbKO
AN 060POHHbIX.

— Bbl cmanu 00HUM U3 nepsbix Aaypeamos [e-
MuodoecKoli npemuu. 3mo eaxcHo 014 Bac?

H.K.: O4yeHb Ba)KHO. M3BUMHUTE 3a NPAMOTY, HO
3TO — MaTepuanbHasa NoaAeprKKa, a A He O4YeHb
6oraTblii akagemuK. Ho npexae scero Jemnaos-
CKaA Npemusa, — KOHEYHO Ke, OLeHKa MOMWX pa-
60T. No cyTn, 3TO NepBas HaUMOHaNbHAA Npemus,
KOTOpas NPUCYXKOAeTca 0O6bEKTUBHO, HE3aBUCU-
MbIMU 3KCNepTamu, Konneramu. Ha npoTaxeHum
MHOTMX NeT A 6bln NpeacesaTenieM CEKUUU XU-
MU KomuTteTa No NEHUHCKUM U rOCyAapCTBEH-
HbIM MPemMusAM, a MOTOMY BCHO MEXaHWUKY WX
NPUCYKAEHUA 3HAtO XOpoLWo. 34ech e Bce bbl-
N0 MHaye: A BoObLLe-TO AaXKe He 3Hal 0 TOM, YTO
BbIABUMHYT KaHguaatom. Cam ¢akT npucyxge-
HUA JeMnpoBCKOM npeMuu NOAHAN aBTopuTeT
MOEN OTpac/an Hayku. A 4yTo KacaeTcAa Boobuie
yyupexaeHunsa JemmaoBCKMX NPEMUA — 3TO apXu-
Ba)KHO ANs HAaYKM M y4deHbix. OcobeHHOo ecnu
JemnaoBcknii GoHA, HaYyHeT AeNcTBOBATb aHa-
NornyHo Tem doHAaam, 4to cywecteytoT B CLUA.
3To MOMKeT CTaTb CyL,EeCcTBEHHOW MOAAEPKKOM
HaweWn Hayku, NOBbICUT ee aBTOPUTET B MUpe.
Tak uTo 3HayYeHne «Hobenesckoi npemun Ypa-
na», Kak nHorga HasbiBaloT [JdeMuaoBCcKyto npe-
MUIO, BEJIMKO, U A TOPXKYCb, YTO CTan OAHUM
W3 NepsbliX N1aypeaTos.

— Hukonaii KoHcmaHmuHosuY, Ho Bam He obuo-
Ho? Bel — [epoli, akademuk, naypeam, 3acny-
MeHHbIU 8 cmpaHe 4Yesnoesek, coenasuwuli 0719 Hee
o4YeHb U 04eHb MHO20, U 80M merieps rosayyaeme
HeCcKosbKo meicay 0osnapos Jemudosckol npe-
MuuU U eosopume, Ymo 3mo Bam rniomozaem pe-
wumoe ¢uHaHcosvie rpobaemoi? M38uUHUME,
Ho Bawezo knacca cneyuanucmel 8 Amepuke
umerom makue 0eHbeu 3a Hedesto. He 06udHo?

H.K.: A xkuBy B Poccuu, a He B Amepuke. «0bua-
HO» — He TO cnoBo. [ycTb 3TO M 3BYYUT Heco-
BPEMEHHO, HO A MATPUOT U PYCCKMIA YesI0BEK.
Ecnmn cypbboit Bbinano pabotatb Ham B 3TUX YyC-
nosuax, To bysem paboTatb! MMycTb 3TO He-
CKONIbKO BbICOKOMAPHO, HO 3TO Tak. KoHeuHo,
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noexaTb OTAbIXaTb Ha KaHapckue ocTtpoBa npwu-
ATHO... Ho ecnu BbIGUpaTb MeXKay OTAbIXOM
Ha KaHapax u obecneyeHnem moei nabopato-
puK, TO, KOHEYHO e, A npeanoyTy BTopoe. MNo-
3TOMy MHe 06MAHO He 3a TOo, YTO 5, aKageMMK
KoueTKoB, KMBY HMXKE YPOBHA CBOWX 3BaHUM
M 3acayr, a 3a TO, YTO MOM Hay4Hble COTPYAHUKMU
paboTaloT Ha YycTapeBLIMX, pPa3Ba/IMBAIOLLMXCA
npubopax U He MoryT NoiTM obeaaTtb B CTO/IOBYHO,
a rotosAT 6oply npamo B nabopaTtopun. ITO CBU-
[EeTeNIbCTBYET O HeyBarKeHUM obLLecTBa K Hayke —
YYEHbIM NAATAT CAULLIKOM Masio. KoHeuHo, HayKa
6ecKopbICTHA, HO HE HACTObKO Ke?!

— Yem me Ham 2opoumecsa? Coscem HeOaBHO
Mbl 2080PUAU: €CMb PaKembl, KOCMOC, A0epHas
hu3uKa, 3Ha4Yum, ecme AKaOemus HayK, a me-
nepb 3mMo 8 NpPowaom?

H.K.: MaeT cmeHa obuiectBeHHoro ctpos. lMpo-
MbILNEHHOCTb CTAaHOBMTCA YacTHOW. A Kakoe
3HayeHMe AKagemumn HayK B 3TOM npouecce?

[NA «4aCTHOM NPOMBILINEHHOCTUY B TAKOM BUAE
OHa CKOpee BCero He Hy)Ha — 3HayuT, Heobxo-
OAMMO KaK-TO MEHATb CTPYKTYPY Hallein HayKu,
1 Akagemua foNKHA HalTU CBOe MecTo B HOBOIA
KM3HUW. A NepBblli 3Tan U3MEHEHWIN, KaK BOAMT-
cA, paspyweHue. «[Jo oOCHOBaHbA, a 3aTEM...»

— 3a4em yce paspywiames mo, yem 20pOUMCA?

H.K.: 370 yXXe nonntnKa, a A €0 HMKOraa He 3a-
HUMancsA. MHe TonbKo abcotoTHO ACHO — BENU-
Kas CTpaHa He MOXKeT bbITb 6€3 BEe/IMKON HayKu,
a BbIBOAbI YXKe Aenante camm.

— UYmo 6bi Bbl xomenu CKA3amob y4eHbiM, KOMo-
pole yumarom Hawy becedy?

H.K.: JepunTeco!
— CKonbKo?

H.K.: CkonbKko noTtpebyetca... Beap HeT Hu4yero
LeHHee 3HaHWUIM, KoTopble AaeT Ham HayKa.
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AKAZEMMK BAYEC/IAB MBAHOBUY MONOAUH:
«MNOJIE - 3TO CBATOE»

beceany Ben AHgpeit MOHN30BKUH
ORCID https://orcid.org/0000-0001-6776-3035

Pestome: B.N. MonoduH — cosemckuli u pocculickuli apxeonoe, obujecmseHHbili desmens. OKOHYUS UCMOpuYecKoe omoesieHue UCMOPUKo-
gunonozudeckozo arynsmema HoBOCUBUPCKO20 NedG202UYECKO20 UHCMUMYMA, OH CMas ACUPAHMOM 3HAMeHUMoe20 akademuka A.f1. Ok-
n1adHuKoea. MapannensHo ¢ y4eboli 8 acnupanmype B.U. MonoduH paboman npocmeim yqyumenem ucmopuu 8 cenbckoli wikone. Celiyac oH —
camolli mumynosarHblli cneyuanucm 8 obaacmu apxeonozuu Cubupu, asmop bosnee moica4u HayvHeix nybaukayul. B.M. MonoduH eHec 3Ha4u-
mebHbIl 8Kkad 8 passumue apxeosno2uveckux uccnedosaruli Cubupu. OH nepsbiM OMKPbIA U U3y4yun pad OPesHUX Kyabmyp, Hacenaswux smom
PpeauoH ¢ naneoauma 00 KOHYa cpedHeseKosbA. YueHbili paspabomarn YHUKAMbHYIO MEeOpPUI0 SMHO2EHe3d U passumus Kyabmypel HAPoOAos, npo-
Husarowux 8 fopHom Anmae u Ha toze 3anadHoli Cubupu 8 s3mom nepuod. Muposyro U38eCMHOCMb NPUOBPENU OMKPLIMUSA MeOYHAPOOHOU
uccnedosamensckoli npoepammsl «[1a3bipsik», 8o3znasasemoli B.M. MonoduHbim. 100 e20 pykosoOCcmeom nposoousocs WUpOKoMacwmabHoe
uccnedosaHue mpyoOHodocmynHbix patioHo fopHo2o Anmas, 8 pesynsmame 4e20 bblau OMKPbIMbI U U3y4YeHbl YHUKA/bHbIE OCMAMKU Ma3bIpbiK-
CcKoll Kysibmypbl, XpOHO02UYECKU COOmB8emcmaytoujue epemeHam ckugos. o cymu, umeHHo B.M. MonoduH omkpbin cyujecmeosaHue paHee
HeusgecmHoli yusunusayuu, 3aHumMasweli obwupHele meppumopuu Espasulickoeo KOHMUHeHMa. 3mu uccnedo8aHUs MONOAHUAU MUpPOBOLi
(hoHO hyHOamMeHManbHbIX 3HAHUL 0 NPobaemam smHozeHe3a U KyabmypozeHe3a Yesnoseyeckux nonyaayuli. Kpome moeo, B.A. MonoduH usy-
ygem namMAMHUKU nepeobbIMHO20 UCKYcCmea, MpuMeHeHue MexouCyUnIUHapHbIX Memodos 6 apxeonoauu. B Hacmosawee epemsa B.M. MonoduH
npenodaem 8 Hosocubupckom 2ocydapcmeeHHOM yHusepcumeme. 3a 8pems pabomel 8 8y3e oH socriuma 21 KaHOUOama u Yemeipex OOKMOpPos
Hayk. B.W. MonoduH aensemcs uneHom lMpe3uduyma PAH u Cubupckoeo omdeneHus PAH, a makce YneHoM-KoppecrioHOeHmom [epMaHCcKo20
apxeosoau4eckozo uHcmumyma 8 bepaure. OH 8x00uUmM 8 PeOaKYUOHHbIE KO/e2uU HeCKOMbKUX POCCULICKUX U 3apybexHbIX Hay4HbIX U3daHul. 3a
8K1a0 8 Hayky B.M. MonoduH 6bin ydocmoeH MHoxcecmea Hazpad u npemuti, cpedu Komopeix opdeH Lpy#bel Hapodos, MexdyHapoOHas npe-
mus umeru A.T1. KapnuHckozo u locydapcmeeHHas npemus Pocculickoli @edepayuu 8 obaacmu Hayku u mexHonoaul. B 2016 200y akademuk
B.U. MonoduH cman naypeamom JemudoscKoli npemuu. B mamepuane uccredyromca Kak repeble apxeosnoauveckue onsimel B.A. MonoduHa,
MQK U OCHOBHbIE apXxeosoauvecKue SKcneduyul, 8 Xode Komopbix OH OMKPbI «HOBOCUBUPCKYIO Tpotoy. Takxe akademux nodpobHo 0bbACHAeM
BAMHOCMb APXeos02uu 0718 COBPEMEHHOU HayKU.

Knrouesble cnosa: apxeos1o2us, PACKOMKU, apxeos02udeckas SKCneduyus, nasbipbiKCKas Kyabmypa, smHozpagus Cubupu, smHoepagus MopHoz2o
Anmas, naneonum.

Ana yumupoeaHrus: Akademuk Bavecnas MeaHosuy MonoduH: «[lone — amo cesmoe» (6ecedy een A. lMoHu3zoekuH) // Ndeu u Hosayuu. 2020. T. 8,
Ne 1. C 106-112.

ACADEMICIAN VYACHESLAV I. MOLODIN: «FIELD IS SACRED»

The talk was conducted by Andrei Ponizovkin
ORCID https://orcid.org/0000-0001-6776-3035

Abstract: V.. Molodin is the Soviet and Russian archaeologist and public figure. Having graduated from the History Department of the Faculty of
History and Philology of Novosibirsk Institute of Pedagogy he went on to become the postgraduate student of the well-known academician
A.P. Okladnikov. During the postgraduate course V.I. Molodin used to work as an ordinary teacher of History in a rural school. These days, he is the
most renowned specialist in the archaeology of Siberia: he is also the author of more than a thousand scientific works. V. I. Molodin made a consid-
erable contribution to the development of archaeological research in Siberia. He was the first to have discovered and studied a series of ancient
cultures that used to inhabit this region from Paleolithic Age to the end of the medieval period. The scientist developed a unique theory of
ethnogenesis and the evolution of the culture of the peoples that used to live in the mountainous part of Altai and in the south of Western Siberia
back then. The discoveries made by the international research program “Pazyryk” headed by Molodin gained worldwide recognition. A large-scale
investigation of hard-to-access areas of Mountainous Altai was conducted under his supervision, which resulted in discovering and studying unique
remains of pazyryk culture which chronologically coincided with the Scythian period. In fact, it was Molodin who had actually discovered the exist-
ence of the previously unknown civilization which occupied the vast territory of the Eurasian continent. This research replenished the world fund of
fundamental knowledge on the issue of ethnogenesis and cultural genesis of human population. Apart from that, Molodin also studies primitive art,
the application of interdisciplinary methods in archaeology. V.I. Molodin currently teaches at Novosibirsk State University. During the period of his
teaching activities he raised 21 PhDs and four Dr. Sci. in History. V.I. Molodin is the member of the Presidium of the Russian Academy of Science and
its Siberian Department, and he is also the corresponding member of the German Institute of Archaeology in Berlin. He is member of the editorial
board of a few Russian and foreign scientific journals. For his contribution to science Molodin has been awarded numerous prizes, among which are:
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the Order of Friendship among People, A.P. Karpinsky International Prize, and the State Prize of the Russian Federation in the sphere of science and
technology. In 2016 academician V.I. Molodin became Demidov Prize winner. The article below focuses its attention on both Molodin’s first archaeo-
logical experiments and his main archaeological expeditions during which he discovered “The New Siberian Troy”. The academician also gives a
detailed explanation of the significance of archaeology for contemporary science.

Key words: archaeology, excavation, archaeological expedition, pazyryk culture, ethnography of Siberia, ethnography of Mountainous Altai, Paleo-

lithic Age.

For citation: Academician Vyacheslav I. Molodin: «Field is Sacred» (the talk was conducted by A. Ponizovkin). Ideas and Innovations, 2020, vol. 8,

no. 1, pp. 106-112.

PomaHmuka nonessix pabom — HenpemeHHasa cocmasAaiowas crneyuanbHOCMU apxeono2a: exe-
200Hble aKkcrneduyuu, becedbl y KOCMPA, KypeaHsl 8 8eYepHUX CYMepKax, Uu3-3a KOmopblx, Kaxem-
Cf, BOM-80M 8bl1eMAM CKUPCKUe 8CAOHUKU. DaKmMop 8e3eHUs MOMe He Cmoum UCK/AHo4Yams:
¢ mpydom HalideHHbIl MOo2uabHUK Mo2au pa3epabume 3a MHO20 comeH gem 00 mMo20, KaK €20
KOCHYAaCb /71011ama apxeosoad, COXPAHHOCMb HOX00O0K 8ce20a rnod 80npocom — Hedapom ocmpo-
C/108b1 MP038asIU APXE0A02UI0 «HAYKOU 0 bumsix Yepernkax». Y ece-maKku mosibKo OHA 1Mo3e8o07asem
HAm cyoume 0 MOM, KAK H(Us Yes08eK mbicaqu Aem Ha3ao. lMpucymdeHue Jemudosckol npemuu
3amecmumesnro dupekmopa MHcmumyma apxeosnozuu u smHozpaguu CO PAH akademuky Bsye-
cnasy MoaoOuHy MOXHO cHUMAMb 30KOHOMEpPHbIM: bydyujue aAaypeams! 8blbuparomcs Konneaa-
MU-3KCriepmamu rno co8oKynHocmu docmuxceHull, a y Bayecnasa MeaHosu4a 0OHUX HAY4YHbIX pa-
6om 6osee 1400, 8 mom yucne — 62 MOHo2paguu (8KAHOYAA KOANEKMUBHbIe), orybUKO8AHHbIE He
mosnbKo 8 Poccuu, 8obpas comHs mpyooe nepesedeHa u uzdaHa 6 20 cmpaHax Esponel, A3uu
u Amepuku. OmKpeIimusa cubupcKo2o yuyeHo20 — KOMIAEKC MO_2UsbHUKO8 Ma3bipbIKCKOU Kysasmypbl
Ha naamo YKok, npomozaopodckoe noceneHue Yuua 8 308uHckom palioHe Hosocubupckoli obnac-
mu, rasblpbIKCKOE 30X0POHeHUe BOUHA 8 cesepo-3anadHoli yacmu MoH20abCKo20 Anmas — npe-
KPAcCHO U38eCMHbI U KOAAe2aM, U Npedcmasumessam npeccbl, ommedeHsl pOCCUliCKUMU U MeXoy-
HApPOOHbIMU npemusmu. Y1 Umo ocobeHHO ueHAmM 1ypHaaucmel, ¢ Bayecnasom MeaHosuuem ece-
200 uHmepecHo becedosamb — POMAHMUKA Npogeccuu cnocobcmayem yeaekamesnbHbIM PAccKa-
3aM, a MexOuCUUnAUHApHLIlU MoOxo0 K Ucca1e008aHUK apxeos02UudecKux namamHuxKos daem He-

mpUBUOﬂbela 832140 Ha apEBHiOiO ucmopuro Yesiogeyecmed.

[opora K npu3BaHuio

— fasailime HayHem ¢ pomaHmMuKu. Kozda Beoi
MOHAAU, YmO apxeonoaus Bac uHmepecyem?

B.M.: YenoBeKy CBOMCTBEHHO XBa/UTb «CBOWU»
BPeMeHa, HO, PUCKys ObiTb GaHanbHbIM, XO4y
OTMETUTb, YTO BO BpemMeHa MOEN KHOCTU Mbl
bblnn cepbe3Ho 03abouyeHbl npobnemon byay-
lero — Kyaa MNOUTU yd4uTbCsA, Kem paboTartb.
M 3TO XOpOoLLO, NOCKO/IbKY paboTa n cemba — oc-
HOBbI YesioBeYyecKon Ku3Hu. Ceilyac KoHel, pa-
6oyero AHA, MU MHe Xo4yeTcAa AOMOW, a YTpom
C TAaKUM Ke HeTeprneHnem s byay CTpemMuTbes
B MHCTUTYT. KOHEYHO, ManbuyunLLIKOW A He u3be-
Kan BAUSAHWUA APYroM POMaHTUKU — BOEHHOW.
HepnaBHO 3akOHYMnacb Benmkas OTeuyecTBeHHasA
BOWMHa, UCTOPUKN ee repoeB OblIN Ha CAayXy, Mno-
ToM larapuH noseten B Kocmoc. CKaxKy 4ecTHo,
MeyTan CcTaTb NEeTYUKOM, HO KOrga He B3AAU
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B @3pOKAYyD M3-3a 3peHua, NPULLIOCL 3a4yMaTb-
€A 0 apyroi npodeccuun. B oanHHagUaTOM Knac-
ce MHe MoBe3/10: NMonan Ha NeKUMo aKageMuKa
Anekcesa [laBnosmya OKnagHuKoBa B HoBocu-
bupckom reorpaduyeckom obuiectse. Jlekuums
MeHA noTpAcna A OykBanbHO BAOOUACA
W B YYEHOTO, U B apXE0JIOr1I0, KOTOPOM yKe Ha-
Yan WMHTEepPecoBaTbCA NOJ BAUAHMEM KHUT. Ko-
HEeYHO, Ha nepBOoM Kypce HoBocubupcKkoro ne-
[Arornyeckoro MHCTUTYTa, rae A y4uaca y npo-

deccopa TatbsHbl HWKonaeBHbl TPOMLKON,
cnoaBwKHUUbI Anekcea lMaBnoBuya, A ewe uc-
NbITbIBaN COMHEHUA, TyAa M NOCTYyNuA.

Ho TonbKo A0 NepBoii 3KCNeaAnLUnN.

— U 20e npoxodunu Bawu nepevie 8 ¥U3HU pac-
Konku?

B.M.: O6A3aTenbHON apxeoiorMyeckoin NpakTu-
KW Yy CTYAEHTOB NeAMHCTMTYTa Toraa He 6bisio.
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TaTbAHa HMKonaeBHa no 4vactam BblbuBana
OeHbrM y mysen, By3a, obwecTtBa oxpaHbl na-
MATHMKOB Ha [06poBO/bHYIO 3Kkcneguumio. Co-
6panacb exaTb CO WKOJIbHMKaMM ele B mMae —
MHe, YTobbl y4acTBOBATb, NPULLIOCH AOCPOYHO
cpatb ceccuio. U mol ¢ pebatamum 13 cena Jinct-
BAHCKMe LaxTbl (YepenaHoBcKuit palioH Hoso-
cnbupckoit obnactu), roe UCTOPUYECKUM KPYK-
KOM PYKOBOZAWA BbINMYCKHWMK TPOULLKOW, NOexanu
B paloH cena YnHrucol Ha O6UM. Tam 6bIN0 BENU-
KonenHoe nocesneHune, pasmbiToe OB6CKUM MoO-
pem: Becb beper Obln 3aBasieH apxeosioruye-
CKMM MaTepuasom, KOTOpbIA OXOTHO cobupano
MeCTHOe HaceneHue. [epaHb y CENbCKUX KUTe-
el pocna B ropLluKax anoxu nosgHei H6PoH3bI,
npeacrtasnaete? Mbl pacKanbiBaauM MepBbIit
B MOEM KMU3HW KypraH TIOPKCKOTO BPEMEHMU.
M 7 OKOHYaTe/IbHO MOHAN: 3TO BCE MOE, BM/IOTb
00 KOMaposB.

Monan A K TaTbAaHe HuKkonaesHe Ha y4eby, Hapo
CKasaTb, C/ly4aliHo: xoTen yuntbea B HIY, y aka-
aemuka OKnagHukoBa. Ho He npowen no Kol-
Kypcy, KOTOpbIi Bbln cymacleawm: nocTynanm
N BbINYCKHWKW OAMHHAALATLIX KAAcCoB, U TOJb-
KO YTO OKOHYMBLUME LIKOAY AECATUKIACCHUKM,
a Habupann Bcero 25 yenosek. Koraa meHs no-
CTUrNa Heypaya, OBOKHOPOAHbLIA 6paT, 3aKaHYM-
BaBLIMI UcTdak HoBOCMBMPCKOro NeamMHCTUTYTA,
pacckasan o TaTbsAHe HuKosaeBHe, KoTopas 3a-
HMManacb KNaccuyeckumu ckmdamm, n nocose-
TOBA/l MOCTYNAaTb B NEAUHCTUTYT, YTOObI cneuma-
IM3MPOoBATLCA Yy Hee Mo apxeosiorMu. Tak =
n caenan. B Ty nopy A 6bin y npodeccopa Tpo-
MUKON eAMHCTBEHHbIM CTYAEHTOM, MAAHUPO-
BABLUMM CBA3aTb AasbHeNlWyo cyabby ¢ apxeo-
JNiornen, n oHa yaensna mHe ocoboe BHMMaHwMe,
[aBas MNpeKpacHble YPOKM He TONIbKO NO cneuu-
aNbHOCTM, HO U B KUTEWCKOM nnaHe. HuKkoraa
He 3abyay ee dpasy, CKasaHHy nocne Heyaay-
HbIX packonok: «Ecan Tbl cobpanca 3aHUMaTbCA
HayKoW, po3bl, KOHEYHO, byayT, HO WKNbl 6yayT
obasaTenbHo». Korga A yunaca Ha naTtom Kypce,
TatbsAHa HMKoNaeBHa A0OroBOpMAACh C aKafeMu-
KoM OKMaZHMKOBbLIM, YTOBbI A BbICTYNWUA C LOK-
NlagoM Ha 3acefiaHuMM cekTopa apxeonormm UH-
cTuTyTa nctopum, ¢unonormm n ¢unocodpumn CO
PAH. Tema goknaga — «3noxa HeonnTa BepxHe-
ro Mpunobbs» — cTasa NoTom TeMOW Mmoel Au-
NAOMHOM paboTbl. M NOCKONbKY 3aKOHYMA A BY3
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c oTanumem, Anekceir [aBNoOBUY B3/ MEHS
B 3a04YHYI ACNMPAHTYpPY, CTaB MOUM HAYyYHbIM
pyKoBOgMTENEM, KaK A U Me4yTan B OAUHHAALA-
TOM Kacce.

CoKpoBM1LUYa BEYHO Mep3noTbl

— B npedcmasneHuu Ha [emudoscKyro npemuro
akademuk Hukonali obpeyos, 6onbwe decamu
aem pykosoduswuli Cubupckum omoesneHuem
PAH, 8 Kayecmse Bawux OCHOBHbIX docmuice-
Huli Ha380/a OMKpbIMUE KOMI/AEKCA NaMAMHU-
KO8 a3bipbIKCKOU Kynbmypel HA aamalcKkom
n1amo YKoK u ucciedosaHue npomoz2opoodcKozo
noceneHus Yuuyabype, Komopoe OH MO3MUYHO
OKpecmusn «Hosocubupckoli Tpoeli». Bol coenac-
Hbl ¢ makoli popmynuposKoli?

B.M.: B uenom cornaceH. Hukonai JleoHTbeBMY
NoHMMaeT, 0 YyemM roBopuT. Mbl ogMHHaALATb
NeT npopabotann 60k o 60K B Mpesmanyme CO
PAH, a 6bln ero 3amom, NOTOM MEPBbIM 3aMOM.
3TO 4YenoBeK, NO-HACTOALLEMY HepaBHOAYLWHbIN
K Hayke. OH npues)Kan KO MHe B 3KCMeaAuLmio
Ha packonkm Yuuum. Ymuya — 3amevartenibHasa Ha-
X0AKa, 34eCb Mbl BepPBble NO-HACTOALLEMY NPU-
MEHUAN MEXAUCLMNAMHApHbIN noaxoa. Korpa
Mbl C MOMM FEPMaHCKMM APYFOM WU KOAnerom
FepmaHom MapuuHrepom (Kctatn, B 2016 roay
ero n3bpann MHocTpaHHbIM YneHom PAH) cobu-
panucb HauMHaTb PacKoOMKM Ha bepery o3epa
Manas Yumya B HoBocubupckoit obnactu,
TO 3HA/IN, YTO TaM eCTb OCTAaTKM APEBHEro ropo-
A1, HO Ha MOBEpPXHOCTM bblia AUWb Manas
yacTb yKpensieHnin. Mpodeccop MapunHrep npm-
rnacun K COTPYAHMYECTBY HEMELKUX cneumanu-
cToB M3 MIOHXEHCKOro LUeHTpa reodpusmnkm dac-
cbMHAepa ¢ Koaneramn, HO MU3-3a HaMNpPsXKEeHHO-
ro rpadmka OHW CMOINM NPUAETETb ANLWb Ha Na-
py aHen. Mosatomy B nepsblit Beyep, Korga mbl
BCE Y KOCTpa OTMeYanun BCTpedy, reodpusmku
pacwmndpoBbIBaAN pPe3ynbTaTbl U3bICKAHUI Nep-
BOro [IHA B CBOel nanatke.

Hukorpa He 3abyay: npuberaet Mopr ®accbuH-
Aep C OKPYrAMBLUMMWUCA FNasamMu M 30BET Hac
K KOMMbIOTEPY, C 3KPAHA KOTOPOro BbIM/biBaeT
yNMua ApeBHEro ropoga ¢ AOMaMWu U nepeyn-
KamMu, MOLLHenWwmne cuctembl 060poHbl. OKasbl-
BaeTcA, OrPOMHan Naowagb pagom C uuTage-
/b0 6bl/1a 3aHATA KPYNHOWM TOproBon pakropueit
IX=VIl BEKa 40 H. 3., BHE3AMHO NMOKUHYTOW KUTe-
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NIAMU — TO N M3-3a CTUXUIMHOro beacTBuMA, TO An
M3-3a Habera BOMHCTBEHHbIX cOCeaen, a MOMKET,
n3-3a anugemuun. Packonku nNoKasaau, 4Yto B Te-
yeHue Tpex cTonetTnii B Ynuyabypr cyxonyTHbIm,
a BO3MOMHO, U BOZHbIM, NyTem (cocenHee o3e-
po YaHbl — «nynbcupylowee», MOMeT pPasau-
BaTbCcA A0 MpTbiwa) cTeKanucob 04N C ceBepa
M C tora, NOKUHYB HACUXKEHHble MecTa W3-3a
MOLLHelMWwero noxonogaHusa B 3anagHoit Cnbu-
pW, KOTOpOe reosiorM Ha3BaAu faxe Masblm
NeAHVKOBbIM Nepuogom. B pesynbraTe packo-
MoK W JanbHENWnX UCCNenoBaHUA KepaMuKM,
MeTanna, pagmoyrnepoaHbiX AaHHbIX Mbl B 3Ha-
UNTENbHOW CTEMEHU PEKOHCTPyMpoBanuM obpas
JKU3HU 4YesloBeKa TOM 3noxu, 3apuKcuposanu
CMelleHne pasHbiX KyAbTYyp — W CEBEPHOMN,
N H0XHOM, N aBTOXTOHHOW, TO eCTb MpuUcCyLLel
MEeCTHOMY HacesieHM 0. 3a caenaHHOe HEMHOrO
paHblle — B camble TAXKenble gna Hayku 1990-e
rofbl — OTKPbITUE YHUKAJIbHbIX KOMMJ/EKCOB Na-
3bIPbIKCKOM KyNbTypbl cKMdCKoro BpemeHn (VI—
[Il BEK 40 H.3.) Mbl C MO€eW KeHoi HaTanbel Buk-
TopoBHOM Mosnocbmak B utoHe 2005 roga nony-
ymnun FocypapCTBeHHYO npemuto. Y meHAa au-
njaom 3a Homepom 4 (Bblgasaancb No andasuTy,
nepsbin 6bin y Bennbl AxmaaynnHol), yem s,
KOHEYHO, ropycb. HaunHana packonku Ha nna-
TO YKOK HaTanbA BWKTOpPOBHA — MMEHHO OHa
B 1993 roay obHapyXunna 3HAMEHUTYIO «anTai-
CKYIO npuHLeccy». Yepes ABa roga u f, pewuns
He OTCTaBaTb, Hallen Lesbl KYCT MOTUIbHUKOB,
roe Toxe 6blna mepsnoTta, YTo obecneymno co-
XPaHHOCTb MaMATHWKOB. Ha nnato YKOK 6bian
OTKPbITbl U ApPEBHENLINE, C MOEN TOYKU 3pEHMUS,
B UCTOPUM YesioBeYEeCcTBa HacKa/ibHble M306pa-
»keHus. Koraa us-3a npoTuBoAeincTBus BiacTel
pecnybavkmu Antaih Mbl He cMoran H6osblle Bec-
TM PaCKOMKM HA 3TOM NAaTo, NO MHMULMATMBE
MNpe3sngeHta AH MoHronnm akagemuka Yagpaa
OopraHM3oBanu 3Kcneguunto B MOHIONbCKUI
AnTain, rge ¢ NOMOLLbLIO YXKe cMBUpcKux reodpu-
3MKOB BO /71aBe C akageMukom Muxamnaom dno-
BbIM OBHAPYKWUIN HECKOJIbKO KypraHoB C JINH-
3aMM BeyHon mep3noTbl. Pabota poccuitcko-
repMaHoO-MOHI0NbCKOM 3Kcnegmuunm B 2006 roay
MO HapacTaHMIO HaMpAXeHMA HanoMMHaa
dnnbm XMYKoKa. B nepBom packomaHHOM Kyp-
raHe mepsnoTa 6bina, a 3aXOPOHEHUNSA He bblno —
BMagMHa OKasafnacb eCcTeCTBEHHOro MPOUCXOXK-
OeHuA, BTOPOM KypraH Oblal Hauucto pasrpab-
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JIEH, U TONbKO B TPETbEM, PACKOMKU KOTOPOro
Haya/n yXKe B MOC/AeAHME AHWU, OOHaPYKUAU
BEJINKONENHbIM norpebanbHblit KOMMNEKC Nasbl-
PbIKCKOrO BOMHA, aHA/IoOrOB KOTOPOMY MO CO-
XPaHHOCTU A He 3Halo.

— HackonbKko a noHumaro, u pabomel Ha nNaAaMo
YKOK, u uccnedosaHue MOH20bCKUX HAXO00K —
ApKuli npumep compyoHUYecmea y4yeHbiX pas-
HbiX crneyuaabHocmeli: 2eogusuxku onpeodenasnu,
20e Koname, XUMUKU QHA/AU3UPOB8asau Kpacume-
nu, ceHemuku — [JHK...

B.M.: [la, MMeHHO TOrga Mbl BMepBble Hayanu
3aHMMATbCA NaneoreHeTUKON — Mo MHUUMATUBE
aKagemukoB AHaTonus [epeBsHKko (Torga au-
pEeKTOpa Hallero MHCTUTYTa) u Bnagmumupa LLym-
Horo (B To Bpems aupekTopa UHcTUTyTa uutono-
rMn 1 reHetnkn). O6pasoBanacb UccnesoBaTeslb-
CKaa rpynna — Muxamn UsaHosn4y BoeBoaa, Ko-
TOPbIN HeJaBHO CTan akagemukom, Anpa lepa-
CMMOBHa PomalleHKO M  «NPUMKHYBLIaA» Ta-
NIAHTANBAA MONOAEKb. 1 OYEHb FOPXKYCb Hallel
KONNIEKTUBHOM MOHorpaduen «Mynbtngmcumn-
JIMHApHble uccnenoBaHMA Hacenenua bapabuH-
CKoM necoctenn V—I TbicAYM NeT 40 H.3.: apXeoso-
TMYECKUI, ManeoreHeTUYEeCKMn U aHTPOMOJIorU-
YeCKUi acnekTbl», usgaHHon B 2013 roay, no-
CKOJIbKY OCHOBHble MOW Hay4Hble WUHTEpechbl Co-
cpepoToyeHbl B bapabuHcKkon necoctenun. Tam
BbIAB/EH LENAbll pAn HEW3BECTHbIX KyAbTyp,
no matepuanam PacKomnoK fA 3alMTUA KaHAMAAT-
CKYlO, 3aTEM AOKTOPCKYLO guccepTaumto «bapaba
B OPEeBHOCTU: OT MepBOro MOABAEHUA YeNoBeKa
[0 Npuxoaa pycckux». Temy, KCTaTu, NPeaNoXun
Anekcew MasnoBuy OKNagHUKOB.

CoTpyAHMYECTBO C FEHETUKAMM NpPOLO/IKaEM
W cerogHs, Tem bonee 4To 3ameyatesibHble OT-
KpbITUA KAYT apxeonoros 6ykBanbHO nog 6o-
KoM. TpMHaauaTb NeT A UccnenoBan MOrMIbHUK
Conka B HoBocnbupckon 0b6nactm — o4eHb WH-
bopMaTUBHbIN NaMATHUK, rae bblan cocpenoTo-
YeHbl KyNbTypbl pasHbix sanox. Ceivac pabotaem
Hefaneko ot atoi Conku — Ha Komnaekce Tap-
Tac-1 B BeHrepoBckom paiioHe Hosocubupckom
obnactn. U KaxKapli rog NPpMHOCUT HaM yAMBU-
Te/IbHble HAXOAKW OT 3MOXM HEO/IMTA A0 No3aHe-
ro cpeaHeBeKoBbA. TapTac pasrpabsieH, KoHeuy-
HO, HO AEe/NMKATHO — AO0CTAaTOYHO MHOro Hemno-
TPEBOXKEHHbIX 3aXOPOHEHWI, YTO 1A apXxeosora
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6osblan yaava. Ha cerogHALWHUIA AeHb BCKPbI-
TOo oko10 30 TbiCAY KBagpaTHbIX METPOB U UC-
cnepoBaHo okosio 700 3axopoHeHwuit. [ymato,
npeacTouT elle He oguH rog, paboTbl.

O »eHe

— Ecnu nossosnume, 80npoc AU4YHO20 XApaKkme-
pa: Bsi ¢ cynpyezoli 06a — umeHuUmMsle apxeosoeau,
Bbi — akademuk, Hamasnba BukmoposHa — 4seH-
Kop... Cayyali docmamo4yHo pedkuli. He mewa-
Iom AU Hay4yHble Pa3Ho2aacus NaaeHoMy meye-
Huto cemeliHol HU3HU?

B.M.: lockonbKy HaTtanbs BukTOopoBHa 6blia
OAHOM M3 MOMX y4yeHML, Ha MepBbiX Nopax Ha-
el COBMECTHOM KM3HM MO aBTOPUTET Obin
OOMUHMpYOWMM. Ho oHa o4eHb BbICTpo BCTana
Ha HOTW — 3aLlUTUIA KaHAMAATCKYH0, NOTOM [OK-
TOPCKYIO, M Mbl y¥e pasroBapuBann Ha paBHbIX.
O6a mbl NtoaN HE3aBUCTAUBbIE, BCErga TO/bKO
pagyemcs ycnexam apyr gapyra. K Tomy xe oam-
HaKoBaA creuManbHOCTb ynpolwaeTt paboty: ec-
/I MHE HYXXHbl KaKne-To cnpaBKku No MHAuM unu
LeHTpanbHon A3un, obpawatocb 3a COBETOM
K }XeHe, OHa celvac M3y4yaeT ryHHO-capmaTCcKoe
Bpemsa. A Toxe Bceraa rotoB MOAENUTbCA WH-
dopmaumeint. Yto KacaeTcs pasHornacuii, Kakas
e 6e3 HMX HayKa? fl M Konseram roBopto: eciu
TBOA TOYKa 3peHuns oboCcHOBaHa, NOATBEPKAEHA
aprymeHTamu — Tbl UMeellb Ha Hee No/Hoe npa-
BO. fl TONbKO paf, uTo pebATa cnocobHbl camo-
CTOATENbHO MbIC/IUTb. TaK e U B CEMbE.

Mnogbl aAMUHUCTPATUBHON pPaboTbl U MeX-
AVUCUMNIMHAPHOrO Nnoaxoaa

— Bbl MH020 seM 3aHUMQAAUCL OP2AHU3AUUOH-
Holi pabomoli, Komopas, 6e3ycs08HO, OMHUMA-
em MHO20 8peMeHU Om Ccob6CMBEeHHO HAyKuU.
MoxHO AU cKazame, Ymo 3mo epems rnompa-
YeHo He 3pA?

B.M.: Korga Hwukonait JleoHTbeBuy [obpeLos
NPUrnacMn MeHsa B 3amMeCcTUTeNu npeacenartens
Cubupckoro otaeneHus PAH, a 6bin Kateropuye-
CKM NPOTUB — HE MMEN OMbITa aAMMHUCTPATUBHOM
paboTbl, €C/IM HEe CYUTATb MHCTUTYTCKON. JupeKTop
Halero MHcTUTyTa AHatonui MaHTeneesny epe-
BAHKO W KONIErM YrOBapMBaAn MEHA LIeNY0 HOYb.
B pesynbTaTe A cornacuiacs, HO 3To BblIM OYeHb
TPyAHble roApl, MPULNOCL 3aHUMATLCA COBeEp-
LUEHHO HOBbIMM BeLWAMMU: KYPUPOBan COTPYAHU-
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4YecTBO C BY3amu, KOrga CTas nepebiM 3aMecTuTe-
Nlem — OoTBeYasl 32 KOOPAMHALUMIO HAYYHbIX LEH-
Tpos, Bowen B [Mpesnanym PAH. KoHeuyHo, npwu-
LINIOCb COKPaTUTb CPOK 3KCneauumin — npeacena-
TeNlb OTNYCKaa MeHA TO/IbKO Ha MecCAL, OCTa/ibHble
OHW — B CYET OTNycKa, Hayuuaca paboTtaTb B camo-
netax. M Bce-Taku nocne oguHHagLaTt net pabo-
Tbl 3amnpeacenartesieM OTAENEHWUA MOHAN — 3TO
6bl/1 UCK/IKOYUTENBHO NMOJIE3HBIM OMbIT. BO-NepBbliX,
CYLLECTBEHHO PaCLIMPUICS MOW MHTENNeKTya lb-
Hbli Barax — s BHWK B Npobaembl opraHusaLmu
HayKM, JIMYHO MO3HAKOMWJICA MPaKTUYECKU CO
BCEMM BeayLMMM yYeHbIMM CMbmpcKoro otaene-
HuA. Bo-BTOpbIX, MMEHHO TOrga cTan bosblie
BHMMaHWA yaeNATb KoMaHae — oAMH Obl s HUYero
He ycnen. Tak npogoskato pabotaTb U cerogHs.
B-TpeTbux, Mbl genann [eWCTBUTENIbHO HYKHble
BELWMN. B3ATb XOTA Obl KOHKYPC MHTErpaumMOHHbIX
MPOEKTOB: B pPaMKax MnoAdepaHHbIX FpaHTamu
Mpesnanyma CO PAH meaoncumnamHapHbIX WUC-
CNefoBaHWMA HayyHble KOMNEKTUBbI, B TOM 4ucae
W3 HALWEero MHCTUTYTa, AOCTUIM BblAAKOLWMXCA pe-
3yNbTaToB, MO MWTOram paboT M3ZaHO OKoNo
50 ToMOB, W, KCTaTW roBops, Nepsblii Tom Bbla no-
CBALLEH MOeMy MPOEKTY MO NasblPbIKCKOM KyNbTy-
pe, 4emM A MCKpPeHHe ropxycb. K coxkaneHnwuto,
B pe3y/nbTaTe akagemmuyeckon pedopmbl KOHKYpPC
npekpaTnaca. Mexay Tem A ybexaeH, 4To MeK-
ONCUMNANMHAPHbBIA NOAXO4 — CaMblii NepcnekTmus-
Hbll, @ NOTOMY HaZelChb Ha BO3pOXKaeHMe noaob-
HbIX NPOeKToB B cucteme PAH.

Packonku npoaonxaroTtca

— Mol ecmpevaemca 8 Havane HoB8o20 200a. Ka-
Kosbl Bawu naaHsl Ha 2017-07?

B.M.: Hagetocb noarotoBuTb NATYHO MOHOrpa-
¢uo nNo pesynbTaTam packonok Ha Conke Bme-
CTe C y4eHMKOM UM Koaneron Aptemom [puwiu-
HbIM, B paboTe M KHMra no nosgHen bpoH3e
MpunpTbiwba. Cobupatocb noexatb B lepma-
HUIO — y)Ke TOTOBAKO MaTepuanbl K NOe3fKe,
4yTobbl TaM CNOKOWMHO NucaTb. B okTabpe cocTo-
WTCA O4YeHb BarkHoe cobbiTve — MAaTbih Bcepoc-
CUIACKNIN apxeonormyecknn covesg B benokypu-
Xe, rAe A oTBevato 3a paboTy ceKumn MynbTu-
OVNCLUMMNIMHAPHBIX UCCNeA0BaHUIA B apXeoanorum.
A c KOHLa@ Maa no oKTAGpb Bble3)Kaem Ha pac-
Konku B bapaby. Mone — 3To cBATOE...

Jekabpe 2016 e.
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AKALEMWK BANEPUIA AHATO/IbEBNY PYBAKOB:
«4YENNOBEYECTBY HEBPEAHO 3HATb, KAK YCTPOEH MWUP»

beceay Ben AHgpeit MOHU30BKUH
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Pestome: B cmamee npedcmasneHo uHmepssio ¢ Banepuem AHamoneegudem Pybakosbim — akademukom PAH, 00HUM u3 8edywjux cneyuanu-
cmoa 8 0b1acmu K8AHMOBOU Meopuu oA, 3AEMEHMAPHBIX YACMUY, U KOCMOs102UU, 00KMOPOM (hU3UKO-MameMamu4eckux HayK. B Hem y4eHoil
denumcsa ucmopueli ceoe2o npoucxoxdeHus, onucsisaem ceoli meopyeckull myme 8 HayKe, @ makice ¢ 6102000pPHOCMbIO BCIIOMUHAEM UMEHA
21a8HbIX yqumeneli U HACMABHUKO8, cpedu Komopbix B.B. BpoHgman u A.H. Taexenudse. B cmamee makce udem peyb 06 «3hcpekme Pybako-
8a», Komopwlli bbin onucaH um 8 eo3pacme 26 aem. B.A. Pybakos 0b6bAcHUA cymb 8bI08uHYmMOli um meopuu u npedynpedus, Ymo ee IKcnepu-
MeHMasbHbIX O0KA3amesbcme MoKa Hem 8 C8A3U ¢ Hexaamkol MowHocmu yckopumenel, criocobHol 8bi3eame 06pa308aHUe MA2HUMHBbIX MO-
Horosel. 3Ha4umesbHOe BHUMAHUe 8 Cmamee yoesneHo 80Mpocy 20cy0apCMBeHHO20 (hUHAHCUPOBAHUA MeopemuyecKux paspabomok, Komopsie
Moa2ym 00s120e 8pems, @ Mo U 808Ce He MPUHOCUMb KOHKpemHbIX pe3ynbmamos. B.A. Pybakos 8bicka3asn ceoe MHeHue 3a Heobxodumocme ma-
mepuasnsHol NOOGEPHKU U Ha2AA0HO 0bbACHAeM, MoYemy HAyKa He meprnum cmpoaux naaHos. Teopemuyeckas hu3uKa, KaK U 8cA GhyHOaMeH-
ManbHAA HAYKA, HUBOMUCh, My3bIKa, AUMEPamypa — smo Yyacme obwedenosedeckoli Kynsmypsl, ciumaem B.A. Pybakos, u 3a20Hames ee doc-
MuUeHUsA 8 KOHKpemHble naaHsl beccmbicneHHo. Yesosevyecmay 8oobuie He8peOHO 3HaMb, KaK YCMPOeH Mup, 8 KOMOPOM OHO xusem. Ha 0aH-
Helli momeHm Banepuli AHamonbesuY u3secmeH He MosbKo 8 kKavyecmeae akademuka PAH, HO u Kak uneH Kayba PAH «1 urona». B cmamee oH
desnumcsa nodpobHoCMAMU 8HYMpeHHe20 ycmpolicmea Kayba u OCHOBHbIMU UeasMU e20 CO30aHUS, 0 MakKxe daem oueHKy akmyasbHol akade-
Mudeckoli peghopmbl. YdeHbili pacckazan o ceoem aemopckom mpyde — udee «Mupa Ha 6paHe», 0nUCas ee Cymb U YKa3an Ha 603MOXMHbIE Mecma
u cnocobel npumereHus. Ocoboe mecmo 8 cmamee 3aHUMaem 0BcyxdeHue cospeMeHHbIX UHmMepecos. B.A. Pybakos deaumca ceoum eocnpu-
AMuUeMm HbIHeWHUX cmyoOeHmo8 ¢ MoYKU 3peHus npernodasamens Kaaccudeckoll cosemckoli WKonbl. B xo0e Hay4HbIx paccymdeHuli akademuk He
paz obpawjaemca K HEKOMOPLIM MEPMUHAM U Meopuam, 06bACHAEM UX 3HAYeHUe U MomMozaem fy4uie npedcmasume, K Mpumepy, Ymo makoe
KOCMO/102U4EeCKOA UHEAAYUA U KOK 8b12AA0UM CMAHOGPMHAA MoOesb 31eMeHMAapHbIX Yacmuy.

Knroueevle cnosa: akademuk Pybakos, usuka, kayb «1 utona», «Mup Ha 6paHe», MOHOMOAU, GKAOeMUYECKas pPedopma, KOCMO02UYECKas
UHGAAYUA.

Ana yumupoeaHus: Akademux Banepuli AHamonsesuy Pybakos: «Yenoseyecmesy HeepeOHO 3HaMb, Kak ycmpoeH mup» (6ecedy gesn A. MoHu306-
KuH) // Mdeu u Hosayuu. 2020.T. 8, Ne 1. C, 113-118.

ACADEMICIAN VALERY A. RUBAKOV:
“IT IS USEFUL FOR MANKIND TO KNOW HOW THE WORLD FUNCTIONS”

The talk was conducted by Andrei Ponizovkin
ORCID https://orcid.org/0000-0001-6776-3035

Abstract: The article represents an interview with Valery A. Rubakov — academician of the Russian Academy of Science, one of the leading specialists
in the sphere of quantum field theory, elementary particles, and cosmology, Dr. Sci. in Physics and Mathematics. In the interview the scientist shares
with the reader some background information, describes his scientific activities, and also recalls with gratitude the names of his main teachers and
mentors, among whom are V. V. Bronfman and A. N. Tavkhelidze. The article also tells about “Rubakov Effect” described by the scientist at the age
of 26. V. A. Rubakov explained the essence of the proposed theory and warned of the absence of its experimental proof so far due to lack of power
of accelerators capable of forming magnetic monopoles. The article makes a special emphasis on the issue of state subsidizing of theoretical re-
search which may for a long time or even never give any concrete results. V. A. Rubakov makes a stand for the necessity of financial support and
gives a clear explanation of why there is no place for rigid planning in science. According to Rubakov, theoretical physics, like any other fundamental
science, painting, music, or literature, is part of human culture and it makes no sense trying to fit it into particular plans. It will do no harm to man-
kind if they know something about how the world they live in functions. At present, Valery Rubakov is not only known as the academician of the
Russian Academy of Science but also as member of the RAS club “The 1% of July”. In the article he gives the details of the inner structure of the club
and the paramount goals of its establishment and also assesses the topical academic reform. The scientist informs about his work — the idea of
“World on Brana”, describes its key principles and points out the probable areas of its application. The article also focuses its special attention on the
discussion of contemporary interests. V. A. Rubakov speaks of his perception of present-day students from the point of view of the teacher of a
classical Soviet school. During his scientific discourse the academician more than once employs certain terms and mentions some theories, explains
their meaning and promotes better understanding of what, for example, cosmological inflation is and what the standard model of elementary parti-
cles looks like.
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Tak cay4unoce, ymo Lemudosckuli naypeam 2016 2o0a akademuk Banepuli AHamosbesuy Pybakos
(Mockea, MHcmumym adepHsbix uccnedosaHuli PAH) ¢ Hekomopebix nop 6onasuie uzsecmeH KaK 00uH
U3 y4acmHuUKos Hauwymesuwie2o Kayba dneHos PAH «1 uronsa», 8 2013 200y 2pomMKo 3aA8usuiux 06
omkase npusHame aAukeudayuro Pocculickoli akademuu HAyK U 8cmyrname 8 HO8YH, KOMOPYHo
npednazanuy co30ame asmopel epsozo «peghopmeHHO20» 3aKOHOoNpPoekma. Xoms npexcde ecezo oH
— yyeHoblli ¢ MexOyHAPOOHbIM UMeEHeM, 00UH U3 8edyuux crneyuanucmos 8 obaacmu K8aHmMosol
meopuu oA, U3UKU 3AeMeHMAPHbLIX YaCMUy U KOCMOs102uu, 3a 8ocmuxceHusa 8 Komopod u nosny-
yun asmopumemHyro Hazpady. A ewe Banepuli AHamonbesuy — Yesnosek ¢ akmueHol nosuyued,
UcKpeHHe bonerouuli 3a cyobby omeyecmeeHHoU HAyKU U He CKpolgarowuli onaceHuli 3a ee 6yoy-
wee. B Hawem «BemudoscKomM» UHMep8blo, cocmosaswemca 8 30aHuu lpesuduyma PAH cpasy no-
cn1e oguyuanbHo20 06bABAEHUA UMEH HOBbIX 1aypeamos rnpemuu, Mbl 2080puUsuU 0 e20 Mymu K Ha-
YYHbIM 86ICOMAM U 3a2a0Kax 380/104uUU BceneHHoU, Komopble OH r1000meopHO Neimaemcs pasad-

damb. M KOHeYHo, He obouwiniock 6e3 nepsourosbCKol «pephopmeHHOU» memoi.

— Banepuli AHamonbesuyY, MPECMUXCHbIMU Ha-
epadamu Bac He ydusuwsb, Bbl Hayanu nosny-
Yame UX 0YeHb PAHO — HAYUHAA C «MOs00eH(-
Holi» akademuyeckoli npemuu 1984 200a. Kakue
yyecmea ucnsimasu, y3HAe O MpucyxoeHuu
Jlemudosckoli?

B.P.: [nAa meHA OrpomHas 4ecTb OKasaTbCA B
pALY BblAAKOLWMNXCA NIOAEN, €10 HarpaXKaeHHbIX.

— Bac Ha3bigarom 8yHOepKUHOOM — Yes108€KOM,
C PAaHHUX nem npoasuswum baecmauwue cro-
cobHocmu u O0OKa3asWwum npaso HA 3aHAMUSA
b6onbwol Haykoli. Ho syHOepKkuHOa Hado pas-
byoums, 0amb e20 criocobHOCMAM pa38uMbCH.
Kak amo npou3sowsio 8 Bawem cny4yae?

B.P.: Mowu poagutenn pyHAaMeHTaIbHON Hay-
KOl He 3aHMMaNnUCb, OHU BbIIN UHMKEHepamMu:
oTel, paboTan MNPOEKTUPOBLLMKOM MNOA3EMHbIX
coopyxeHun MocKBbl, Mama — B 0BOpPOHHOM
HUW. KctaTtn, ee gesnuba pamuana — demnpo-
Ba, M He UCKKOYEHO, YTO ee NpeaKu NPUXoau-
IUCb JanbHUMMK POACTBEHHMKaMK Byaylimx 3a-
BOAYMKOB M MELEHAToB, YY4peamBLUIMX NPEMUIO.
Mowu 6abywKa c AeaywKon no mMaTepUHCKOM
NMHUK 6blnM M3-nog, Tynbl, NepBon AeMUO0B-
CKOWM BOTYMHbI, NOTOM Xunu B cene CemeHOB-
cKom nog MockBoM, OTKyga nepeexanu B CTO-
angy. B CemeHOBCKOM UM ceityac MHoro [emu-
00BbIX. HO 0TAaBaTb MEHSi KOHKPETHO «B y4e-
Hble» poauTenn He NaaHWpoBanu. Pewatouiee
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B/IUAHME OKasa/iM y4yuTena u Xopolime HayyHo-
nonynsipHble KHUXKU. OfHYy w3 Hux, «Cunbl
B npupoge» Npuropbesa n MsaAKuLEBa, KOTOPYIO
A B3axneb nNpounTan B ceAbMOM Kaacce, MOMHI0
00 cux nop. Tam o4yeHb MHTEPECHO U AOCTYNHO
pacckasblBanocb 06 31eMEeHTapHbIX YacTuuax,
W 3Ta TemMa MeHsA NOo-HacToALLeMY yB/ieKNa. A UTO
Takoe OU3MKa, A Havyaa NOHUMATb, Korga nocne
yyacTus B ropoficKoi onmmnuage (Ha KoTopoW
NONYYUN MOXBa/bHbIA OT3bIB), BblaepXKaB 60/b-
IO KOHKYpPC, nepeLlen us obol4yHolM B 57-10 dpu-
3MKO-MaTEMATUYECKYIO LIKOAY, FAe nonan K 3a-
meyaTtesibHoMy yuutento Bnagumupy Bnagumu-
poBuuyy bpoHdpmaHy. Bnagmummp Bnagummposuu,
YBbl, YXKe yWeaWnn UX KU3HWU, Bbl YHUKANb-
HbIM Neaarorom u yesosekom. lymato, no umcny
BbINMYCKHMKOB, CTaBLWWX KNACCHbIMU GU3MKamM,
OH BMOJIHE AOCTOWMH KHUMM pekopaos [MHHeca.
Ero nuTomubl, cpeam KOTOpbIX aKageMUKK, yne-
Hbl-KOPPECNOHAEHTbI, OOKTOpPa W KaHAMAaTbl
HayK, paboTaloT B BeAyWMX MHCTUTYTAX U YHU-
BepcuTeTax CTpaHbl U NaaHeTbl. bBpoHdmaH ByK-
Ba/IbHO 3a)KuMran wuaeamu, CTasuJl BOMPOCHI,
Ha KOTOpble NMOPOI CaM He MOF OTBETUTb, NOOY-
3N He NPOCTO rOBOPUTb BOKPYT Aa OKOJO Ka-
KMX-TO TeM, a pellaTb KOHKpPeTHble 3ada4yn. 3To
6blna ygmsuTenbHaa atmocdepa. Mexay npo-
4YMMm, NOHAYany oTel, C MaTepbto BblIN He OYeHb
[0BO/IbHbl TEM, YTO A Nepewen B 57-10 WKony.
OHM xoTenun, 4Tobbl A NOAYYMA 3010TYIO MeAaNb,
a Tam 370 6b1/10 ropa3ao TpyaHen. MeganmcTom
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A He cTan, 3aTo obpen Aeno XusHu. U notom
pPOANTE/IN OYEHb NOAAEPHKMBANN MEHS B HENPO-
CTble CTyAEeHYECKUE U B TPYAHbIe acnMpaHTCKue
rogbl — N MOPasibHO, U MaTepPUabHO.

— B Baweli HayyHoli buoepaguu cKazaHo, Ymo
MUpPOBYIO U38ECMHOCMb 8bl MoXe obpenu
o4YeHb paHo — b6saazo0apsa aggpekmy Pybakosa,
onucaHHomy Bamu 8 26 nem. Ymo amo 3a -
ekm u Koeda Havanu gopmuposamesca Bawu
Hay4Hble uHmepecoi?

B.P.: YXe B 57-I1 lWWKONe, KOTAa A NOHAN, YTO Me-
HA NPUBNEKAET CKopee TeopeTuyeckaa GU3UKa,
yemM 3KCrMepumMeHTanbHaA, U NPU 3TOM He OCTaB-
NAeT nHTepec K GM3MNKe 31emMeHTapHbIX YacTuu,.
MosTomy, Koraa noctynua Ha pusdak MIY, yxe
npeacrasnan, yem 6yay 3aHumatbcA. JosKeH
CKa3aTb, YTO MHe Bcerga Be3/I0 Ha yuuTenen.
Co BTOpOro Kypca s Hayan B3aMMoLencTBoBaThb
C Cepbe3HbIMW y4yeHbiMU. U camas Oonbluas
yAada — TO, 4To A nonan B UHCTUTYT agepHbIX
nccnefoBaHUt AKagemumn Hayk, rae genan au-
NAOM, YYUACA B AaCNUPAHType U rae TPYKyCb No
cen aeHb. B Mmonogom MHCTUTYTE, OTNOYKOBAB-
wemca ot 3HameHuToro ®MAHa, nog pyKoBso-
acreom Anbbepta Hukudboposuua TaBxenuase,
BMNOCNEACTBMM  aKadeMWKa, BO3rNaBAABLUEro
AKagemunio Hayk [pysun, dopmupoBanca Teo-
pPOTAEN C O4eHb CUIbHOM KOMaHAOM, Kyaa B3aau
MU MeHs. TaBxenvAse, OKa3aBLIMM HA MEHA Ofr-
poMHOe BAMAHME, W Hukonat Banepbesunu
KpacHWKOB CTanu MOUMM HAyYHbIMU PYKOBOAM-
Tenamu. Yto Kacaetcsa «3dpdekta Pybakosa», To
B CBOE BpPeMsA CTaTbA HA 3Ty TeMy AeNCTBUTENb-
HO Hafenana MHOro wyma, xota bblna yxe He
nepsBon moei 3HauMmon nybanKaumen. Peub
MAaeT O TaK Ha3blIBAEMOM MOHOMO/IbHOM KaTanu-
3e pacnaga npoToHa. [leno B TOM, YTO TeopeTu-
YeCKN NpenCcKa3aHo Cyl,ecTBOBaHWE TaK Hasbl-
BAaEMbIX MarHMUTHbIX MOHOMOMEN — 3/eMeHTap-
HbIX YaCTUL, C MArHUTHbIM 3aPALOM, BO3MOXK-
HOCTb HANMuYMA KOTOPbLIX paccmaTpusan ewe
bpuTaHCKNIM GU3KNK cepegrHbl NMPOLLIOro BeKa
Monb Oupak. A e nokasan, 4To ecau B3ATb 40-
BOJIbHO LUMPOKMUIA KacC MoLenen snemeHTap-
HbIX YacTuL, TO NPU B3aMMOAENCTBUN C TaKUMMU
MOHOMONAMWU MPOTOHbI AO0/IXKHbI NPEeBpPaLLATLCA
B Apyrue yactuubl ¢ 60ablIMM 3Heprosblaene-
HMEM, N YTO CaMOe MaBHOE — BEPOATHOCTb 3TO-
ro npouecca o4vYeHb BbICOKA, Yero He OXuaan
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HUKTO. He oXXnpganu o TakoW CTEMEHM, YTo aB-
TOPUTETHbLIN EBPONENCKMN KypHan «Physics
Letters» oTdyT60NMA NEepBbIi BapuaHT CTaTbu
C BEPAMKTOM: 3TOr0 He MOXeT OblTb HUKOrga.
Ho Bckope moto cTaTblo HaneyaTtanum B «lncbmax
B JKYPHan 3KCNEepUMEHTAsNIbHOM M TeopeTuye-
CKOM du3nKn» (HITD), a rog cnycTa K cXogHbIM
BbIBOAAM NpPULLIEN aMepPUKaHCKUN pU3nK Kyptuc
KannaH, u pabota nonyuuna 6onbwoit peso-
HaHc. C aToi nybankaumeln cBsasaHbl ABe Nt0b6o-
NbiTHble KUcTOpuW. [locne OTNPaBKU CTaTbM
B «Mucbma B MITO» A pgonkeH 6bin aAenaTb
noknag 8 ybHe no moein KaHAMAATCKOM Aumc-
cepTaumu. Egy Tyaa n gymato: «Ecnm He npumyT,
3alWmLaTbca He byay M Boobuwe ynay us ¢ousu-
KW. 3HAUYUT, 8 Yero-To He NoHUmalo». N TonbKo
nocse Toro, Kak NO3BOHW/ B pegakumio 1 y3Han,
YTO CTaTbA NPUHATA, NOWeN Ha AOKAaa. Bropas
ucTopua cayymnacb NeT ABaguaTb NATb CRyCTs
B Kembpuaxe, rae MeHa HEOXWAAHHO npurna-
CUN Ha TOPXKECTBEHHbIN YKWUH OAWH Mano3Ha-
KOMbI yenoBek. OTKasaTbcA 6blno HeygobHo,
a Noc/ie YKMHa OH BAPYr NOAOLWEN KO MHE U ro-
BOPUT: «HaNoXNUTe Ha MEHA eNUTUMbIO, A Nepes,
BaMu rpeweH». fl pacTepancs, He MOHA/, B YeM
Aeno, Aa U CnoBa TaKoOro Ha aHrIMnckom
He 3Han. A oKa3anocb — 3TO TOT CaMblil YE/IOBEK,
KOTOpbIA  KOraa-to 3apybun Mok  cTaTblo
B «Physics Letters».

— Hanoxcunu nu Bel enumumoto? Y nodmeepicoeH
71U 3KCriepumeHmasbHo aghghekm Pybakosa?

B.P.: Hy, ato 6blna wyTKa.. Ho mbl roBopuau
O KHUre, KOTopylo BPUTAHCKMI Konnera cobu-
panca HanucaTb Ha TemMy HasBaHHOro s¢dekra.
HackonbKo A 3Hato, KHWUra Takaa [0 CUX nop
He nosaBuaacb. HeT 1 akcnepMmeHTanbHOro Noa-
TBEPXKAEHMA MOero pesynbtata. MarHutHble
MOHOMOAN A0 cuX Nnop He obHapyeHbl. Mpo-
6nema B TOM, YTO OHW [ONXKHbI ObITb OYEHb TA-
esnble, U 4Tobbl MX 06pa3oBaTb, MOLWHOCTU CY-
LLLeCTBYIOWMX YCKOpUTENel He xBaTaeT. Nx nwyt
B €CTEeCTBEHHbIX MOTOKAX KOCMWYECKUX Ny4el,
M eCTb OYEeHb pasHble OLEHKM, CKONbKO UX MO-
XeT 6bITb BO BceneHHo. A MOXKeT ObITb, HeT
HW oHOro BoOGLLe.

—Omcroda eonpoc, mo u Oeno acraviearowjuli
8 npecce, Ha MesesuUOeHUU, a 8 rocsiedHee spems
8ce uauje — y YUHOBHUKOB, bepyujux Ha cebs
yrpasaeHue HAyKol: 3a4yem 8 MpUHyUne HyHCHO
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maxkoe meopemusuposaHue, He puHocAuee
KOHKpemHo20 pesyabmama, cmoum aAu e20 ¢u-
HaHcuposame? A ecnu ¢huHaHCUpPos8ams, Mo no-
uemy He cosepuwiame OMKPbIMUA 10 MAAHY, YMo-
bbl 8oBpEMA OMYUMAMbBCA: K MAKOMY-mo 200y,
mecAayy? Mo0obHble MaaHb! yyce CrnycKaromcs...

B.P.: Bonpoc He HOBbII 1, MAFKO rOBOPSA, HE OYEHb
YMHbIN. B gaHHOM c/nyyae TeopeTuyecKasa co-
CTOATENbHOCTb pe3y/bTaTa NOATBEPNKAEHA, U 3TO
camo no cebe ueHHocTb. Mory g06aBuTb, YTO M3
BCEW 3TON UCTOPUN C MOHOMNOIAMM BbIPOC LLe/bll
Habop TeOpPEeTUYECKUX NAEN U PE3YNbTATOB, YacTb
N3 KOTOPbIX MMEIOT NPAMOE OTHOLUEHME, Hanpu-
Mep, K paHHel BceneHHoW. Ecnun ke o4eHb cunb-
HO nodaHTasMpoBaTb U NPeLCTaBUTb, YTO MOHO-
Mo/IM  HAYYMIUCb POXKOATb HA YCKOpUTENsX,
TO OHWM MOrAK 6bl BbITb KaTann3aTopamm npoLec-
Ca rpOMaZiHOrO BblAENEHMA SHEPTUM, @ UX HaKOnN-
NleHne cnocobcTBoBano bbl pelleHnto sHepreTu-
yeckoit npobnembl YenoseyecTsa. Ho Takoe mo-
JKET CIYYUTLCA Yepes ThICAYY JIET, @ MOMKET U He
cnyunTbea Boobue. TeopeTnyeckan PpusMKa, Kak
M BcA PyHOAMEHTaNIbHAA HayKa, *KMBOMWUCb, My-
3blKa, /iMTepaTypa — 3TO 4YacTb obweyenoseye-
CKOM KyNbTYpbl, 3arOHATb €e JOCTUKEHUA B KOH-
KpeTHble naaHbl HBeccmbicieHHO. YenoseyecTtsy
BooOLWEe HeBpegHO 3HaTb, KaK YCTPOEH MUp,
B KOTOPOM OHO uBeT. O4HO M3 FNaBHbIX OTKPbI-
™1 2016 roga — aKCNepUMeHTaIbHOe NoATBep-
KAEHWE HANMYUA TPaBUTALMOHHBIX BOJIH, Npea-
CKa3aHHbIX DMHLWTENHOM CTO NeT Hasag. Ho ecan
6bl UX He 0BHAPYKMAM, 3HAYEHMEe DMHLWITENHA He
cTtano 6bl meHblwe. Ero Hacneane — 31o, npexae
BCero, H6ecLeHHbl BKAagL, B WHTENNEKTYasIbHYH
KOMW/IKY YenoBeYecTBa, OTKPLIBLLUMIA Nepes, HUM
HOBblE FTOPWU30OHTbI NO3HAHUA M 3aN0XKMUBLUMIA Da-
3y ANS CO34aHMA HOBbIX TEXHO/IOMMK. 3Ty 6asy
HY}XHO MOCTOSAHHO MONOJIHATb, ANA Yero Heobxo-
OUMbI LWKOAbI, Tpaauumun. N ecnn Takue Tpaau-
UMW ecTb, KaK y Hac B Poccun, yem moryT noxBa-
CTaTb Aa/ZieKo He BCe CTpaHbl, UX Hago 6epeyb m
noagepKmMBaTb, a He 3aBaIMBaTb OECKOHEYHbIMM
dopmamm oT4ETHOCTH.

— Bawwu Kosneau nuwym, ymo u3uKu naaHemel
3Harom Bac npexode sce20 Kak asmopa udeu
«Mupa Ha bpaHe». O Kakoli bpaHe udem peyo u
Kakue ewe pabomsl rnpuHecau Bam ocoboe
ydosnemeopeHue?

B.P.: Camoro cebs oueHMBaTb 04eHb TPYAHO, HO
Koe-yTo BblgenuTb nonpobyto. CHavyana, Kak mbl
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y}Ke roBopunu, A 3aHMmasnca GpU3MKON snemeH-
TAPHbIX YacTUL, KBAHTOBOM Teopuen noss,
HO MOTOM nOCTeNeHHO «AndpdyHANPOBaAN»
B CTOPOHY KOCMOJIOTMW, TECHO C HUMW CBA3aH-
HOM. Ha paHHMX cTaguAx pas3suTuA BceneHHoi
paboTanu Te »Ke 3aKOHbI, YTO U B PU3UKE MUK-
pomupa, NoaToMy Takasa auoddy3na oveHb ecTe-
cTBeHHa. OaHa M3 MOMX «KOCMOOTMYECKUXY
paboT cBA3aHa C BOMPOCOM: €C/IM eCTb MaTepus,
3HAYMT, OO/MKHA ObITb M aHTUMaTepuA, HO ee
HeT — no4yemy? Bonpoc 3TOT, NOCTaBAEHHbIN eLle
akagemukom A.[J. Caxaposbim B 1967 roay,
oyeHb rNyboKMi U NpaBubHbIA. Beap Ha paH-
HUX CTagmMAX 3BoOLMM BceneHHOM nNpu ruraHT-
CKMX TemnepaTypax Toro n apyroro 6b10 noytm
nopoBHy. W nocne aHHUMMAALMM (B3aMMHOrO
YHUUTOXEHMA) OCTaNINCb YaCTULbl, U3 KOTOPbIX
BCE Mbl «caenaHbl». Kak Bce 3To nponcxoanno?
B Haweli paboTe c B.A. KysbMmuHbim 1 M.E. LLa-
MOWHWKOBbIM, HbiHe uBywum B LLBeliuapun,
Mbl NMOMbITAaANCL C 3TUM pa3obpaTtbca. Cneuma-
JINCTaM MOHATHO: pa3HMUa MeXay maTepuen
W aHTMMATepUen onpepenseTca HapyweHuem
TaK HasblBaeMoro 6apuoHHoro ymcna (npuban-
3UTE/IbHO COXPaHAKLWeeca KBAHTOBOE 4YMUC/O
cuctembl. — A.f1.). U 4Tobbl Takas acMmmeTpus
MeXay maTepuein n aHTUMaTepuei Noay4nnach,
HeobxoamMmo, 4To6bl 06pasoBaHMe NPOTOHOB
wno 6e3 obpasoBaHMA aHTUNPOTOHOB (06bIYHO
Ha YCKOpPUTEeNsAX OHM POXKAalTcA napamu anbo
aHHUTUAMPYIOT), UK, APYTUMMK CIOBAaMMU, YTOObI
KBApKOB MO/y4anocb 6onblie, YeM aHTUKBAp-
KoB. CaxapoB 3TO MoHWMan, chopmynmposan
3TO KaK Heobxogumoe ycnosue. Tak BOT, OKasa-
JI0Cb, YTO MpPU OYEeHb BbLICOKUX TemnepaTypax
TaKWe MPOLECChl «BMUCbIBAIOTCAY» YXKe B Ty Teo-
pUlo, KOTOPYD Mbl CErogHA MNOHMMAeEM
B8 CTaHZapTHYIO MoAe b 3/leMEeHTapPHbIX YacTul,
OMNMCbIBAIOLLYIO BCE 3KCMEepMMEHTaNbHble AaH-
Hble. YTO ONATb e Bbi3Basi0 MPOTUBOPEYMBYHO
peaKkuuio, NOTOMY YTO MperKae BepOoATHOCTb Ta-
KMX NMPOLLECCOB CYMTANACh Ype3Bbl4aliHO Mano.
Boobuwie reHepauma 6apuoOHHOrO ymcna no ceu
O€eHb OCTaeTCcs OAHOM M3 rNaBHbIX KOCMOJIOrMYe-
CKMX 3arafiok, pa3spelleHne KOTOPOMN 3aBUCUT
OT NOHWUMaHWA OU3MKM 3a npegenamu CraH-
JapTHOM mogenu. Ho aHomManbHble aneKkTpocna-
6ble npoueccbl C HECOXPAaHEHMEM 3TOro Yucaa
B paHHel BceneHHoW, 6oJblUyi0 BEPOATHOCTb
KOTOPbIX Mbl C Koaieramm 0BHapyXuUnu, yunTbl-
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BAlOTCA MPAKTUYECKM BO BCEX MCCNEAO0BAHMUAX
MEXaHNU3MOB TreHepauum acMMMETPUU MexKay
MaTepuen U aHTUMaTeEPUEN, N 3TO HE MOXKET He
pagoBaTb. YTo KacaeTcs ugeun «Mmupa Ha bpaHe»,
TO 3TO, €C/M MOXKHO TaK Bblpa3nTbcs, bonee
CNekynaTuBHaA maesn. Beab ecnn B paboTax o6
aHTMMATEPUM peYb MAET O Bellax, KoTopble Ha-
BEPHAKa MNpoucxoaunan, To 34ecb — rMNoTesa,
Tpebylowana ropasgo 6onbwero ¢GakTUYecKoro
noAakpenaeHus. 3To NPeanonoXKeHNe O TOM, YTO
Hall MUP MOKET MMETb He TPM MPOCTPAHCTBEH-
HbIX M3MepeHus, a bonblle, a Hawa maTtepus
COCTOMT M3 YacTul, /IOKa/IM30BaHHbIX BOHAM3M
TPEXMEpPHOro MHoOroobpasus, WAnM [OMEHHOM
CTEHKM, KOTOpYlO Ternepb HasbiBalOT OpaHOMN.
Kctatn, cenyac ata maes, poamBluanca npume-
HUTENbHO KO BCel BceneHHoM, akTMBHO UCMO/b-
3yeTcA B PU3MKE KOHAEHCMPOBAHHOIO COCTOA-
HMA, BO MHOMMX PYyHAAMEHTA/IbHbIX TEOPUAX, HO
MOKa TOXKE OCTAEeTCs TEOPETUYECKOM, MOCKOJIbKY
3TM HOBblE M3MEPEHUS NPOCTPAHCTBA, €C/IN OHU
Boobue ecTb, HUYeMm cebs He nposBuaun. Takue
BELLWM NONE3HbI eLLe U TeM, YTO MOMOratoT IKC-
nepumeHTaTopam COPUEHTUPOBATLCA, MOHATD,
r4e WCKaTb, B KaKyld CTOPOHY CMOTpPETD.
N B LIEPHe, Ha Bosbliom afpoHHOM Konnanae-
pe B 3Ty CTOPOHY CMOTPAT, MNbITAlOTCA HaWTU
CKpbITble M3mepeHus. Ho 3To paboTbl 4OBONBHO
OaBHUE, eCNn XKe FTOBOPUTb O MOWUX COBPEMEH-
HbIX MHTEpEecax, cpegu HUX, B TOM 4Yucie, u Ta-
Kas Tema. M3BecCTHO, 4YTo B UcTopuun BceneHHoM
6blna ropaYas ctagmsa C TMraHTCKUMKU Temnepa-
TYPamMn N O4YeHb ObICTPOI CKOPOCTbIO paclimpe-
HMA, HO CErofHs Mbl 3HAaem, YTO OHa He bblna
nepsoi. ECTb MOHATME KOCMONOTrMYECKON WH-
dnaumn, BeBegeHHoe Hawum ¢usmkom A.A. Cra-
POBUMHCKMM U pa3BUTOE APYFMMWU ucciedoBaTe-
NAMM, onpegenstoulee OCHOBHYK rMnoTesy TO-
ro, Yyto 6610 A0 ropsayen ctagun. UHbNAUMA —
3TO B34yTWe, pa3fyBaHWe, KOrga 4Y4To-TO OYEeHb
6bICTPO pacTeT, B AaHHOM C/ly4yae — BCe Npo-
CTPaHCTBEHHblE PAacCTOAHMA. HO MOXHO NbITaTb-
CA WUCKaTb U Apyrve BapuaHTbl Pa3BUTUA cobbl-
TMIA. Hanpumep, 4To Koraa-to BceneHHasa 6bina
oyeHb 6oNblUas M pasperkeHHas — MNoYTU Kak
Hala cerogHs, NOTOM CXMManacb, NoTom 6bina
OCTaHOBKa CXaTuA, HAarpeB U nepexos K pacwu-
peHuto. Janble Hago BbIACHUTb, BO3MOMXKHO K
TAaKoe TEOPETUYECKM, U €C/IN BO3MOXKHO, TO KaK
3TO [OKasaTb MNpPaKTUYecKu, 4YTO HasblBaeTCs,
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rnAaga Ha coBpemMeHHble Hebeca? Bonpocol
o4YeHb HETPUBMa/bHbIE, N Camoe UHTepecHoe —
paHO WAM NO34HO Ha HMX ByaeT NosyyeH OTBeT.
Beab peuyb MAET O CambiX MepBbIX CEKyHAaX
bopMMPOBaAHMA HaWero Mupa, OCTaBUBLUMNX
c/ieg, Ha BCEM, UYTO HaC OKPY*KaeT.

— Ho umobbi omee14amb Ha MaKue 80MpPocyl, HA00
ymMmemos MacuwmabHo Meicaumes, a 078 3Mo2o
Hy}#tHa onpedeneHHas cpeda, o6 onacHocMu Ha-
pyweHusa komopoli 8 Poccuu nepuoduyecku 2080-
pAmM 4neHol Knyba «1 utona». Kak noxcusaem Baw
Kayb ce2o0HA? U Kak Bbl oyeHusaeme npoucxo-
0ALyr0 aKademu4ecKyro pegopmy?

B.P.: «1 niona» MMeHHO Knyb no nHTepecam — Hu-
KaKOWM CTPYKTYpPbl, OpraHM3aumu, YIeHCTBa, a TeM
6os1ee IPUAMYECKOTO INLLA 338 HUM He CTOMT. Yya-
cTMe B Hem abcosntoTHO f06poBosibHOE, Mbl 06-
LLLAeMcA B OCHOBHOM MO 3/1EKTPOHHOM NoYTe, NHO-
r4oa BCTPEYaemcA, MHOr4a BbICTYNaem no KaknMm-To
Bonpocam BmecTte. O6LWMin MHTepec y Hac, obbe-
OVNHUBLLMXCA NPOTUB «MUCTOPUYECKOrO» pPeLleHus
MOJIHOCTbBHO JIMKBUAMPOBATb NPEXHI0 AKageMuto
M CO34aTb BMECTO Hee HOBYIO, OAMH — 3aWMUTUTb
aKaJeMMYecKyto HayKy oT gerpagaumn. PeweHune
B MCXOOHOM BMAE He NPOLUJIO, YTO YXKe XOPOLUO.
OpHako 3aTesHHaA pedopma NPOM3BOAUT CTPaH-
Hoe Bne4yatneHne. Tpy Npowealmx ¢ ee Havyana
roa HUYEro NO3UTUBHOIO He 4a/n U NO CYLLECTBY
ynyLieHol. KoHeYHo, ntoam nucanu CTatbW, CTaBU-
/M 3KCNEePUMMEHTbI, HO CKOpee BONPeKU, Yem Hna-
rogapsa obcToATenbcTBaM, HUMKAKOrO KapAuHab-
HOrO Pa3BUTUA aKaZeMuyeckon cdepbl, Ha KOTO-
poe, BO3MOMKHO, KTO-TO PaccyuTbiBaj, He Mpo-
M30LW/I0, U YTO CaMoOe MeyasbHOe, HeACHO, Hauy-
HeTcA M ABWKeHwe Brepes. Hayka He moxker
TOMNTaTbCA Ha MecTe, CTarHMPOBATb — MHAYe OTCTa-
BaHMe HeuzbexkHo. 3a YeTBepPTb BeKa Nocse pac-
naga CCCP mbl 1 TaK yxe yTpaTUan MHorme nosu-
UMM, NO KOTOPbIM BblNN NepBbIMU B MUPE, B PU-
3UKe, B YacTHOCTW. W Tenepb B 3anmane pecTpykTy-
pusaLmMmn U Xaxdpl «nopagxka» B 6opoKpaTuye-
CKOM OTYETHOCTWN PUCKYEM NOTEPATH OCTaBLUEECH.

— Bol — npogpeccop MrY, 3asxkagpedpoli ¢puzuxku
yacmuy U Kocmosoz2uu ¢pudghaka sedyuezo
yHuUsepcumema cmpaHel. Kakoe sneyamseHue
npou3eo0am cospemeHHble cmydeHmeol?

B.P.: CTyaeHTbl O4eHb Xopolwune — No KpaiHen
mepe, y meHA. Kagposada nepcnektusa ecCcTb,
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M 310 paagyeT. CnoxHee C NepcnexkTMBON opra-
HU3aUMOHHOM N PUHaHcoBol. Korga mononoi
YYeHbI He 3HAEeT, COXPaHMTCA An ero nabopato-
pua U garke MHCTUTYT, B KOTOpom paboTatoT ero
yunTens, ecTecTBeHHO, OH HauMHaeT UCKaTb ApY-
ryto paboty. Kpome Toro, B $p13nKe anemeHTap-
HbIX YaCTWL, OFTPOMHOE 3HaYeHNe NMEET YPOBEHb
060pyA0BaHUA A/1A SKCMEPUMEHTOB, OHO A0PO-
roe, U KOHEYHO, KNAaCCHOMY CneLuanucTy uHTe-
pecHelt Tam, rae oHo ecTb. M3 Mmoux cTyaeHToB
NPMMepPHO MOJIOBUHA MUWEeT cebe mecTo 3a rpa-
HULEN U1, KaK NpaBuio, HaxoauT. BTtopas nono-
BMHA, MPM BCEX MWHYCax, ocTaeTca 34ecb. ITo
nponopuma AepXKUTcA MPUMEPHO Ha OZHOM
YPOBHE, 33 WCKAOYEHMEM, NOXKanyi, OeBAHO-
CTbIX rOA0B, KOraa yexaslwmx 66110 6onblue.

— bbinu au meicau yexames y Bac? U 6biau au
npeosnoxceHus?

B.P.: bblAan 1 mbicAK, N NpeanoXKeHua, u elle
Kakue. He BgaBancb B NoApobHOCTH, CKaxy, YTO
Korga s coobwmn ob ogHom M3 HUX AnbbepTy
Hukndoposuiy Tapkeenngse, oH 6bln yBepeH,
YTO A ye3)Kalt — OT TaKUX NPeasoKEHNN He OT-
KasblBaloTcA. A Korga y3Ha/s, 4To OCTaloCb —
O4YeHb, OYEHb YAMBUACA. A MHOFO AiyMan Ha 3Ty
TeMy, aHaAM3MpPOBan BCe «3a» U «NPOTUBY
W NPULLIEN K BbIBOAY, YTO MHE KOMQOPTHEN pa-
60TaTb 34ecb. 1 0 cBoemM pelleHUn He Kaneto.
B KOHLLe KOHLLOB, 34eCb Y MeHA BbIPOC/M OTANY-
Hble YYEHMKMK, KOTOPbIE TEMEPb PACTAT CBOMX...

— CKOobKO ux?

B.P.: ToyHO CKa3aTb He mory, HO aBe ¢yT60/b-
HbIX KOMaHAbl HabepeTcs, He cyMTasa 3anacHbIX.
YTo AnA cepbe3HO HayKu COBCEM Hemano.
N 3TO co3paeT NOJIOXKUTE/NbHLIN HacTpoM, He-
CMOTPSA HU Ha YTO, BCENAET ONTUMMU3M.

Hosabpe 2016 e.
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MPABU/IA ANA ABTOPOB

YcnoBua 1 NOPAAOK NPUEMA PYKOMNUCeN:

1. Pefakuma npuvHMMaeT K nNyb/avMKaumym maTtepuanbl Ha
PYCCKOM A3blKe MO TemaMm, COOTBETCTBYIOLMM OCHOBHbIM
HayYHbIM HanpaBAeHUAM XypHana. HayyHble cTaTbu npwu-
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pe3ynbTaToB HE3aBMCMMOW 3KCNepTu3bl BK/IKOYAOTCA B
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3HAUMMOCTH. B cTaTbe A0/IXKHbI BbiTb U310XKEHBI OCHOBHbIE
pe3ynbTaTbl UccneAoBaHMA. MaTepuasbl CTaTbu JOMKHBI ObiTb
OpPUMMHANbHBIMKM, pPaHee HUrae He NyH6ANKoBaBLUMMUCA. ABTO-
paMn MOryT 6bITb yYeHble-UCCNeaA0BaTENM, AOKTOPAHTbI, ac-
MUPaHTbI, COUCKaTENN.

3. ABTOpbI NPeaOCTaBAAT B PefaKLMI0 KypHana Ha e-mail:
ideasnov@yandex.ru oauH ¢aiin popmata Microsoft Word,
coAepKalumii CTaTbio U cBeaeHUa ob asTope. Mms daiiny npu-
CBavBaeTca cneayowym obpasom: Gamunua, UMa, OT4ECTBO,
Hay4HOe HanpaeneHue cTaTbu (Npu Haanummn 2 n 6onee aBTo-
pOB yKa3blBaeTcA Gpammansa TOAbKO NEPBOro aBTopa), dpainbl,
MHOULMPOBAHHbIE BUPycaMu, He 06pabaTbiBatoTCA.

4. MocTynusline B pefaKLMi0 MaTepuasbl PermcTpupyoTcs
M B TeyeHue 3 AHel aBTOpy (aBTOpam) NO 3/1E€KTPOHHOM
noyTe BbICbINAETCA NOATBEPKAEHWNE O MONYYEHUM CTATbMU.

5. CTaTby, He COOTBETCTBYIOWME YCNOBUAM NYBAMKALUU U
Tpe6oBaHUAM K 0pOpPMNEHHUIO, HE PAaCCMATPUBAIOTCA.

6. ECiM peLeH3nsa CoaepXuUT pekomeHaaumm no ucnpasse-
HUIO M JopaboTKe CTaTbM, TO OHa HampaBAAeTCcA aBToOPY C
NpesNoXKEHNEM Yy4YecTb PeKOMeHZAUMW Npu MNOAroTOBKe
HOBOrO BapuaHTa cTaTbMu. [laTol NOCTynAeHus cTaTbl B
[AHHOM C/lyyYae CcuMTaeTcA AeHb MOydeHus pesakuuei
OKOHYaTe/IbHOTro BapMaHTa CTaTbi.

7. AcnupaHtam HeoBXOAMMO MPUIOMKMUTL K CTaTbe CKaHU-
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acnMpaHTypbl, NOATBEPKAAIOLYIO 0byyeHMe C yKasaHuem
CPOKa ero OKOHYaHus.

8. KoppeKTypa aBTopam He BbICbIIAeTcA, NPUCNaHHble ma-
Tepuanbl He BO3BPaLLAoTCA.
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